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Sorq Olkalori Beynalxalg Memarlhq Akademiyasi 6z nozor-néqtalari,
ideyalar: va taokliflori ilo boliismayi arzu edon memarlyq tarixi vo nazoriyyasi,
soharsalma, eloca do sonatsiinashq miitoxxasislori arasinda boyiik populyarlig
qazanan SOBMA - “Memarlq, soharsalma tarixi va barpasi” macmuasinin 2024-
cii ilda ikinci nomrasini hazirlamugdr.

Macmuanin novbati (Cild 24 Ne 2-2024) nomrasinin Il hissasi Omakdar
memar Rona Sfondizadanin 95 illik yubileyina hasr olunur.

Bu il, 2024 cii ildo anadan olmasimin 95 illik yubileyini geyd edacayimiz Rona
Ofondizads, Azorbaycan memarhq elminin fenomeniorindon biri kimi, asason
miiasir memarliq va soharsalma problemlarinin halli sahasinda boyiik nailiyyatlar
alda etmisdir.

Rona 9Sfondizads 29 noyabr 1929-cu ilds Bakida anadan olmusdur. 1954-cii
ild> Moskva Memarhgq Institutunu bitirmisdir.

1954-1959-ci illord>  “AzorDévistmemarlayiha”  Institutunda memar
islomisdir. 1963-cii ildo Azarbaycan Milli Elmlor Akademiyasinin Memarhq va
Incasonat Institutunda islomaya baslamis, 1989—1998-ci illords saharsalma va
miiasir memarliq sobasina rohbarlik etmisdir. 1967-ci ildo namizadlik
dissertasiyasini miidafia etmisdir. Uzun miiddot Azarbaycan Memarlar Ittifaqinin
idara heyatinin tizvii olmusdur. Rona Sfandizada bir swra yasayis eviarinin layiha
miidllifidir. Baki saharinda Balaxam sossesinda 2 yasayis evi; Montin gasabasinda
1937-ci mahallada Baki mexanika zavodunun yasayis eviari; Sumqayit saharinda
bazara qiris;, 3-4-5 mortabali yasayis eviorinin layihalari; 1V iglim qursaginda
insa olunacaq 600 yerlik klubun layihasi va s.

Azarbycan va Bakinin memarligi va saharsalma masalalorina dair 50-don
artiq nasr asarlari va 5 monoqrafiya, o ciimladon “Bakimin yasayis rayonlarinin
planlasdiriimast va tikintisi (1920-1967); “Azorbaycamin Sovet memarhgi*
(1986); “Memar Rohim Seyfullayev (2007); “Azarbaycan memarligi: 19-cu
asrin sonu-21-ci asrin avallori“ (2012).

Rona Ofondizadonin elma hasr etdiyi boyiik zohmatin miikafati olaraq
Dovlat torafindon "Azarbaycan SSR amokdar memar" foxri adi — (5 dekabr
1979),”Soraf nisam” ordeni — (1986), “Sohrat ordeni” — (19 aprel 2000),
Hiiseynov miikafatt — (2012), 2-ci daracali “Omak” ordeni — ( 28 noyabr 2019)
ilo taltif ediligdir.

Toplunun bu némrasinda gorkomli memarin hayat va yaradiciligina hasr
olunmug maqalalar yer almigdur.

Toplunun bu nomrasinda elaco do memarlq vo nazariyyasi, abidalorin
barpasi, soharsalma, landsaft memarligi, dizayn va sonatsiinaslq problemlarina
dair maqalalor da isiqlandirilir. “Memarliq tarixi va nazoriyyasi, abidolarin
barpasi” bolmasininda “Memarlq abidalorinin barpasi va istifadasi”, “Qarabag
karvansaralari-Qargabazar karvansarasi”, “Quba-Qusar rayonlarmmin  dini
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tikililorinin  badii tortibat1”, “‘Qarabagin tarixi abidalori-Agdamdaks  dini
tikililor "bashqli magalalar boyiik maraq dogurur.

“Soharsalma, landsaft memarligt va dizayn” bolmasinds “Davaml
memarlgin miiasir simasi-fasad texnologiyalar va media memarligi, “Gonca-
Qazax maskunlagma  sistemindo  yasayis  yerlorinin  tarixi  inkisafi”,
“Monumentalligin memarlhq miihitinin formalasmasina tasiri” adli maqalalori
saharsalma problemlorinin hallina hasr olunmusdur.

Toplunun sonatsiinaslq bolmasi rongarang moaqalalori ilo yeno do
oxucularin elmi, bilik saviyyasinin kamillogmasina 0z tohvalorini vermis
olacaq. “Xalcagi  rassam Moammadhiiseyn Hiiseynovun yaradiciliq axtarislar

IIINNTs )

hagqinda”, “Yusif Yulduzun yeni ideya, yeni diisiinca, yeni teatr eksperimentlori”,
“Abstraksiya tisulu-fonlorarasi problem kimi”, “Yaradiciliq prosesinda rasional
vo irasional qiitblorin faaliyyatinin rolu” “Azarbaycanda qobelen sanatinin
inkisafi” va digor somatsiinaslhq sapgili, maraqlh moaqalslor bu nomranin

oxuculara olan tohvasidir.
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Elbay Qasimzads
Azorbaycan Memarlar ittifaqinin Idaro heyatinin sadri,
Azorbaycanin ©mokdar memart, professor
UOT 72.007

XANIM MEMAR

Rona xanim Ofondizadonin akademik Mikayil Useynovun on sevimli
va on ugurlu tolobalorindon oldugunu mon, slbotts, ¢oxdan bilirdim. Lakin
Rona xanimla birbasa tanigligim yox idi.

Bu tosadif 1975-ci ilin payizinin ovvalindo bas verdi. O vaxtlar
Azarbaycan Komsomolu gonc yaradict insanlar iiglin miixtolif todbirlor
kegirirdi. Bunlardan birisi olan, Yaradict gonclorin Respublika yigincagi
Sokido vo Zagatalada kecirildi. Monim o zaman 27 yasim vardi vo man bir
grup memarlarla bu todbiro colb olundum. Qeyd etmoliyom ki, bu giin
6lkomizin an taninmis sonat adamlarindan oksoriyyati o tadbirdo gonc olaraq
istirak edirdilor. Onlardan taninmis rejissor Azor Pasa Nemot, Xalq
rossamlart Xanlar ©hmodov, Akif Osgorov ve bir ¢oxlart bu todbirde
yaddaqalan giinlor yasadilar. Todbira, o zaman Azorbaycan Komsomolunun
Markazi Komitosinin katibi olan Fogan Sliyev rahborlik edirdi.

Tadbirds bizimlo birgs, bizdon yasca bir qador bdyiik hamkarlarimiz
da istirak edirdilor. Goriislordo, diskussiyalarda bizimls 6z tocriibalori ilo
boliisiirdiilor. Bu tobagoe insanlarin sirasinda Rona xanim 9fondizads — cavan
alim, elmlor namizodi, Elmlor Akademiyasinin Memarliq vo Incosonat
institutunun amokdasi da var idi.

Mon bilirdim ki, Rona xanim Moskva Memarliq Institutunda tohsil alib
vo bu, biz gonclor {icilin xiisusi bir faktor idi. Burada Rona xanimla tanig
oldug. O da manim haqqimda miioyyan qodor malumatl oldugunu bildirdi.

Biz memarliq haqqinda, hayat haqqinda c¢oxlu sohbatlor aparirdiq.
Qeyd etmoliyom ki, Rona xanimim memarliqdan konar gostordiyi genis bilik
vo diinyagoriisii moni hoqiqi monada valeh etdi. Hotta boynuma almaliyam
ki, bir goézal gadin kimi do o menim digqetimi calb etdi vo mon ona qars1
hotta bir az vurgunluq hissi duydum.

Bu bizim ilk tanishgmiz idi. Sonra Azorbaycan Memarlar ittifaginda
tez-tez goriisiirdiik. Ikimiz do Ittifaqn foal iizvlerindon idik.

Boyiik ustadimiz akademik Mikayill Useynov Ittifaga rohberlik
edorkon, otrafina secilmis insanlar1 toplamisdi. Onlardan Davud Axundov,
Tolot Xanlarov, Ilham Bliyev, Samil Fatullayev, Noriman Oliyev, Nizami
Nagiyev vo bir ¢oxlarinin adini ¢oko bilorom.

Rona xanimin bu pleyadada yeri xiisusi idi. Olbatts, ilk ndvbads onun
savadina, diislinmok vo notico ¢ixarmaq bacarigina gora. Mohz bu
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xlsusiyyotloro goéro Mikayill Useynov onu basqa sagirdlori arasinda
forqlondirirdi. Vo, olbatts, onun gozol gadin olmasini nozordon gagirmaq
olmurdu.

Bizim tosadiifi tamighi@imiz dorin hoérmot, qarsiliglhh inam vo
omokdasligla noticolondi. Rona xanim mani, tocrilbbovi memarligla mogsgul
olan insan kimi taniyaraq, praktiki hoyatda nolorin bas verdiyi vo no kimi
problemlorin yasandigi haqda tez-tez suallar verirdi, fikir miibadilosi aparirdi.
Man is9 onun har bir miiracistine boyiik havasle va digqatls yanasirdim.

He¢ yadimdam ¢ixmaz, 80-ci illordo Rona xanmim Sovet
Azorbaycaninin memarlig1 haqda kitab yazirdi. O zaman bu ¢ox mosuliyyatli
bir is idi vo bu isin cavan alimo tapsirilmasi fovgelads bir hal idi. Bu nosrdo
Azorbaycan Sovet Sosialist Respublikasinin 1920-ci ildon bori yasadigi
dévrdo memarliq sahasinds olds etdiyi nailiyystlorin gostorilmasi, tohlili vo
qiymatlondirilmasi tolob olunurdu.

Kitab iizorindo isloyorkon Rona xanim mons miiraciot etdi vo
respublikanin rayonlarinda bu sahads olan yeniliklorin agkar edilmasinds ona
komok gdstormoyimi xahis etdi. O zaman ‘“Azorkondtikinti” layiho
institutunun bag memar1 vozifosindo ¢alisirdim vo bu sahado kifayat godor
molumatli idim. Hazirladigim molumatlara Rona xanim baxdi, bayandiyini
bildirdi vo birdon sorusdu: “Bos 6z layiholorin niys burada yoxdur?” Qisa
miiddotdo miisllifi oldugum layiholorin do fotolarint vo izahatlarini
hazirlayib ona ¢atdirdim.

..Illar kegib. Miinasibatlorimiz o deracods somimi olub ki, artiq heg yas
forqimizi do o godor diistinmiiriik. Tez-tez todbirlorimizdo gorisiiriik. Olur ki,
Rona xanim istirak etmadiyi todbirlords qiz1 Lalo xanim vo onun hoyat yoldasi
Obiilfos miollimlo goriistiriik. Hor zaman mon onlardan Rona xanima
salamlarimi ¢atdirmagi xahis edirom vo mons onun salamlarmi gatdirirlar.

Rona xanim bu giin do Azerbaycan memarliq sonotinin on foal
niimayondolorindondir. Bu yaxinlarda c¢apdan c¢ixmis “Azorbaycan
memarlig1” kitabinda artiq miistoqilliyimizi ohato edon dévrds yaranmis yeni
memarliq asorlori yena do boyiik diqgetlo, ustaligla, xeyirxahligla tohlil
edilib vo ¢ox vacib, xiisusi nazakatlo giymatlondirilib. Bu giymotlondirmado
bozi tonqidi fikirlor do yer tutub. Lakin Rona xanimi taniyan hor bir insan
onun na doracada saf vo tomiz qalbli oldugunu bilorak, onun dediyi har bir
s0zl diistincosindon kegirib 6z ti¢lin notico ¢ixara bilar.

Rona xanim haqqinda, onun elmi faaliyysti haqqinda, yasadigi hoyat
haqqinda, torbiys etdiyi iki gozal qiz 6vladlar1 haqqinda, onun ailods niifuzu
haqqinda noainki ogerk, kitab yazmagq olar. Diigiiniirom, yazilacaq da.

Man isa verilon fiirsatdon istifade edib, ona can sagligi, foal hoyatin
davamini arzu edirom.

V3 sonda miiracist edib deyirom:

- Rona xanim, unutmayin ki, bir zaman mon Sizo vurgun olmusam!
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Jprerun Canam3sane
yineH-koppecnoneHT HAH Azep6aiimkana,
JOKTOP UCKYCCTBOBEJCHHUS, TIpodeccop
HNucTutyt apxurextypsl 1 uckyccrea HAH
ertegin.salamzade@mail.ru

YAK 72.007

HAYYHASA AEATEJIBHOCTD 3ACJAYKEHHOTI'O
APXUTEKTOPA PEHbBI D®OEHIN3AIE

2024 sensiemcs  Onsi Penwwi  Dgpenouszade  rwobdunevinvim.  Pena
O¢penouszade 6 1954 200y oxonuuna Mockoeckuili ApxumexmypHoii
uncmumym. C 1963 2o0a ona pabomaem 6 Hncmumyme apxumexkmypul u
uckycemea HAH Azepbaiioscana, 20e 6 1989-1998 zce. sozenasnsana omoen
2pacocmpoumenbCcmed U CO8peMeHHOU apxumekmypol. B 1967 200y
3auumuia Kanouoamckylo ouccepmayuro. Ha npomsiicenuu muocux nem
P.D¢penouzaoe ssnsanace unenom Ilpasnenus Coioza Apxumexmopos CCCP,
a maxkoice ynenom Ilpezuouyma Ilpasnenus CA Asepbaiioscana. B 1979 200y
el NPUCBOEHO  NOYemHoe  38aHUE  «3ACTYIHCEHHBIL  APXUTNEKMOpP»
Aszepbaiioscana, 6 1986 2. ona nazpasxcoena opoenom «3nax Ilouemay, a 6
2000 2. opoenom «Cnasory.

3acioyKeHHBIM  apXUTeKTOp AsepOaiiikaHa, BeAyIIMH Hay4yHBIN
cotpyaHuk MHctutyra apxutektypbl U uckycctBa HAH AsepOaiimxana
Pena Ddennuzane npuHaANekKUT K TOMY IOKOJEHHUIO HCCleoBaTeneit
OTEUECTBEHHOW KYJIBTYPBI, KOTOPOE€ MOXHO Ha3BaTb YCHEIIHBIM U
cocrosBIIMMCS B mpodeccuoHanbHoM  miaHe. [IpodeccuonanbHas
JesTenbHOCTh PeHbl DdeHnusane cocrosulach U B Hayke, U B IPOEKTHOM
TBOpuecTBe. OHa ABISETCS aBTOPOM psa KWIbIX JOMOB M IpHUHHMAla
ydacTue B IIPOCKTUPOBAHUU IEPBBIX CEPUM THUIOBBIX JKWIBIX CEKIIMH,
CcTpouBIIHXCS B A3epOaiiKane.

ITpakTHyeckasl 1eATENbHOCTh HA IEPBBIX MOpax ONpeAeauiIa U Kpyr
HayyHbIX MHTepecoB P.M. Ddennuzane. B 1971 rony BBIXOOUT B CBET €€
nepBass MoHorpagus «I[lmanupoBka M 3acTpoiika XHIBIX paiioHOB baky
(1920-1967 rr.)». D10 M3MaHKE, TTOCBAIIEHHOE OJTHON U3 CAMBIX aKTYaJIbHBIX
npobeM TOro BpeMeHH, ObLIIO COCPEIOTOYEHO Ha PACCMOTPEHUHU BOIIPOCOB
MacCOBOIO  JKWJIMIIHOTO CTPOUTEIbCTBA M €ro CBS3UW €  oOmei
IpaJloCTPOUTENBHOM CTpyKTypoiil baky. ABTOp cTaBuia nepea coboit 3agauy
00001IUTh ONBIT MJIAHUPOBKH KHIJIbIX pallOHOB B €IUHCTBE UCTOPUUYECKUX U
OPUPOJHO-KIMMATHUeCKuX  (akTopoB. OHa OTMEYaeT TpeX4yacTHOE
YWICHEHUE IOpoJia, 3aJI0KEHHOE €IIE B NEPBBIX I'CHIUIAHAX, IC 3amagHas 1
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BOCTOYHAs YaCTH OTBOJASTCS 0] cenuTeOHbIe TeppuTopuu. CBOEH OCHOBHOM
3amadeir P.DOdenamzame cumrana «BBIIBICHHE CTENEHU COOTBETCTBHS
IJIJAHUPOBOYHBIX PELICHUH )KWIIBIX KBAPTAJOB... baky ero KimmMaTU4ecKuM U
npupoHbIM yenoBusim» [1, ¢. 11]. I[Tostomy Gomnbioe BHUMaHUE B paboTe
YACISETCS PACIIOIOKEHUIO 3€JIEHBIX HACAXKICHUM B CTPYKType ropoja, a
TaK)Ke CE30HHBIM KOJeOaHUsIM KiIMMaTa. B COOTBETCTBUM CO Bcel JIOTHKOM
WCCIIEIOBaHMS TJIaBHOW €IUMHUIICH M3MepeHUss U OOBEKTOM aHaju3a 37eCh
SIBJISIETCSL )KMJION KBapTaJl.

CrrycTst monTopa JecSITUIIETHS B CBET BHIXOJIUT BTOPask (yHAaMEHTAIbHAS
MoHorpadust P.Odenmmzane — «ApxutekTypa coBeTckoro AsepOaiimpkaHay.
Hecmortpst Ha TO, uTO KHUTa M31aBanack B MoCkBe B cepuu, MOCBALICHHOM 70-
JIETUIO OKTSIOPHCKOM PEBOJIIOIIMH, OHA U TOTJA, M CEUac BOCIIPUHUMAETCS KaK
MIPEABECTHUK KOPEHHBIX OOIIECTBEHHBIX M KYJIBTYPHBIX IpeoOpa3oBaHUi
BTOpoii monoBuHBl 1980-x romoB. Bo-mepBeix, aBTOp OKOJO 15% O0OIIETO
TEKCTa KHUTH MOCBAIIACT TPAAULIUH, UICTOKAM a3epOaiinKaHCKOM apXUTEKTYPHI.
Bo-BTroppIX, HEMasioe BHUMAaHHWE B MOHOTpauu yAETSIETCS IOHCKaM
HAIIMOHAIBHOTO CBOE0OOpa3us B apxUTeKType AsepOaiiipkana XX Beka. B-
TPETbUX, Ha TOT MOMEHT 3TO OBLJIO, HAaBEPHOE, CAMBIM BaXHBIM B TUIAHE
SMOIMOHATILHBIX OXKUIAHUM, B KHUTE BIEPBbIE JaHa ObL1a MpodeccruoHaIbHas
OLICHKa  KOMIUIEKCY  apXUTEKTYPHO-TPAJOCTPOUTEIbHBIX  paboT 1o
PEKOHCTPYKILUH CKBEpA, MOJIy4UBIIero Ha3BaHue rionaau @onranos. [Ipuuem
OIIEHKa 3Ta OblIa UCKIFOYUTEIBHO TOJOXKUTENHHON. «Eciu paHbliiie ckBep ObLT
0eCCHCTEMHBIM CKOIUJICHHEM JIEPEeBhEB M KYCTApPHUKOB, TO TEMeph ATO
ACTETUYECKU BBIPA3UTEIHHOE MPOCTPAHCTBO LIEHTPa ropo/ia, MpeaHa3HAYCHHOE
JUIs OOIIIEHUS U OT/IbIXA JIFOJICH B TIPA3IHUYHON M KpacuBo cpene» [2, ¢. 198],
- mumer P.Odennuzane. MHpiMu croBamu, 3TO OBUT TOT CaMblil «BETep
repeMen», JIyHOBEHHE KOTOPOTO OIIYIIAIOCh U B apXUTEKTYpPE, U B OOIIECTBE.

HosBelii oTan HayuHoil aesrenbHOocTH P.M.Ddennuzane nHaunHaercs B
2000-e ronel. MccnemoBarenbHHIIA TOCBSIIAET C€e€0sl MEPEOCMBICICHUIO
HCTOPUU OTEYECTBEHHOM apxXUTeKTypbl XX cronetus. B kaudectse
OTMPABHOTO TYHKTA A3TOTO IEPEOCMBICICHUS OHAa HM30UpaeT TBOPUYECTBO
apxutektopa Parmma CeiidymiaeBa, KOTopoe, Kak MOKaXKeT HalbHEHInee
WCCTIEOBAaHUE, JIEUCTBUTEIIBHO SIBIICTCS KIIOYEBBIM IS  TTOHUMAaHUS
MEPEXOIHBIX MPOIECCOB apXUTEKTYPhl M B LIETIOM KYJIbTYphl pyOexka XX-
XXI BekoB.

Mownorpadust «Apxutekrop Parum CelidynnaeBy uMeeT 04eHb YETKYIO,
SICHYIO, yI00OUYUTAEMYIO CTPYKTYPy — M TEKCTOBYIO, U BH3YyaJIbHYIO. TEKCT
COCTOUT M3 BOCBMH PAa3JENOB, TJ€ PACCMOTPEHBI «CEHEXCKHiI» mepuosn
tBOpuecTBa Paruma CelidysiaeBa, miomiaags @ontanoB 1 padots! 1980-1990-x
. B baky, otnensHo npoektsl s Muepu 1lexep, mpoeKThl U CTPOUTEIHLCTBO
xwibss B baky 1996-2006 rr., Bwuibel baky m AGmepona 1999-2006 rr.,
KOHIIENITYyaJIbHbIE MPOEKTHI-3CKU3bI MO 3acTpoiike baky, MHTepbepbl YaCTHBIX
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kutbix kBaptup 2000-2006 rr. Hakonerr, BOCbMOM pa3ien MpeIcTaBisieT coooi
3anuch Oecer aBTOpa C apXUTEKTOPOM.

TBopueckuit myts Paruma CelidymiaeBa npeacraeT B MCCICIOBAHUN
BO Bcell CBOEH SIPKOCTH U MONHOTE. OH, HECOMHEHHO, SIBISIETCSI MacTEpPOM
pelieHus JaHAmadTa: 3T0 OTHOCUTCS M K TOPOACKHUM MPOCTPAHCTBAM, U K
IPOEKTaM YacTHBIX BUUT Ha AOmepone u B ['yde. «Ilo cyru, oH oTHOCHTCA
K pEHICHHIO HApy>KHOTO TNPOCTPAHCTBA BWJUI, KaK K 3aMKHYTOMY
NPOCTPAHCTBY C OTKPBITHIM BEPXOM, TJie, YeM OOJbIe TOYEK 0030pa, TeM
HHTEpECHee caMo MpocTpaHcTBo» [3, c¢. 127], - mnuiier aBTOp KHHUIH.
Jlo6aBuM. Bce ero nocTpoiiku HHTEPECHBI: B HUX MHTEPECHO HAXOAUTHCS, Ha
HUX WHTEPECHO CMOTpPETh M B A3CKHU3aX, U B HAType, UX OYEHb MHTEPECHO
aHanusupoBaTh. Kcratu, Bce BpeMs  OIIyLIAeTCs  HECKPHIBAEMOE

yJI0OBOJICTBHUE, c KOTOPbIM  MCCIIEOBAaTEIbHULA  AHAJIU3UPYET
apXUTEKTypHBIC U qu3aiiHepckue npoekTsl Parmva Ceiidymnnaesa.
BbITh MHTEpecHBIM U cO3[aBaTb MHTEPECHOE — TaK MOXHO

chopmynupoBath TBOpueckoe kpeao P.Ceidymmaesa. Ilpunate xaxmgomy
MIPOEKTUPYEMOMY OOBEKTY OMPECICHHBIN «KyIbTYpHBIH KOHTEKCT, KaKyIo-
TO 3HAKOBYIO OTIMYaeMOCTh» [3, c¢. 25] — 93T0 W ecTh crnenuduka
JMU3alHEPCKOTO IMPOEKTHOTO MBIIUICHUs, BbIpaboTaHHOTO CeHEeXCKOi
cryauelt, npuyuuBiierd Paruma CeiidynnaeBa paboraTh, IpexkIe BCEro, co
3HAaKOBOM cepoil.

31ech, BEpOSITHO, M KpoeTcs TaitHa MactepcTBa Paruma Ceilidyriaesa.
OH MOXeT CMello MPOXOJIUTh IO JIE3BUIO OPUTBBI MEX1Yy COOCTBEHHO
ApPXUTEKTYPHBIM W JU3aifHEPCKUM MblluieHneM. C OJHOW CTOPOHEBI, €ro
UCKPEHHE BOJIHYIOT W3BEYHBIC BONPOCH TPAAWIMOHHOTO TBOPYECTBA,
apXETHUITbl YEJIOBEYECKOTO OBITUS U KYJIbTYphI: YEJIOBEK M 3€MJIs, UEIOBEK U
He6o, uenoBek u mope, yenoBek u ropoja, ropoa u mope. C apyroil — oH
JIETKO BKJIFOYAETCS B IMOCTMOJIEPHUCTCKUE MIPbI JU3aiiHa, MOCKOJIBKY B €ro0
apceHasie BCerja HEUCUUCIMMBIA 3amac  CEeMHOTHYECKHX  MOJelnei,
NO3BOJISIOIIMX C TOMOIIBI0O KOMOMHATOPHOIO METOAAa U3 TOTOBBIX
3JIEMEHTOB co3/1aBaTh HoBoe. [loctMonepuucTckuit auckype P.Ceitpynnaea
Cpazy ’ke€ 3aMe4YeH aBTOpPOM KHHMIM M 3allaTeHTOBaH B 0€30IIMOOYHBIX
(bopMyTUPOBKAx TUTA «BECTUOIONL Topoaa» [3, c. 41], «mapTep mIomaam»
[3, c. 43], «mapan unrepbepoB» [3, c. 43] U Ap., XapaKTEpPU3YIOLIUX €ro
MIPOEKTHI Pa3HBIX JIET.

Tema BHYTPEHHETO M BHEIIHETO, KYJIBTYPhHl W TPHPOABI MPOXOIUT
KpPacHOW HHTBHIO Yepe3 BCE IOBECTBOBAHHE aBTOpa O TBOpYecTBe Parmma
CeiiymnaeBa. CHauana o npupoge. [Ipexre Bcero Asst HeTo BayKHa ONIO3HULIUS
Bepxa W Hu3a, Heba m 3emmu. MIMeHHO B 3THX KOOpIWHATaX OH BHAWUT M
NPOEKTUPYET CYILECTBOBAaHWE UYENOBEKa, Ja W Bcell KyinpTyphl. Pena
DdeHamu3ane oueHb XOpOIIo MOKa3bIBAET STOT BEKTOP TBOPYECTBA HA TIPHMEPE
MPOEKTa MHOTOAT)XKHOTO JKWJIOTO JIoMa Ha mpocriekTe HapumanoBa B baky
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(2004, comectro ¢ H.BenmeBrpim, P.baiibekoBbiM), Trie hopmupyromue dacan
MIIJIOHBI CabJIeBUIHO W30THYTHI KBEPXY M 00pa3yroT IUIABHBINA MEPEXOJ BCETO
oobema 3manus k HeOy. Bech mpoHu3aH BO3IyXOM, CBETOM, OKPYXKAIOIIUM
nmanamadToOM, caMUM JbIXaHueM IpHupoabl goM B ['y6e. bes npeyBennuenus —
TIOJUTMHHBIN 11e/1eBp TBopuecTBa Paruma Celidynnacpa.

Mownorpadust Penbl Ddenmuzamze crana 3HAKOBBIM COOBITHEM B
OTEUECTBEHHOM Hayke 00 apXuTeKType U nu3aiine. OHa BBella B 00MXO0/1 HOBYIO
METO/IMKY HCCIIEIOBAHUSI COBPEMEHHOM MPOEKTHOM JEATEIbHOCTH KaK €Ile He
3aBEpPUICHHOI0 TBOPYECKOTO Mpoliecca. ITa paboTa MpeaokKuia U HOBBIH SI3bIK
HAy4YHOTO ONUCAHHUs OOBEKTOB APXUTEKTYphl M JAW3aiiHA, B KOTOPOM BCE
OoJibIIIe MecTa OTBOAUTCS MOHATHSM U TEPMHUHAM U3 00JIaCTH XYI0’KECTBEHHOMN
KOMMYyHMKauuu. lcciaenoBanne NOAHMMAET J0 AaKaJEMUYECKOTO YPOBHS
aKTyallbHYIO0 TpoO0JIeMy B3aUMOOTHOIICHUI MPOEKTHPOBIIMKA C KIUEHTOM, O
4YeM JI0 CUX IOp CTHUIIMBO YMaJuMBAJIM HallM Kojulerd. Bece 3tu u mMHOrue
JpyrHe >KUBOTPEMNEIIYIIHEe BOMPOCHI POJIM MPOECKTHOW JESITENbHOCTH B
obmectBe chokycupoBauch B JmuHocTH Parmma CeiidymnaeBa. ®Durypa
Paruma CeiidyniaeBa B COBpeMEHHOM apXUTeKType AzepOaiilkaHa HaCTOIbKO
Ba)KHA Y MHTEpPECHA /IS UcclleoBaTenbHuUllbl, uyTo B 2013 roay oHa JonosnHser
CBOIO paboOTy HOBBIMH MaTepHajamMd M Tepeusnaer kHury B CramOyne Ha
AHTJIMICKOM SI3BIKE.

BepmmHoii HayuyHoro TtBOpuecTBa Penbl Odenauszane sBisercs
¢dbyHIaMeHTaIbHBIN Tpya «Apxurektypa AszepOaimkana. Konmen XIX —
Hayano XXI Beka». Kak m BCsKOe cepbe3HOE HAaydyHOE HCCIIEOBAaHUE, dTa
KHHMIa MMEET CBOIO MPOJYMAHHYIO KOHLEIIHUIO, ONPEIEICHHbII CKBO3HOM
ctoxer. OH 3aKioyaeTcss B TOM, 4YTOOBI IOCIEAOBATEIBHO H3JI0KHUTh
IJIaBHBIE TEHJEHIMM Pa3BUTUS a3zepOail/PKaHCKOM apXUTEKTypbl B HOBOE
BpeMs, B YCJIOBUSAX HHAYCTPUAIBHOIO, a 3aT€M MU IMOCTUHIYCTPHAILHOTO
o01ecTBa.

Knura u no crpykrype, u 1no o0bemMy paszensercs Ha JABE MPUMEPHO
paBHble yacTH. IlepBas 4acTe — 3TO OOHOBJIEHHBIH U JIOMOJHEHHBIM TEKCT,
BIIEPBbIE  OMYOJIMKOBaHHBIH B  KHUT€ «ApXUTEKTypa COBETCKOIO
Azepbaitmxanay (1986). ApXUTEKTypHO-ICTETHYECKHE [EHHOCTH XX BeKa
3/1eCh IEPECMOTPEHBI B ONITHKE HE3aBUCUMOCTH.

A BOT BTOpas 4acTb — 3TO IUIOJA MCCIEAOBAaHUN M Pa3MBIIUICHUI
aBTopa 00 OTEYECTBEHHON AapXUTEKType, 3alUCaHHBIX B IOCJIEIHUE
HECKOJIBKO JIET U BIIEPBHIE BBIHOCUMBIX HA CyJl YUTATENA. JTa 4aCTh COCTOUT
n3 pazgena «VI3MeHeHuWEe HANpPaBICHHOCTH AapXUTEKTYyphl B  TOJbI
HE3aBHCUMOCTHY», OTpaxatouiero mnpoueccel 1991-2004 rr. 1 nocBsIeHHOTO
yneTpaHoBord cutyaruu 2004-2011 rr. pasnena «CoBpeMEHHBIA 3Tam U
HOBBIE CTWJINCTHUYECKUE HaNpaBlIeHHUs B apxurektype». Ha crpanumax
BTOPOI YacTW KHUTHU paccMOTpeHbl Joporu AsepOaiimkaHa u baky, HOBbIe
CTaHLIMM METPOIOJIUTEHA, OOIIECTBEHHBIE W KHIBIE COOpYKeHHUs baky,
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BUJUIBI A3epOaiijykaHa, CIIOPTHBHBIE KOMIUIEKCHl M KYJIbTOBBIE MOCTPOUKHU
nociaeanux 20 ser.

N  XoTs aBTOpOM HE BBIHECEHO B 3arjlaBU€ KHUTU  CJIOBO
«TpalOCTPOUTEIBLCTBO», JAJbHENIIEE NOBECTBOBAHNUE IOCBSIIEHO MMEHHO
rpaloCTPOUTEIIBHBIM IIpoIleccaM, IPOTEKaUM B baky, KpyIHbIX U MaJIbIX
roponax AsepOailimkana B ToAbsl He3aBucuMocTH. (Ocoboe BHUMaHUE
yaeneHo (opmupoBaHU0 HHPPACTPYKTYpbl TOPOJOB HAIEH CTpaHbl,
PEKOHCTPYKIIMHU CaJ0B U MAapKOB, CTPOUTEILCTBY U IUIAHUPOBKE HOBBIX 30H
OTJIbIXa, a TaKkKe padoTaM MO PeCcTaBpallUd U PEKOHCTPYKIIMH MaMSITHUKOB
apXuTeKTypbl. OTIENbHBIM IIYHKTOM aBTOP MPEACTaBIsAET CBOM B3IV Ha
pecTaBpalio U PEKOHCTPYKLHIO IMAaMATHUKOB apXUTEeKTypsl baky XIX-XX
BEKOB. 3aBepllaeTcsi KHUra 0030pOM IPOEKTOB, HAXOJAIIMXCS Ha CTaJuu
OCYLIECTBJICHUS.

Jlaxxe mpocToe nepeyrciieHne 3aTPOHYThIX aBTOPOM IIPOOIJIEM TOBOPUT
0 Macmrtabe ¢ KOMIJIEKCHOM  XapakTepe 3TOT0  KOJOCCAIbHOTO
uccienoBanus. bnarogaps ToMy, YTO BCE CBEAECHHUS O COBPEMEHHOM
ApXUTEKTYpHOM TMpoliecce ObUTM coOpaHbl BOEAMHO, YUTATEIH Y3HAIU O
CIIOKMBIIIEMCS HOBOM IIOKOJIEHUU apXUTEKTOpoB AsepOailikaHa, cpeau
kortopbix ~ H.Ompnapne, H.Mmamanues, W.beinsapos, J.AXyHAOB,
H.®apamxsane, E.I'amxuesa u np.

[TyreBoIHOW HUTBIO B 3TOM MaccuBe HMHGOPMAMM M JUIsI CaMOTO
aBTopa, M s 4YHUTATENsl CTAHOBATCA CTUJIMCTHUYECKHE OCOOEHHOCTH
azepOail/kaHCKOM apXUTEKTypbl. DTa HHUTb HPOTSHYTa Yepe3 BECh TEKCT
KHUTH, ¢ KoHITa XIX cToneTtus u BIUIOTH 10 Hammx gHed. K moHsaTHio cTtuirs
aBTOp oOpalaeTcsi Npu aHaJW3e U OOBSICHEHUU MOBOPOTHBIX MOMEHTOB B
pa3sBUTUU OTEUECTBEHHOW apXWUTEKTypbl. OHa pacKpbIBacT pa3IndHbIE
CTOPOHBI  TOHSTHS ~ ApPXUTEKTYpHOrO CTUIS U  €ro  cllaraéMble.
Crunuctiuueckoe eIuHCTBO 3acTpoiiku mo ymuue JIxk.JxaG6apnbl aBTOp
BBISIBJIIET B KoMIo3unmu 371aHui Oanka u «Caspian Business Centre»
(1997), rae oHO JOCTUTHYTO HAa OCHOBE IUIABHOTO IMOBBIIICHUSI ITAXKHOCTH.
YMeno BOucaics B OKPYXKAIOUIYIO Cpeay MSATUATAXHBIX JOoMOB 1950-x rr.
OJIUH M3 JIOOMMBIX apXMTEKTOPOB aBTOpa, 33 TBOPUYECTBOM KOTOPOI'O OHA C
0coOBIM HMHTEepecoM HabmogaeT MHorue roabl — Parum Celidynnaes, mno
IIPOEKTY KOTOpOro Ha nepeceueHun ynun Huszamm m Myxrtagsipa B 1998
rogxy Obulo Bo3BeleHO o¢ucHoe 3maanue. Apxurekrypy 1930-x rr., mo
MHeHuto P.Odenauszane, HamoMHMHAeT 3/1aHUE LEHTPAa HCIAMOBETYECKUX
uccinenoBanuii «Mpman», XOTS MO BHEIIHUM MpPU3HAKaM U TEXHOJOTUHU
CTPOUTENIBCTBA — ATO BIIOJIHE COBPEMEHHOE cOOpyKeHue. CTUIMCTUYECKYIO
OOIHOCTE ¢ apxuTekTypoil 1930-X TT. COXpaHWIM aBTOPHl KOMILIEKCa
3nanuii [locomberBa Poccuiickoit @enepamun B AsepOaiimkane. Takum
obpaszom, Pena Ddenanszaze BoIIBISET OHY U3 CTUIMCTUYECKUX TEHICHITUN
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azepOaipkanckoi apxutekTypsl 1991-2004 rr.: 3TO omopa Ha AICTETHYECKUE
MPUHIUIBI ¥ TpreMbl (hopmoobpazoBanus 1930-x romoB.

U xots nnactuueckue nprueMbl KOHCTPYKTUBHU3MA HAXOAST OTpaKEHUE
u B TBopueckoMm mpouecce 2000-x, kak, Hampumep, B OOJHMKE BHJUIBI B
nocenke bamampap, Ha mepBhIi MJIaH BBIIBUTAIOTCS MHBIE apXUTEKTYPHO-
XYJOKECTBEHHbIE pElIeHMs. OTO, TMpPeXJIe BCEro, IMOCTMOJIEPHU3M,
JTOMUHUPYIOIUHN B apxutektype 10-3TaxkHoro busHec-1ieHTpa Ha MPOCIEKTe
HedTunmnsp, a takxke B mpoekTe pekoHCTpykuuu Teatp roHoro 3putens. Ho
BCE K€ IPUOPUTET OTAAH YJIbTPACOBPEMEHHBIM TEHICHIMIM, aHaIu3
KOTOPBIX (DOKycHUpyeTcs Ha apXHUTEKType BakMHCKOro MeXIyHapOIHOTO
aBToBok3ana (2009, apxutekropsl JIx.AxynnoB, K.MycaxaHoB). ABTOp
KHHUIY IUIIET, YTO «3/aHHE aBTOBOK3aJla B IOJIHOM CMBICJIE 3TOTO CJIOBA —
npousBeneHue apxutektypbl XXI Beka» [4, c. 254]. Hago ormeruts, 4To
HECMOTpsl Ha OOmMi J0OpoXenaTelnbHbIE TOH paccka3za O JeATelIbHOCTH
COBpPEMEHHBIX MTPOEKTUPOBIIUKOB, P.Odgennu3ane penko npudberaet K Takum
BBICOKHMM OLIEHKaM Pe3yJbTaTOB TBOPUECTBA.

C BoOIpOCOM CTHIII COBPEMEHHOH apXUTEKTyphl TECHO CBS3aHA
npobiemMaTuka Iu3aiiHa AKCTEPhEPOB W MHTEpbepoB. Ha cTpaHumax KHUTH
OTMEYEHBl HJEH TNEPEOBOrO IMPOMBIIICHHOTO [W3aliHa B apXHUTEKTYpe
aBTOMOOWJIBHOTO KoMIUiekca Kkommanuun «MAN» B Asepbaiimxkane,
pacnonoxusuemycs 1o CaipsHckoMy 1mocce. MHTEpecHbIM NIPU3HAET aBTOP
JW3aiiH BHYTPEHHEr0 MpOoCTpaHcTBa Toproeoro nenrtpa «lllysemsn [Tapk» B
OJTHOMMEHHOM al0IlIEpOHCKOM Ioceke. BBICOKYIO OIIeHKY MoJlyyaeT Au3aiH
Myram llentpa, obmas ¢opMa KOTOpPOrOo BBI3BIBAET AaCCOIMALUMA C
HaIlMOHAJIbHBIM MY3bIKaJIbHBIM HHCTPYMEHTOM — TapOM.

Apxutektypa A3sepbaiipkaHa TOMELIEHa aBTOpPOM TaKXke B
COLIMAJIbHO-TIOJIMTUYECKUIM KOHTEKCT Mepuoaa He3aBucuMmocTu. ['oBops o
nojanucanuu B 1994 rony kpynHeHIIMMU HE(TIHBIMU KOMIAHUSIMHU BOCBMH
ctpan mupa «KoHTpakTa Beka», aBTOp noauepkuaer: «OnsaTh, kak U 100
JIeT Ha3ajl, HeTh ChIIpalla PEelIaroIlyI0 POJIb B Pa3BUTHU SKOHOMUKHU U, KaK
CIIECTBUE, IIpHUBEJa K AaKTUBU3ALMM MpoOIecca CTPOUTENbCTBA U
apXUTEKTYpeD» [4, c. 204].

Opnako HUKakue HeTeao/Iapbl HE CMOTIIM Obl IPUHECTH JKEIaeMOT0
pesynbTara, ecid Obl B TOJAbl HE3aBHCHUMOCTH TOCYIAapCTBOM  HE
MIPOBOAMIIACH OBl MOCINIe0BATEIbHAS BHYTPEHHSS MOJUTUKA, HAIIPAaBJIEHHAS
Ha MOJEPHM3AINI0 HHPPACTPYKTYPHI TOPOJIOB, HA PACIIMPEHUE MACIITa0O0B
KWJINILHOTO CTPOUTEIHCTBA, Ha COXPAHEHHE APXUTEKTYPHOIO HaCIeaus —
CIIOBOM, Ha YJyYIIEHHE KauyecTBa JKU3HM JItoJed. MOXKHO cKa3aTh, YTO B
9TOM cdepe B Halllel CTpaHE CIOXKWJIACh YHUKaJIbHAs CHUTYaIlUs, KOTJa JBa
IIOKOJIEHUSI BEPXOBHOM BIIACTH IOCIEA0BATENbHO MPOBOJAT E€IUHBIA KypC
CUCTEMHOT0 MpeoOpa3oBaHusl U MOJIEPHU3ALMU BCEX MHCTUTYTOB OOIIECTBa
U KylnbTypbl. Tpaauuus THpPUOPUTETHOIO Ppa3BUTHS aApXUTEKTYpbl U
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HCKYCCTBA, BCEMEPHON TOCYJapCTBEHHON MOIIEPKKHU JEATENeH KYJIbTYpBL,
3aj0)keHHass l'elimapom AsueBbIM, IOJIydnsa HE TOJBKO JajbHeiliee
MPOJBUKEHHE, HO U KQUeCTBEHHO HOBOE COZIepKaHHE B MEpUO.I TPeObIBaHU
Nnpxama AjmweBa Ha BBICOKOM TIOCTYy TJaBbl A3epOailKaHCKOTO
rocynapctBa. KynbTypHyl0 MOJUTUKY U OOILIECHAIIMOHAJIBHOTO JUiepa, U
IIpesunenta M.AnueBa oOTIMYaeT HeEpaspblBHAs CBSI3b C BEKOBBIMU
TpaauUUsAMU a3epOaliPKaHCKOro Hapoja, oOmopa Ha JyXOBHbIE U
ACTETUYECKHUE [ICHHOCTH a3epOaiiIKaHCKON HaIUH.

CoBpeMeHHast  IpaJoCTpouTenbHas  CTpykrypa baky  Havama
CKIapIBaThCcsl Ha pyoexke 1960-1970-x romos, korga oOIIeHAIIMOHATHHBIN
mupep [elimap AnueB B mepBblii pa3 Bo3rmaBui PecnyOmuky. Torma
c(OpMUPOBAIIUCH OCHOBHBIE apXUTEKTYPHbIE aHCAMOJIM CTOJIULIBI, BBIPOCIH
MHOTOUYHCJICHHBIE JKHJIBIE MACCHBBI, OBUIM 3aJ0XKEHBl Caabl M MapKH,
MHTCHCUBHOE Pa3BUTHE IOJIYYWJIa TPAHCIIOPTHAST MHPPACTPYKTypa ropoja.
Ilocne BcTymenus Mibxama AnneBa Ha JOKHOCTh MPE3UACHTA CTPAHbI B
Pa3BUTHH apXUTEKTYPHI U I'PaJOCTPOUTENBCTBA A3epOaiikana HAaYNHAETCS
KaueCTBEHHO HOBBINM 3Tan. O0nuk baky U MHOTMX APYruxX ropojaoB Haiiei
CTpaHbl Hey3HaBaeMoO IHpeoOpasuics. B maHopamy CTOJIMIIBI OpraHUYHO
BIIMCAJIUCh YJIbTPACOBPEMEHHBIE 3/1aHMs, W [0 BHEIIHEMY BHUIY, U IO
BHYTPEHHEMY OOOpYIOBaHUIO OTBEYAIOIIME HOBEHIIMM TEHICHLUSAM
MHUPOBOTO ApXUTEKTYpHOTO Ju3aiiHa. OTO BBINOJIHEHHBIE W3 CTEKIA U
METAJIJIOKOHCTPYKIIUHA TOCTUHUYHBIE, BBICTABOUHBIE, O(DUCHBIE COOPYKEHMUS,
paccTaBUBILINE HEOKUIAHHBIE AKLIEHTHI B CUILY3TE FOpPOJIa.

B kaxmom paznene KHWATH, B CBSI3U C TOM WM HMHOW TEHICHLMEHN
Pa3BUTHUSI apXUTEKTYpPhl U TPaJOCTPOUTENLCTBA, NMPUBEACHBI CBEACHUS 00
Vkazax  IlpesmmeHra  cTpaHbl,  TIOCYHApCTBEHHBIX  Iporpammax,
oOLIeHallMOHAIbHBIX U TPAaHCHAIIMOHAIBHBIX NPOEKTaX, OJ1arogaps KOTOPbIM
AzepOaiijpkaH aKTHBHO HMHTETPHPOBAJICS B PETHOHAIbHbIE U TJI00abHBIE
IPOLIECCHI.

Hayka nomkHa oTBe4aTh Ha BONPOCHI, BoJHYyromme oobumiectBo. U1
aBTOp B MOJHOW Mepe BBIIEPKMBAET 3TO HACYIIHOE TpeOOBaHHUE, HE YXOIsd
OT OTBETOB Ha JKUBOTpeneurymue Bonpocsl. Kakoit 61 cepbl 3TH BOMPOCH
HA Kacaiuch Obl, Oyap TO HAOOJEBIIMI BOMPOC O TPAHCIOPTHOU
uHpacTpykType baky mnm o momopokaHuM 3eMIM M POCTE STaKHOCTH
’KHWJIbs, BOJIHYIOIIHNE BCEX MPOOIEMbl OXPaHbl MaMATHUKOB apXUTEKTYPHOTO
HacJle/IUsl WM PA3BUTHUSL PETHOHOB M CO3JaHMs TaM pabouuX MECT 3a CyeT
CTPOUTENIbCTBA HOBBIX MPEANPHUSATHM WM, HAKOHEl, MepPCHEeKTUBbI
Bakunckolt armoMepanuMu M jJanbHedInas cyap0a ManbIX  TOpPOJIOB
A3epbaiikaHa — Bce 3TO BOILIIIO B KHUTY U 110 BCEM 3THM Mpobdiiemam aBTop
BBIPa3HJI CBOE OTHOLIEHHE.

AHnanu3 HaydHOW nesarenbHOcTH P.Odennmzane mo3BoiseT craenarh
HEKOTOpbIe 00OOIIECHHUSI U TOBOPUTH 00 OIpEeIEHHBIX 3aKOHOMEPHOCTSIX
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HCCIIEA0BATENIbCKOro npouecca. Eciu cpaBHUTH JIMHUIO PA3BUTHS HAYYHOIO
TBOpuecTBa P.Odenanszane ¢ MHOTONETHEH IUIOOTBOPHON JESITEIHHOCTHIO
akagemuka [lamuns @arynnaeBa, TO MOXHO TOJIYYUTh JIIOOOIBITHBIE
pe3ynbTaThl. JTO CpaBHEHHWE TeM Oojiee MPaBOMOYHO, dYTO o00a
HCCIeA0BaTelsl HAUUHAIIM CBOKO Kapbhepy € U3YUEHHUsS JKUIIOM apXUTEKTYpPHI.
YV Il.darymiaeBa UCCACAOBAHMUS JBHXKYTCS 10 JIMHUM «IOM — TOPOJ —
CTpaHa — KyJIbTypa — O3THOC» 1O €CTb pa3BUBAIOTCI B CTOPOHY
IIPOCTPAHCTBEHHOI'O pacIIMPEHMs] HAy4YHOro noucka. BekTop uccnenoBanuit
P.Odennuzane onpenensercs BpeMEeHHbIMH Napamerpamu. W mpoucxoaut
3TO HE TOJBKO 3a CYET YBEJIWYEHMS] XPOHOJOTMYECKOW HPOTAKEHHOCTH
M3y4aeMbIX TIEPUOJIOB HCTOPUU apXUTEKTYpPbI, CKOJIbKO Ojaromaps
yIyOJICHUIO aHAIHM3a COJIEPKAHUsS JTANOB ITOW MCTOpUU. JleCTBHTEIHHO,
¢dbyHnamenTanbHas pabora «Apxutekrypa AszepOaiimkana. Konen XIX —
Hadamo XXI Beka» HacelmeHa cCTpemiieHHeM K JuddepeHnnanuu
OTJIEJIbHBIX TNEPUOJOB B UCTOPUU APXUTEKTYPbl PacCMATPUBAEMOW 3IMOXHU.
Orta wMoHorpadus [omKHAa OBITh OICGHEHa Kak KpPYINHBIA BKJIag B
UCCleoBaHue MpoOIeMbl TMEPHOAU3AUU  aApPXUTEKTYphl A3zepOaiimkaHa
ITOCJIETHUX JABYX CTOJICTHH.

Opnoii u3 mnepBeix P.Odenanzane He TONBKO Mpeojosiesia pa3pbiB
MEX1y Tpaaulued U COBPEMEHHOCTBIO B HCTOPUU  APXUTEKTYpPbI
AzepOaiijpkaHa, HO U cymena OOBSCHMTb, B 4YeM 3aKJIHOYAeTCS
IIPEEMCTBEHHOCTE  MEXAY TeM M JpyruM. KiroueBbIM MOMEHTOM,
o0eCreyBIIUM BO3MOXHOCTb JUIsl TaKOW HWHTEPHpEeTaldd, BBICTYHAET
pajMKaIbHBIN IIAr, NPEAIpPUHATHI aBTOpPOM: BIEpPBBIE B HCCIEIOBAHUU
UCTOPUU  apXUTEKTypbl A3sepOailjpkaHa BBOJUTCS HOBas €IUMHUIA
nepuoguzanuu — 1880-1920 rr. C 31Ol TOYKM 3peHHUs], TPYA «ApPXUTEKTypa
Azepbaiimxana. Konenmr XIX — Hagamo XXI Beka»  COIEpKUT
VHHOBALIMOHHBIE PE3YJIBTAThI U1 OTEUECTBEHHOW apXUTEKTYPHOI HAYKH.

Penxo ObiBaeT, KOrjla HayyHOE HCCJIEIOBAHUE OCTAaBISIET €Ule U
riry0okoe sMoloHabHOe Bredatsienue. Kuura P.Odennusane nanucana B
ONTUMHUCTUYECKOM JIyXe, C BEpON M HAASXKIOW Ha Oymymiee. ABTOp, Kak
MOJUTMHHBIA MacTep nepa, TAMHCTBEHHBIM 00pa3oM MepeaaeT 3TO OIIyIIeHHe
YUTATEIO.

Bce wuccnemoBanusi P.Odenmuzane oO0beNWHEHBI €IUHOW TEMOM
COBPEMEHHOT0 TpaJlOCTPOUTENLHOTO M apXUTEKTYpHOTO Ipolecca B
AzepOaitypkane. Ho B oTiuMuMe OT MHOTMX JAPYrMX NyOJIMKanuid OHU He
3aMKHYThl HMCKJIIOYMTEIBbHO Ha ceroaHsmHeM pAHe. Kaxnaplii TekcT
HCCIIeI0OBATENbHUIIBI 00JIaaeT yIUBUTEIbHBIM CBOWCTBOM OTKPBITOCTH: OH
MOKET OBITh MPOJOJIKEH 10 MEpe TOro, KaK KUBET U MPOJIOJKACTCS cama
KynbTypa. W Torma apXuTeKTypHOE TBOPUYECTBO IHPEICTAET B EIUHCTBE
COBpEMEHHOCTH M Tpaauuuu. CBA3b BpEMEH — MPOILIOro, HACTOSIIET0 U
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Oprerun Canamsazne

Oynymero — ompeienseT JIpaMaTh3M Hay4dyHOW jedarenbHocTH PeHbl
Ddennuzane.

Ecte pasHble MeTompl HUCCIENOBaHMS B TyMaHUTApHOW Hayke —
CPaBHUTEIBbHO-UCTOPUYECKUH, OHOrpaduyecKuif, KOMIUIEKCHBIA Hu 1p. B
nostHOM Mepe P.Odennu3ane pnageer Bcemu nmvu. COBCEM HEIAaBHO B JKypHAIIE
«Memapy ObIa oryOIMKoBaHa ee cTaThsi «[pu MOApYrH — TPH apXUTEKTOPay,
B KOTOPOI1 aBTOp MOKa3ajia BUPTYO3HOE BIajieHHe OHOrpadMuecKuM METOJIOM.
B 3710i1 cTarthe OHa OYEHB yBJIEKATENHbHO U C OOJIBIION TEMIOTOH paccKa3bIBacT
o cBoux noxpyrax [ladwure 3eiinanoBoii u 3erinad ['ynmueBoit. Eit ynamoch kak-
TO HEHAaBS3YMBO HANMCaTh M O COOCTBEHHOH HAay4HOW JeATENbHOCTH,
NOJENMBIINCH  C  YWTATeIsIMA  TPYAHOCTIMH U JOCTIDKCHUSMHU
UCcIeoBaTeNbckol  paboTel.  OuepemHodt  pa3  Pena  Ddenmusane
NPOJIEMOHCTPUPOBAJIA TO, YEro HE XBaTaeT MHOTMM M3 HAac — YMEHHE
MOMYJISIPU3UPOBATEH HAYKY, IPOCTBIM SI3bIKOM TOBOPHTH O CJIOXKHBIX BEIIax.

Hano cka3ate, 4ToO B MocieqHue TO/AbI MPOSBUINCH PaHEe HEM3BEIaHHbIE
tanaHThl Penbl xanyM. OHa ocBomia npodeccHio nu3aiiHepa KHUTHY, TOTOBS K
U3JaHuI0 CcBOM pabotel. Crenana HEMallo BEIHMKOJIEMHBIX (DOTOCHUMKOB,
(bUKCHPYST HOBBIC apXUTEKTypHBIE OOBECKTHI JUIs 3TUX W3AaHuid. M, HakoHeT,
norpoOoBasa ceds Kak MacTep KUCTU U MPHUKIAIHOTO UCKycCcTBa. [IpexpacHbiM
YYBCTBOM IIBETa U KOMITO3UIIMU OTJIMYAIOTCS €€ POCHHCU JIEKOPATHBHBIX Ba3,
Tapenok u ¢urypok. Pena Ddennuzane monHa TBOPYECKUX IUIAHOB — M Kak
HCCIIEIOBATENb, U KaK apXUTEKTOP, U KaK XYIO0KHHK.

Jlureparypa:

1. Dpennuzane P.M. IlnanupoBka M 3acTpoiika >XUIBIX pailoHOB baky
(1920-1967 rr.). — b., 1971.

2. D¢pennuzane P.M. Apxurekrypa coBeTckoro AsepOaiimxana. — M.,

1986.

Ddenauzane P.M. Apxurektop Parum Ceiidpymnaes. — b., 2007.

4. Dpenguzane P.M. Apxurextypa Azepbaiipkana. Kouner 19 — nayano 21
Beka. — b., 2012.

[99)
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Paiixa Amensane
JOKTOP apXUTEKTYpBHI,
WNHucTutyT apxutekTypsl u uckyccts HAHA
YK 72.007

PEHA D®EHJIU3AE APXUTEKTOP-YUEHBIN

baucraTenbHblii apXUTEKTOp, 001aJat0INi BBICOKUM MHTEIEKTOM U
BKYCOM, 3aCJIy’>KEHHBIH apXUTEKTOp, KaHAUJAT apXUTeKTyphl P. Ddennuzane
y’ke ¢ JleTcTBa Obliia BIHOOJIEHa B 30JJ4€CTBO, JaBIIEro el «oco0oe BUAECHUE
Mupa, ocoboe 3HaHue u mupoomymenue» (P.Odenmuzane, 1971). Pena—
XaHbIM, C IIOCJIEJOBATEIBHOCTBIO MPUCYIIYI0 € MO0 OKOHYaHWU ILKOJIBI
nocrynaer B AsepOaiimkanckuil  Wnayctpuansubii  MHCTHTYT,
3aMeyYaTesIbHbIM MPO(ecCOPCKU KOIEKTUB KOTOPOTO COCTaBIsUI Kpacy U
rOpAOCTh JYYIIMX YYEHBIX IOpoJia, XOTs IocienHue roasl BY3-oBckoro
oOpa3oBaHus OHa yuuiach B MockBe. PeHa xanbIM Bo3Bpaiaercs B baky u
pabotaer B mpoekTHOM MWHCTHTYyTE - AS3rocmpoekTe, cpeam Oyaymmx
«3Be31» apxurekTypsl, B ToM uucie Ilapuru 3eiinanosoii, FOcuda
KaneimoBa, 3eiina0d Kynuesoii.

Kak Bcmommnaer P. Ddenmuzame yxe B 1956 r. BwIgarouuiics
apXUTEKTOp, CTaBIIMM TMO3KE€ PYKOBOAMUTENEM €€ HaydyHOW padoThl,
Hapoausiii apxutektop CCCP M.A. VceitHoB mocoBeroBasl PeHe XaHbIM
MOCTYNUTh B acnupaHTypy WHctutyra Apxurtektypel u HckyccTBa
Axanemun  Hayk. Temol  KaHAMIATCKOM  JuUCcepTalMM  SBUJIACh
OCTpOAaKTyallbHas, CTpaTerMyecKu BakHasg mpobOiema «llnaHnupoBka u
3acTpoiika kwiblx pailoHoB baky 1920-1967 rr.» (1971), xoropas Oblia
OIyOJIMKOBaHa B BUE MOHOTPaQUUECKOro UCCIIEJOBAHMUS.

B cucremMatu3sMpoBaHHOM €MKOM UCCIIEIOBaHUH  00001I1IeH
Ooraredluil OMbIT CTPOUTENIHCTBA CTOJIb HEOOXOAMMOIO B 3TOT MNEPUOA
MaccoBOTO JKWJbsl, TPU3BAHHOIO OOECIEYUTh HACENCHHE  KUJIBIMU
CTPOCHHSIMH - TPOU3BEICH aHAJIN3 CTAHOBJIEHUS WU (GOPMUPOBAHUS KHUIOH
3aCTPOMKH - OT HEOOJIBIINX KBAPTAIOB IO MUKPOPAHOHOB, 3alyMaHHBIX JJIs
CTPOUTENhCTBA Ha  Tepudepuu  TOpona, obecredeHue  Ppa3BUTOU
uHppactpykTypoi.  [IpuHumn  3acTpoiiku  paspabaTbBajics  TIpU
HEMPEMEHHOM Y4YeTe BETPOBOIO peXHMa, KIMMAaTHYECKUX OCOOEHHOCTEH
ropofia M €ro CaHUTapHO-TMTHEHWYECKOIO COCTOSHHS, HEOOXOIUMOCTHIO
OpPraHMYECKOl B3aMMOCBSI3U CIPOEKTUPOBAHHBIX KBApTaJOB C MPUPOJIHBIM
OKpY>K€HHEM. ABTOpP  BBISBISIET  CBOM NpPO(EeCcCHOHANbHBIE, a TaKXke
Ipa)<IaHCKHE MO3UIUH, yKa3bIBas KaK Ha MO3WTUBHBIE, TaK M HEraTHBHbIE
CTOPOHBI TOTO WJIA MHOTO SIBJIEHUS B apXUTEKTYpPE M I'PaJOCTPOUTEIHCTBE
3TOr0 BPEMEHHOI'0 OTpe3Ka. ABTOPOM pacCMOTPEHBI IPUMEPHI 00pa30BOT0O
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Paiixa AMensane

MOCEJIKOBOTO CTPOUTENHCTBA, B TOM YHUCIE 3TO MOcenok bunaramm (HbiHe
A. bakuxanoBa), noceiok Montuno (HeiHe paiton H. Hapumanona), na
bubu —Diibare, Axmenmu ,3bixe, Cypaxanax, lllybanax, B pa3paboTke
KOTOpPBIX  NPUHUMAIA  y4dacTHe apkue  (QUTYpBl  COBETCKOTO
rpagoctpoutenbctBa B.A. u A.A. Becuunws, A. CamoitnoB u p.
MHorouuciaeHHble TBOPUYECKHME HCKAHHWS Ha 3TOM IIyTH MPUBOAWIN K
HEOJHO3HAYHBIM, XOTS B OOIIEM MPOTPECCHUBHBIM pe3ynbTaTtaM. B 1930 —¢
IT. TIPOJOJDKAJIOCH AaKTHUBHOE CTPOUTENIBCTBO IMOCEIKOB, TpPeOOBAIOCh
PEKOHCTPYHUPOBATh CTapble ropojia. ApPXUTEKTYPHO-CTPOUTEIbHBIE PaObOTHI
B baky Benmch coriiacHO reHepaJbHOMY IUIaHy, pa3padoTaHHOMY B 1924-
1927 rr. (A.B.MBanunkuii). ABTOp 10oApOOHO OCTAHABIMBACTCS TAKXKE M Ha
nocieaoBaBlMX TreHmiuaHax ropoaa 1932 r. (B. CemenoB) u 1937 r.
(JI.nbun). Crnenyroniye 3Tambl MOCTABIEHHON MPOOJIEMBI, YETKO
CTPYKTYpUPOBAHHbBIE B COOTBETCTBYIOLIUX IJ1aBaX, OXBaTWIM nepuon 1932-
1941 1r.,, a gamee 1945-1957 r1r., rme mociegoBaTebHO, Ha
MHOTOYMCJIEHHBIX IpPHUMEpax paccMaTpuBaeTCs pa3BUTHE MAacCOBOIO
MaJIOATAKHOTO JKWJIMIHOTO CTpOUTeNbcTBAa. HaunHaroT MOSIBIISITHCS
KBapTajbl, 3aCTpauBacMble JOMaMHU W3 OETOHHBIX OJIOKOB, BHEAPSIOTCS
UHIYCTpUAJIbHbIE  METOJbl  CTPOUTENBCTBA, KOTOPHIE  3HAUYUTEIBHO
yaemeBsitoT ero. B camom Hauane 1960-X mOSBISIOTCS IEpBbIE
JIOMOCTPOUTENbHbIE KOMOUHATHI.

O6oOmatomue  3aKIOYEHHUS W ONBIT  TPOEKTHPOBAHUS |
CTPOUTENIBCTBA MUKPOPAMOHOB U JKUJIBIX PallOHOB I. baky paccMOTpeHBI B
IV-oii, 3akmtountenbHON TnaBe.  «CyIIECTBEHHYIO pOJIb B YIYyYIIEHUU
ApXUTEKTYpHBIX KBapTajiOB, CO3/JaHUU BBIPA3UTENBHOIO OOJIMKA YIIHUI]
CBITPAJI0O BHEAPEHUE B APXUTEKTYpy IPAaKTUKY CEPUMHOIO THUIIOBOTO
npoektupoBanus» (P. Ddennuzane, 1971). Unnycrpuanusamnus KocHysach,
IIPEKIE BCETO, KWIMIIHOTO CTPOUTENNBCTBA, HA4ajlach 3acTpOilKa palioOHOB
KpYIHBIMH MaccuBaMu. Bompocsl OnaroyctpoiicTBa M 3CTETHUYECKOUN
BBIPA3UTEIBLHOCTH JKUJIBIX PAllOHOB M  MHKPOpPallOHOB OJHOIO W3
IIPOMBIIIJIEHHBIX [IEHTPOB CTpPaHbl 3aHUMAIOT B IOCJIEHEH TJjaBe KHUTHU
OJIHO M3 KJIFOYEBBIX MECT.

Bcio cBoro TBOpueckyro kH3Hb PeHa XaHBIM TOCBATWIIA HM3YYEHHIO
apXUTEKTypbl A3zepOaiiykaHa COBETCKOIO MEpPHOAd, YTO XPOHOJIOTHYECKH
cocTaByiseT OOJBIION BpPEMEHHON OTpe30K. DTO BBUIMJIOCH B JIECSITKHU
Hay4HbBIX cTateii u MoHorpapuu. Cpenaun mociHegHUX «APXUTEKTypa
Cogerckoro Asepbaiimkana» (1986), riae aBTOpOM pacCMOTpPEHBI 3Tambl U
TEHJACHIUN DPA3BUTHUA apXUTEKTYphl, IPOCIEKEHBI HCTOPUUECKUE KOPHHU
Hacleaus azepOaiiKaHcKoro Hapo/a, ACTETUYECKHE aCIIEKTHI,
(dopMupoBaHHE TIOJHOLIEHHON JKU3HEHHOW Cpeibl COLUAIMCTUYECKOTO
oOmiectBa.  BenukonenHo — wumocTpupoBaHa — KHHMra  «ApXHUTEKTypa
Azepbaiimkana koH. XIX - Hau. XXI BekoB» (2012) - kpacouHoe
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Pena Ddenanzane apxuTeKTop-yueHbII

apXUTEKTYpHOE IIOJIOTHO, Pa3BEPHYTOE BO BPEMEHHM U IIPOCTPAHCTBE - OJHO
U3 JIy4IIUX NOPOM3BEACHUM, U3AAHHBIX 3a MOCJEAHUE IOfbl, B KOTOPOM  HE
3a0bITO HU OIHO CKOJIbKO-HUOY/b 3HAUMMOE CTPOCHHE YKa3aHHOIO IIEpHO/a.
XKuzap Penpl Ddenauzane - HacTOsMmIas IIKOJA IS apXUTEKTOPOB
Halllel CTpaHbl, Cleys NPUHLIMIIAM KOTOPOH MOXKHO TOOUTHCS OOJIBIIMX
CBEpIICHUH B TBOpUYeCTBE BO Ousiaro Hameil Ponunbi-A3zepOaiimxana.
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RONA aFaNDiZApa - TARIXIi MB.DBNi IRSIN
TODQIQATCISI KiMi

90 - illik yubileyini qeyd etdiyimiz Azorbaycanin Omokdar memari,
“Soraf Nisan1” almis, “Sohrot” ordenli, Mikayil Useynov adina medalin
toltif¢isi Rona Ofondizads dedikds ilk olaraq miiasir memarligin todqiqatgist,
zohmotkes alim, eloco do gozal, kiibar xanim g6z 6niinds is1qlanir.

Azorbaycanda sovet memarliginin ilk todqiqatcist olan Mikayil
Useynov olsa da Rona xanimi onun davamgist adlandirsaq sohv etmaorik.
Azorbaycan Milli Elmlor Akademiyasimin  Memarliq vo  Incosonat
Institutunda uzun illor birlikde ¢alisdig1 bdyiik korifeylorlo daim tomasda
olan, elmi problemlorin hollinds, yeni layihslorin hazirlanmasinda, daima
polemikalarda istirak edon Rona xanim oOziinii miiasir memarliga dorin
marag1 ilo secilmisdir. Heg tosadiifi deyil ki, O, 1989-1998-ci illordo
AMEA-nin Memarliq vo Incosonot institutunda “Sohorsalma vo miiasir
memarliq” sébosino rohborlik etmis, 1967-ci ildo Bakmin yasayis
rayonlarinin planlagdirilmast vo tikintisi problemlorine hosr olunmus
namizadlik dissertasiya isini miidafio etmisdir. 1971-ci ildo “Bakinin yasayis
rayonlarinin  planlagdirilmas1  vo tikintisi”, 1986-c1 ildo iso “Sovet
Azaorbaycanimin  memarligl” adli monogqrafiyalarmi  nosr  etdirmisdir.
Mbohsuldar elmi-tadqiqat islorinin naticesi olaraq Rona Ofondizads Sovet
Azorbaycaninin - memarliq vo soharsalmasimin aktual problemlorino hosr
olunmus 50- don artiq moqalonin vo 5 monoqrafiyanin, bir sira yasayis
evlarinin layihalorinin misllifidir.

“Bakinin  yasayis rayonlarmin planlasdirilmast  vo  tikintisi”
monoqrafiyasinda memar, 1920-ci ildon baglayaraq 1965-ci ilo godor Bakida
yasayls mohallalorinin planlasdirilmast vo tikintisini tohlil edorok, Bakida
ilk mikrorayonlarin vo bdyilik yasayis rayonlarimin planlasdirilmasi vo
tikintisi dovriinii tosvir edir.

“Sovet Azorbaycaninin memarlig1” kitabinda iso Sovet Azaorbaycanin
memarliginin osas morhololori vo inkigsaf tendensiyalari tesvir olunur,
Respublikada on maraqli memarliq vo sohorsalma iglori nozordon kegirilir.
2012 —ci ildo memarin daha bir sanball1 kitab1 “Azarbaycan memarligr: XIX
osrin sonu — XXI osrin ovvali” is1q lizii goriir. Kitabda Azorbaycanda
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Rona Ofondizads - tarixi modoni irsin todqgiqatcist  kimi

memarliq inkisafinin bdyiik dovrii ohato olunur. Memarligin cari
morholosino xiisusi diqqet verilir vo Azorbaycan sohorlorinin  miiasir
islubunu miioyyon edon miixtalif istigamatlor isiqlandirilir. Bakiya, onun
planlagdirma strukturunun inkisafina, yasayis vo ictimai binalarin
memarligina xiisusi yer ayrilir.

Rona Ofandizado AMEA-nin Memarlhyq :’a Incasanat Institutunun
amakdaslar: arasinda.(S. Fatullayevin ad giinii-1988-ci il)

Oz todgiqatlarinda miiasir tikililorin memarlig-planlasdiriimasina
xiisusi yer ayirsa da, Rona Ofondizado Azorbaycanin tarixi memarliq irsinin
tadqiqgine, qorunmasina, barpa problemlorino daim digget ayirmigdir. Buna
biz onun  monoqrafiyalarinda, = hoyat  torzindo,  maraqlarinda,
votonparvorliyindo tosadiif edirik. Rona xanimim memarliq irsino olan
miinasibatini ilk olaraq namizadlik dissertasiyamin miidafissi orafosindo
sahidi oldum. “Azorbaycanin tarixi sohorlorinin plan vo tikililori” adhi
dissertasiyamin opponentlorindon biri olan Rona xanim todqigat isimi
mamnuniyyatlo qobul ederok, onu oxudu vo bu sahonin gozsl miitoxassisi
kimi, xiisusilo I¢orisoharlo bagl doyarli tévsiyalorini verdi.

Rona ©Ofondizado “Sovet Azorbaycanin memarligl” vo “Azorbaycan
memarligi: XIX osrin sonu — XXI asrin avvali” monoqrafiyalarinda da tarixi
soharlorin, eloco do moadoniyyst qoruqlarinin  goharsalma-memarliq
qurulusunun inkisafina, Azorbaycanda cografi-iqlim xiisusiyyastlorino asason
formalagsmis memarliq moktoblorine digqet ayirir.

“Sovet Azorbaycaninin memarligl” monoqrafiyasinda miioallif
“Azorbaycan memarliginin manbalari” basliqli I faslinds, godim dovrden
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orta osrlor daxil olmaqla, Azarbaycanin Rusiya torkibino daxil edildikdon
sonraki miiddotdo memarligin tarixi inkisafint Naxcivan, Baki, Tobriz,
Gonco, Bordo, Soki, Susa, kimi tarixi sohorlorin simasinda izloyir. Bu
dovrlordo gohorlorin inkisaf maorhololorini, abidolorin tiplorini, sohorlorin
simasinin formalagsmasinda onlarin rolunu qiymatlondirir. Xiisusilo Bakinin
tarixi morkozinin- Igorisohorin  akropolu olan Sirvansahlar saray
kompleksinin, Qi1z qalasi, Siniq qala(Mohommad moscidi) vo digor madoni
irsi izlomoklo, Igarisohori orta asrlorin unikal sohorsalma modoniyyati abidosi
adlandirir. Rona Ofondizado sorq sohorsalma madoniyystinin  kamil
todgigatgist  kimi, tarixi morkozin plan qurulusunun formalagmasini
Abseronun yarimsohra iqliminin, giicli kiiloklorinin tosiri altinda
formalagdigin1  gdstormoklo, orta osr soharinin bir-birino six horiilmiis
xalcavari tikililorinin yaratdigr kiigo sobokosinin  kosismasinds  kigik
meydangalarin, bu meydangalarda ingsa olunmus mohallo mascidlorinin bu
giing kimi qorunub saxlanildigini gostorir.

Kitabda miisllif eloco do tokco ayri-ayri memarliq abidslorini deyil,
biitiinliikds sohor qurulusunu qoruyub saxlamis qoruq soharlor olan S$oki,
Susa, Ordubad, Lahicin memarliq vo soharsalma irsini izlayir.

2011-ci ilde Rona ©fondizadonin “Azorbaycan memarlii” (XIX asrin
sonu- XXI osrin avvallori) adli daha bir monoqrafiyasinin noasri maraq
dogurur. Kitabda Azerbaycanda memarliq inkisafinin boylik dovrii ohato
olunur. Memarligin cari morhslosina xiisusi diqqst verilir vo sohorlorin
miasir lislubunu miioyyon edon miixtalif istigamatlor isiqlandirilir. Bakuya,
onun planlagdirma strukturunun inkisafina, yasayis vo ictimai binalarin
memarligina xiisusi yer ayrilir. Azarbaycan xalqinin 6ziinomoxsus memarliq
irsi tohlil olunur, milli enonalarin tarixi kokleri tadqiq edilir. Bu prosesin on
sociyyavi morhalalori 1880-1920, 1920-1930, 1950-1960, 1960-1980, 1991-
2004, 2004-2011-ci illari ohato edir.

Kitabin I hissosindo 1880-1920-ci illor memarliq, Baki memarliginda
klassisizm vo modern islublarinda insa olunmus memarliq irsinin todqiqi
0zlino yer almisdir. Bu bdlmodo osason memar, Baki sohorindo teatr vo
yasayls binalari, Ismaliyys, H.Z.Tagiyevin ilk miisolman qiz moktobinin
memarlig-konstruktiv ~ xiisusiyyetlorini arasdirmaqla, onlarin memar-
muslliflori hagda molumat verir.

Sovet dovriinlin memarliq irsini sonraki bodlmslords todqiq eden
muollif Baki ilo yanasi, yeni yaranmis Sumgqayit, Mingocevir, Daskoson
soharlorinin goharsalma vo miixtalif tipli binalarini, meydan va parklarinin
tohliling xiisusi yer ayirir. Diinon inga olunmus memarliq bu giin tariximizdir
deyo, Rona xanim eloco do Gonco, Naxc¢ivan, Xankondi, Lonkoran, Samaxi,
Naftalan, Susa kimi gohorlords kiitlovi monzil tikintisi prosesini vo ictimai
tikililori memar gozii ils izloyir.
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Rona Ofondizadonin tarixi memarliq irsino olan miinasiboti 6ziinii
“Memarliq abidalorinin barpasi vo miihafizoesi” bolmosinds bir daha biiruze
verir. Alim-todqiqat¢t  soksoninci illordo memarliq abidolorinin barpa
problemlorine yliksok diqqet verildiyini qeyd ederok, Azorbaycanin tarixi
yerlorinin ¢oxlugu tokco ayri-ayri memarliq abidslorinin mdvcudlugu ilo
deyil, hom do maraqli planlagsdirma qurulusu, unikalligi, basqa sohorlordoki
memarliq incilorindon forgliliyi, bir sozlo, 6ziinomoxsus tarixi miihiti ilo
doyor qazandigimni bildirir. Azorbaycanin belo yerlori sirasina Bakida
YUNESKO-nun Diinya Irsi siyahisina daxil edilmis Igorisohor, Sokinin
“Yuxar1 bas” hissosi vo Susa, Ordubad sohorlorinin vo Lahic qosabasinin
Azaorbaycan SSR Nazirlor Sovetinin gorari ilo qorug-soharlor elan edildiyini
tadqiqater agiglamagqla, bu tarixi mokanlarin memarliq abidslorinin barpa vo
qgorunmasi problemlarino diqqat ayirir.

Kitabin “Memarliq abidslorinin barpast vo yenidon qurulmasi”
bdlmoesindo xiisusilo diqqeti I¢orisohor, qodim Qala kondi, Soki, Nax¢ivan,
Gonco goharlarinin orta asr memarliq abidslorinin qorunmasinda comlogdiron
miiollif Icorisohorde maksimum 2-3 mortoboli binalar otrafinda, fiziki
Ol¢iilorine, namiitonasib miqyasla mdvcud miihito pargim olunmasina goro
ugursuz, Isorisohorin anoenovi kompozisiyasini korlayan dord-bes mortoboli
yasayis evlorinin tikintisini xiisusilo yolverilmoz hesab edir. Igorisohardo
aparilan barpa-abadliq islori, Qala kondinde Azerbaycan orazisindoe yegano
etnoqrafiya muzeyinin yaradilmasi, Soki sohorinde karvansaralarin borpa
olunaraq otelo c¢evrilmosi, Soki Xan saraymin, Kis mobadinin, Ciimo
moscidinin, Naxgivanda tiirbolorin, Imamzado kompleksinin, Buzxana,
eloco do Sorq hamaminin, Goncods Nizami Gancavi magborasinin, Cavad
xan mavzoleyinin, qosa minarali Ciimo mascidinin, 2006-c1 ildo Qusarda
Seyx Ciineyd tiirbosinin, Pirsaatda Pir Hiiseyn xanogahinin, Qabalo
rayonunu Hozra kondinds tiirbalor kompleksinin barpasi miiallif torafinden
genis is1qlandirilir.

Bakinin XIX-XX osr memarliq abidolorinin barpast vo yenidon
qurulmasi bdélmesinds bu dovriin memarliq irsinin qorunmasina memar
torofindon diqqet ayrilir. Bu sirada H.Z.Tagiyevin yasayils evinin, Daoniz
vagzalinin, hazirki Kukla teatrinin barpasit vo yenidon qurulmasi Tiirkiysnin
“Pim Proye” sirkati torofindon hoyata kecirilon Heydor Oliyev adina kino-
konsert morkozinin, Gonc Tamasagilar Teatrinin, Murtuza Muxtarovun
yasayls evinin(Soadat sarayi), eloco do 28 May kiigasindaki bir-sira yasayis
evlorinin interyer va eksteryerlorindo aparilan tomir-borpa islorini kitabin
miiollifi gézlorimiz 6niindan bir kino lenti kimi keg¢irir. Miistaqillik illorinde
insa olunmus, Bakinin simvoluna ¢evrilmis vo memarliq abidasi kimi Dovlot
qeydiyyatina gotiiriilmiis nadir memarliq tikililorindon olan Heydor Sliyev
morkazi, Ug¢ Alov qiillolori, Xalga muzeyinin Baki sohorinin memarliq
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simasinin, eloco do yerlosdiyi sohorsalma qurulusunun formalagmasindaki
rolu memarin gozii ile izlonilmakls onlarin mahiyyati agiglanir.

Kitabdaki tarixi memarliq irsino miiollifin miinasiboti, onlarin
gorunmasina dair tokliflori yoqin ki, gonc noslo otiirilocok doyorli
molumatlar olmaqla, golocokdo do abidolorin borpasina dair molumatlarin
olds olunmasinda zongin monba olacagq.

Rona ©fondizadonin tarixi irslo bagl todqiqatlarin1 arayarkon, AMEA-
nin Memarliq vo Incosonot Institutunun 2004-cii ildo nosr etdirdiyi
“Igorisohorin qorunmasi vo inkisafi problemlori”-moqalolor toplusundaki
“Icorigohor-goharsalma incosonati abidasi” adli moqalasina diqqet ayirmag:
6ziimo borc bildim. Pesokar todqigatci-alim Igorigohorin yasayis binalarinin
tosnifatini vermoklo qeyd edir ki, qala sohorin qurulusu sorq sohorsalma
prinsiplorine tam uygundur vo burada Avropanin kii¢o sistemindon forqli
olaraq, kii¢alor gabagcadan layihslondirilmomisdir, onlar yasayis mohallolori
arasinda formalasmuslar. Miiollif Icarisohorin yasayis mohollolorini sohorin
plan qurulusunda yerlosmosino goro- ticarat kiicosino qovusan vo olahiddo
yasayls mohollolori kimi tosniflondirir. Yasayis orazilori qapali vo aciq
mokanlardan ibarot olmaqgla daima yasayis tikililorinin tokamiilii ilo inkisaf
etmisdir. Bu da ailo iizvlorinin artmasi ilo otaqlarin saymin(qapal
mokanlarin) artmasina, haystlorin (a¢iq mokanlarin) dl¢iilorinin azalmasina
sobab olmugdur. Sohorin kommunikasiya sisteminin yasayis tikililori ilo
formalagdigimni gostoron memar, kiico vo dalanlarin mohsllo vo relyefin
abrisino tabe olaraq formalagdigini vo mdciizoli oyri xotlor yaratdigini
gdstoron memar, buna uygun olaraq qonsuluq prinsiplorinin yarandigini izah
edir. 1990-c1 illordon Igorigohorin tikinti meydanina gevrilmasini vo yeni
tikililorin godim soharin ruhuna uygun golmomasine 6z etirazimi bildiron
memar-alim, qala srazisinds turizmin inkisafina dair 6z tokliflorini do verir.

Tarixi abidalorin sokiilmoesine bigana qala bilmoyon Rona ©fondizado
Bakiin tarixi orazilorindon olan bayir sohorin tarixi mohallslorinds
abidolorin sokiilmasino 6z etirazini bildirmigdir. Bu haqda O, Azasrbaycan
Memarlar Ittifaginin névboadonkonar plenumunda 6z fikirlorini sdylomisdir.
Olbotto, kegmis Sovetski kiigasi otrafinda aparilmis sokiintiilor noticosindo
geyb olmus onlarla tarixi abidslar artiq barpa olunmayacaq. Lakin, memarin
geyd etdiyi kimi, asas moagsadimiz golocokds belo hallara yol vermomokdir.

Diinonki irsimizi qoruyaraq, bu giiniimiizii yaradan alimimizin
hortorofli diinya gorlintisii dovlotimize, xalqumiza  xidmotlori dovlot
torafindon layiqinco qiymotlondirilmisdir.

Bu giin elmo gotirdiyi zongin tohfslorino gdérs, memar korifeylorimizlo
bir sirada adi1 ¢okilo bilocok Rona Ofondizadoys elm vo praktikasahosindo
galacokda yeni-yeni nailiyyatlorva can sagligi arzulairam.
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XIX OSRIN SONU — XXI OSRIN OVVOLLORI AZORBAYCANIN
TEATR MEMARLIGI RONA OFONDIZADONIN ELMi
TODQIQATLARINDA

Omokdar memar Rona Mahmud qiz1 ©fondizadonin monogqrafiyalarinda
Azorbaycanda memarligin inkisafi ayri-ayrt dovrlor lizro todqiq edilir vo
soharlorin miiasir islubunu miioyyon edon miixtolif istigamatlor isiqlandirilir.
Bakiya, onun planlagdirma strukturunun inkisafina, yasayis vo ictimai binalarin
memarligina xiisusi diqqget verilir. Azorbaycan memarligin asas marhaloalori vo
inkisaf tendensiyalari tosvir olunur. Azorbaycan xalqnin &zlinomoxsus
memarliq irsi tohlil olunur, milli ononslorin tarixi koklori todqiq edilir.
Respublikada on maraqli memarliq incilori vo sohorsalma prinsiplori nozordon
kegirilir. Memarligin estetik aspektino, sohorlordo tam yasayis miihitin
formalasdirilmasina xiisusi diqqgat verilir.

Alimin Azerbaycan memarliglr (XIX osrin sonu — XXI asrin ovvali)
monoqrafiyasinda, XIX osrin sonlarindan — holo Azorbaycan Rusiya
imperiyasinin torkibindo kapitalist ictimai-igtisadi miinasibatlor sistemindo
yenico gadom basdigr dovrdon baslayaraq Azorbaycan memarligmin inkisaf
morholoalari oks etdirilir. Ballidir ki, qeyd edilon tarixden etibaron Azorbaycan
memarliginin dinamik inkisafi 6lkonin bir sira gohorlorinin, xiisusilo o dovriin
on boylik neftgixarma mokani olan Bakinin intensiv gohorsalma inkisafina,
ohamiyyatli doracads taroqqi etmasing tosir gostormisdir. Maraqlidir ki, homin
dovriin goharsalma layiholori vo memarliq dayarlori sohorin simasinin, asason
Bakinin morkozi hissasinin formalagsmasinda indiyadok miihiim rol oynayir.

XIX osrin axirlarma kimi Azarbaycanda hotta az miqdarda, ictimai —
administativ binalarin tikintisi xiisusi kapital olmadigindan, hokumatin slindo
comlonmisdir. [4.soh.121].

Azorbaycan memarligina mohz ictimai binalarin névii olan teatr tikilisi
movzusu XIX osrin ortalar1 golib catmigdir. Senayenin siiratli artimi ilo
yanast sohorin madoni vo ictimai hoyatinda canlanma duyulurdu. Avropa teatr
va sirk tamasalarina maraq hissi giliclonirdi. [5.soh.171].

Bakinin XIX-XX asr memarliq abidolorinin barpasi va yenidon qurulmasi
boliimiinds alim bir ¢ox yasayis binalari ilo yanast homginin ictimai binalar1 da
analiz etmisdir. XX osrin ovvallorindo Bakinin tamasa miiossisalorinin
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planlagdirma vo ingasina yeni memarliq movzusu — sossiz kinolar niimayis
etdirmok ti¢ilin sinematoqraf binast mévzusu daxil olur. [2.s0h.89].

Bunlardan, Bakida XIX osrin sonlarinda ilk sinematoqraf (kinoteatr)
kimi memar [.K.Plogko torofindon tikilon (sokil 1.) indiki Kukla teatrinin
binas1 sonradan barpagi oli ils yeni, gozal bir goriiniis almigdir.

- T

Sakil 1. “Fenomen” (indiki “Kukla teatr1”) teatrinin
iimumi goriiniisii. 1910-cii il

Fransiz renessansi iislubunda insa edilon binanin plastiki elementlorlo
zonginlogdirilmasi, fasad kompozisiyasinda heykallorin istifadssi, memarin
yaradiciliq torzina xas olan xiisusiyyatlorindon biridir. [1.soh.136]. Bakida
memarliq vo heykoltoragliq sintezi ilk dofo mohz bu mdvzuya yenidon
gayidan I.Ploskonun yaradiciliginda géstorilmisdir. [5.s0h.229].

O dovrlordo rosmiyyotdo “Fenomen” teatri adlandirilan bina on il
miiddstinds sinematoqraf, kazino vo s. kimi istifads olunmusdu. 1921-ci ildo
miilki mithandis Zivar boy ©hmoadboyovun layihasi ilo binanin daxili hissosi
osasli rekonstruksiya edilorok fohlo teatrina ¢evrildi. (sokil 2.)

2008-ci ildo hoyata kecirilon osasli barpadan sonra divarlarinin canina
hopan nomisliyin qarsisin1 almaq va interyerindoe Togrul Naorimanbayovun
istedadla ¢okilmis freskasini qoruyub saxlamaq miimkiin olmusdur. (sokil 4.)

Divarlar borkidilmis, binanin usaq kukla teatr1 olaraq yetorli istifadosi
ticlin onun planinda da miioyyon godor doyisiklik edilmisdir. Fasadin pancoro
corgivolorindon tutmus, bayir dekorlarima qodor hor bir elementi
yenilogdirilmisdir. Bina 6n vo yan fasadlar1 {imumi monzoroni korlayan
ohomiyyatsiz tikililordon azad olmus, tamliq vo ifadslik tomin edilmisdir.
[1.s0h.436]. (sokil 3.)

26



XIX asrin sonu — XXI asrin avvallori azerbaycanin teatr memarligi Rona
Ofondizadonin elmi tadgiqatlarinda

Sokil 2. Kukla teatrimin Sakil 3. A.Saiq adina Kukla teatrinin
rekonstruksiyadan rekonstruksiyadan sonraki iimiimi
avvalki limiimi goriiniisii. goriiniisii.

Sakil 4. Kukla teatrinin interyerindaki rassam Togrul
Norimanbayova aid freskalardan goriiniis.

Rona ©fondizadonin bu movzuda totqiq etdiyi memarliq incilorindon
biri do Oton asrin 70-ci illorinds tikilon gohorin merkezi meydanlarinin
birinds yer alan tamasa — konsert mokani kimi nazardoe tutulmus Heydor

Kompleksin insasina 1962-ci ilin mayinda baglanilsa da bir miiddot
sonra islor dayandirilir. 1969-cu ilde Heydor ©Sliyev MK-nin 1-ci katibi
vozifosing toyin olunandan sonra bu iso xiisusi digqgot ayirir. Binanin insasi
taninmis insaat miithondisi ©lis Lonboranski vo bas memarlar Vadim Sulgin
vo Eduard Melxisedekov rohborliyi altinda 2 il orzindo tamamlanir.

1972-ci ilin dekabrin 11-do sarayin romzi acar1 Heyder Sliyeva toqdim
edilir. Bu agar qiymatli xatiro ogyast kimi sarayda indi do qorunub saxlanilir.
Dekabrin 14-da is9 saray qapilarini tamasagilarin {iziine agir.

Sarayda sohno sothinin vo orkestranin enib-qalxmasi tig¢lin miirokkob
avadanliglar, cesidli rong calarlarin1 yarada bilon is1q sistemi vo avtomatik
idars olunan yiiksok soviyyali sos giiclondirma texnikasi quragdirilir. Rosmi
tadbirlor zamam ¢ixislar miixtolif dillora torcimo edilir, xiisusi aparatin
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komokliyi ilo salonda tamasacilara catdirilir. Ke¢gmis sovet sistemindo belo
saray Moskva vo Sankt-Peterburq da olmaqla comi 7 gohords tikilmisdir.

Saray ovval Lenin sarayi, sonra Respublika saray1 (sokil.5), 2004-ci il
martin 10-dan etibaron iso Heydor ©Oliyev sarayr adlandirilir. (sokil.6)

Uzun illor fasilosiz istifado olundugundan saray fiziki vo monovi
asinmaya moruz qalmigdir. Fasadlarin tarvertin {izliiyli, poncors vitrajlar
yararsiz voziyyoto diismiis, xiisusilo do zalin texniki gostoricilori, sohno,
isiglandirma, akustika imkanlar1 he¢o enmisdir.

Azorbaycan Respublikasinin Prezidenti IlTham Bliyevin 19 fevral 2007-
ci il Ne 1964 sayli “Azorbaycan teatr sonotinin inkisaf etdirilmosi haqqinda”
soroncamina osason Heydor ©Oliyev adma Sarayin miithiim ictimai-siyasi,
madoni todbirlorin togkil edilmosi vo hoyata kegirilmosindo ohomiyyatini
nozors alaraq, asasl tomir vo yenidonqurma islori aparilmasi ticlin foaliyyati
bir miiddot dayandirildi.

Boarpa layihosini, bagqa sozls, biitiin tikinti islorini yerino yetiron podrat
togkilatin qarsisina ilkin goriiniisii saxlanilmagla binanin biitiinliiklo yenidon
qurulmasi, modernlosdirilmasi vo miiasir avadanligla tochiz edilmosi vozifasi
goyulmusdur. Demok olar ki, binani yenidon tikmok lazim golmisdir.
Biindvro vo yiikk dasiyan divarlar borkidilmis, bozi hallarda osas
konstruksiyalar yenilogdirilmisdir. Bu mogsadlo mormor pilitolor istiya vo
soyuga qarsi izolyasiya edilmisdir.

Sakil 5. Respublika sarayinin ilkin Sakil 6. H.9liyev sarayinin
goriintisii. rekonstruksiyadan avvalki
iimiimi goriiniisii. 2004-cii il

Saraym interyeri do diqqatolayiqdir. Yiiksok zovq vo keyfiyyat Saray
binasinin hor ndqtosinds hiss edilir. Sarayda ilkin qurulusu qoruyub saxlanan
tamasa zalinin tortibati vo texniki imkanlar1 tamamils doyisdirilmisdir. Belo
ki, 2165 tamasagi yeri olan (ovval 2150 idi) zal miiasir morkozi
havalandirma, isitmo vo soyutma sistemi, eyni zamanda isigqlandirma vo
musiqi soslondirmo sitemi ilo  tochiz edilmisdir. Sohno sothinin vo
orkestranin enib-qalxmasi iiclin miirokkob avadanliglar, c¢esidli rong
calarlarim1 yarada bilon is1q sistemi vo avtomatik idaro olunan yiiksok
standartlara uygun sos giiclondirmo texnikasi qurasdirilmisdir. Istifado
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olunan tikinti materiallar1, texniki avadanliglar Tiirkiys, Ingiltors, italya,
Almaniya, Cin vo Amerikadan gotirilmisdir.

Heydor ©liyev Saraymin asaslt tomir, borpa islori 2008-ci ilin mayinda
tamamlanir vo on miiasir standartlarla yenidon qurulan sarayin rosmi agilisi
tontonali suratds geyd olunur. (sokil 7)

—

Sakil 7. H.9liyev sarayinin asash tomir vo
barpadan sonraki iimiimi goriiniisii. 2008-ci il

Rona 9fandizadonin arasdirmalarinda miiraciat etdiyi ndvbati kompleks
Gonc Tamasacilar Teatrinin binas1 (memarlar R.Seyfullayev, S.Salamzado)
1986-c1 ildo kéhno GTT yerindo, onun rekonstruksiya adi altinda tikilmisdir.
(¢linki o zamanlar 6lkodo ictimai binalarin tikintisi qadagan idi). GTT-nin
kohno binast soharin morkozinin six tikililori arasinda kigik orazini tuturdu,
orada sohnosi vo xidmot otaqlar1 olmayan, kigik diizbucaq formali zal
yerlosirdi. Layiho miiolliflorino 400 yerlik tamasagi zali vo yararli sohnosi
olan teatr binasin tikilmosi tapsirilmisdir. Mislliflor yegano miinasib
varianti — qurmiz1 xatlorin hiidudlarindan 6 metr sokinin orazisino ¢ixmagi
toklif etdilor. Sokinin hiidudlarindan konara ¢ixarilmis, diroklar iizorinds bina
ideyasi belo yarandi vo usaglar {i¢iin miikommal tamasagi1 zalinin vo foyesinin
meydana golmosi miimkiin oldu. [1.soh.171].

Layihonin miiolliflori, binanin 6no ¢ixan hocmini maksimal
yiingiillogsdirmoys  ¢alismiglar. Tikilinin bodii  hollinde, postmodern
memarliginin tosiri aydin goriiniir. Tomamilo siisolonmis yuxar1 hocm nazik,
uzadilmis stitunlarla bazadilib. Birinci martobonin dasiyici diroklori arxasinda
teatra girisi tomin edon passaj kecir. Binada interyerin tortibati ¢coxronglidir
va zOvqla yering yetirilmisdir. (sokil 8)

Lakin, homin ddvriin imkanlar1 miigabilinds tikintiys ayrilan vasaitin
azlig1 sobobindon bir sira insaat vo texniki masaloalori reallagdirmaq miimkiin
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olmamisdir. Oton illor orzindo bina kdhnalmis, monovi qocalmaya moruz

Sakil 8. Ganc Tamasacilar Teatrinin rekonstruksiyadan
avvalki iimiimi goriiniisii. Foye, tamasa zali vo sohnasindon
fragmentlor.

galmigdir.

2008-ci ilds teatr binasinin yenidon qurulmasini hayata kegirmak layiho
muolliflori R. Seyfullayev, S.Salamzads, N. Seyfullayevaya tapsirildi. Miiasir
texnologiya, ingaat texnikasinin imkanlar iizliik materiallarinin genis cesidi
miosllifloro tominat yaratmisdir ki, bir zaman hoyata keciro bilmadiklori
ideyalari reallagdirsinlar. [1.soh.439].

Miolliflor binanin qurulmasina yeni diisiinco vo yeni mozmun vermak
baximindan yanasmislar. Bu teatr xoyallarda min diinya quran, s1q geyinaon,
oylonca axtaran gonclarin teatr: olmali idi. Interyerds ¢oxlu parlaq sohtlorden,
cilali metal materialdan, habelo miiasir gonclorin sevdiyi qara ronglordon
istifadonin mogsadi bu ideyanm gercoklogdirmaklo baglhidir. Zali rahat kreslolar
vo tiind — bondvsayi rongli xali oOrtiilk bozoyir. Burada miiasir isiglandirma
texnikasinin komaoyi ilo yaradilan isiqlandirma veo is1q gavrami elementlori
tosirli ohvali-ruhiyyani formalasdirir. 360 yerlik zalin har bir ndqtesinden rahat
gormok vo esitmok, sohna ilo tamasacinin tomas imkani vardir. (5okil.9)
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Ikinci mortobonin foyesi boyiik zovqlo tortib olunmusdur. R. va N.
Seyfullayevlorin lislubuna xas yaradiciliq elementlori burada da biiruzs verir: bu,
désomado vo divarda dovrolonon mozaik islomo, qap1 naxislarinda tokrarlanmur.
Qara rongli keramik divarlar, dairoloro bdliinon qara rongli qranit giizgiilii
désomo tavanda oks olunur. Miixtalif glimiisii rongli, dairovi formaya malik asma
fiqurlar yuxari mekanin baximliligini giiclondirir, is1q vo formalarin giizgiilorlods
oks olunmas1 xos toassiirat yaradir. (sokil 9) [1.sah. 439].

Teatrin fasadi ovvolki gorkomini saxlamis, sadaco olaraq, yeni
materiallar istifads edilorak “simasini” doyismisdir.(sokil 9)

Indi teatrm damina ayrica lift qalxan, binanin tininden sarbast yolu olan
kafe yerlogsmisdir. Kafe mokani olaraq dama ¢ixarilmis portik vo yan vestibiil
gotlriilmiisdir. Lazim oldugu vaxtda tamasagilar da pillokanlorlo ikinci
mortabonin foyesindon lift ilo qalxib kafenin xidmatinds istifade eds bilarlor.
[1. sah. 439].

Bu dovrds homginin S.Vurgun adia Rus Dram teatri, M. Maqomayev
adina Azorbaycan Dovlot Filarmoniyasi, Azorbaycan Dovlot Dram teatr1 vo
basqga ictimai binalar da barpa vo asasli tomir olunmusdur.

Milli ruhda memarliq niimunslorinin yaradilmast Q.9lizadonin do
axtariglarinin  obyekti olmusdur. Onun memar M.Maodstovla birlikdo
layihalondirdiyi Azarbaycan Akademik Milli Dram Teatrinin binasi memarlig-
mokan va plastik halline géro maraq doguran estetik doyors malikdir.

Binanin kompozisiyast order memarliginin klassik tislubunun milli
ruhda interpretasiyasina osaslanir. Ahangdar yonulmus coxsiitunlu portik
eyvan soklinds islonib. (Azorbaycanin milli memarliginda yay yerlosgolorinin
tortib olunmasi {siilu). Portik ikinci mortobs soviyyesino qaldirib, bu da

Sakil 9. 2008-ci il yenidonqurmadan sonra Gonc Tamasacilar
Teatrimin iimiimi goriiniisii. Foye, tamasa zal va sohnasindon
fragment. 2008-ci il.
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binaya xiisusi mohtosomlik verir. Umumi kompozisiyaya miivazinat veran
birinci mortaba etibarli kiinc pillokanlorls barkidilib.

Teatr binasinin planlasmasinin forqli cohoti tamasa zalinin ikinci
martabads olmasinda va ona torof tic marsli iki bas pillokenin qalxmasindadir.
740 noforlik tamasa zali parter, beletaj, balkon va iki yaruslu lojaya malikdir.
Teatrin interyeri lokanik holl olunub, onlarin islomasindo mormordon, yapma
gips ornamentlordon, rongdon istifado edilmisdir. [1.so0h.89].

Rona Ofandizadonin totqiqatlarinda da geyd etdiyi kimi, Azorbaycanda
ingilaba qodorki teatr binalar tiplorinin tikintisi sohorsalma planlasmasinda
hacm-foza, memarliq hallori vo 6ziinomoxsus yer tutmasi ilo yanagi comiyyetin
madani irsinin inkisafina da boylik tesir gostordi. Beloliklo, Azorbaycanin tamasa
tikililori, binalarin miixtolif memarliq moaziyyatlorino baxmayaraq, 0lko
sohorlarinin planlasdirilmasi va tikilmasine tamamils yeni mozmun gotirmis vo,
stibhasiz ki, onlarin badii simasini zonginlosdirmisdir. [5.soh.41].

Idabiyyat:

1. Ofondizads Rona. — “Azorbaycan memarligi XIX asrin sonu — XXI asrin
avvali”, sah. 89, 171, 439;

2. Tangudur S.M. — “XIX-XX osrin ovvollori Azorbaycanin teatr
memarlig1” Dissertasiya isi ,soh. 89.

3. Awmenzane P.b. — «®acannbie komno3unuu (coopyskenuit 3oauyero M.K.
[Tnomko)». Memar (elmi, analitik — informasiya jurnali) Ne 22 (may)

2019, soh.136;

4. ®arymnaes II.C. — ®uropoB - «ApXuUTEKTypHas SHIMKIIONEAMS
baky» baky — Ankapa 1998. ctp.121,305;
5. @arymmaes  HI.C. —  «I'pagocTpoUTENTBCTBO M apXUTEKTypa

Azep0aitkana XIX - Hauano XX Beka».1986 r. c1p.229-230.;
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OBEIIAHUE, IJAHHOE MAME

Xorenoch Obl TPUCOECIUHUTHCS K MHOTOUYUCIICHHBIM MO3PaBICHUSM,
KOTOpble 3Bydar cerofgHs B Bam anpec. Jloporas Pena xanym, cepaedHo
no3npasisito Bac ¢ roOwieeM, KOTOpbIi B OTH JHH OTMEUaeT Halla
apXUTEKTypHasi OOIIECTBEHHOCTb.

Moe mnepBoe JHMYHOE 3HAKOMCTBO mpom3onuio 20 JeT Haszal, XOTs,
OyayuH emie CTyIEHTKOM, MOo3HAaKOMIIAch ¢ TBopuyecTBoM P. Ddenmuzane.
[IpuBeTIMBO BCTpPETHB, OHA TOMHTEPECOBAJIaCh MOEW Hay4dyHOH paboTOMH,
MIOMOTJIa ONPEEIUTHCSA C BBIOOPOM HAMpaBJICHHs U C TeX MOpP HEe 3pUMO OHa
BCET/Ia PSAJIOM, TIOMOTAEeT, HACTABJISET, HAPABIISECT.

Bbl nponuti 607bIION MyTh OT MJIAJAIIET0 HAYYHOTO COTPYAHHKA JI0
M3BECTHOTO YYEHOTO, CTaB aBTOPOM MHOT'OUYMCIICHHBIX KHUT, MOCBSIIEHHBIX
apXUTEKType H TPaJOCTPOUTENHCTBY A3zepOaiikaHa pa3HBIX MEPHOIOB
HaunHag ¢ 1920 roga XX Beka 0 HAIIUX JHEH

OkoHuMB MOCKOBCKUI apXUTEKTYpPHBII MHCTUTYT MO BO3BPAILIEHUH B
baky, Moi0omol apXUTEKTOp HAmpaBisgeTcsl B A3TOCHPOEKT, Te B Kpyry
«OONBHBIX» apPXUTEKTYPOH ApYy3eil — 3TO OBUIM TallaHTIMBBIE APXUTEKTOPHI
a¢wura 3eitnanosa, FOcud Kagsimos, 3eitnad KynueBa — Bce BbITYCKHUKHT
MAPXMU, HaunHaeT CBOIO TBOPYECKYIO Kaphepy. «.... ['oapl y4eOnl ObLIn
SIPKUMHU ¥ HaCBIIIEHHBIMHU, U a0COIIOTHO BCE CTYJEHTHI, 32 MUCKIIOUCHHUEM
MEHs, TIOCJIE OKOHYAHMSI MHCTUTYTa MEUTalIM OCTaThCsi B croiuue. S xe
XO0TeJla TOJBKO OJIHOTO — TMOJIYYUTh XOpolee o0pa3oBaHWE U BEPHYTHCS B
baky, 4To6sI paboTath B pogHOM Topoze. TeMm Oonee, s obeliana 3T0 Mamey,
nucana mo3zgHee P, Ddenamsane. PabGortas Hamg mpoekTamMu  TIOJ
PYKOBOACTBOM OJHOTO U3 BBIJAIOIUXCS JHUYHOCTEH A3sepOaiimkaHa,
akajeMHKa YcCeWHOBa, JIpy3bsl CIOpUIM O mpobiiemMax 3acTpoiiku baky,
y4acTBOBAIM B pPA3IUYHBIX KOHKypcax. OIHMM U3 Takux padoT ObLI
KOHKYPCHBIN MPOEKT 3aCTPOMKHU IUIOMIAAN A3aJJIbil, B TO BpPEMs ILIOMIAAb
uMmenu Jlennna. IlomMuMoO 3TOro, SBIISISICH aBTOPOM psiia JKUJIBIX JTOMOB,
MpUHUMAaJa y4acTHe B pa3pabOTKe MEPBBIX THUIIOBBIX MPOEKTOB 3aCTPONKHU
MUKpPOPaiOHOB PECITYOIUKH.

Nmenno no coBety Mukaunna AneckepoBuda YceitHoBa B 1956 rony,
KOT/Ia B apXUTEKType ObUI 3acTOi, W IapujIo THIOBOE MPOEKTUPOBAHUE,
Pena xaHym mnocTtynuia B acnupaHTypy HMHCTHTyTa apXuTEKTypbl U
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UCKYCCTBa, U 10 3aBEPUICHUH JAUCCEPTALMOHHON paboThl ocTanack padboTaTh
B poaHoM wuHCTUTyTe. C 3TOro mnepuojia HAYMHACTCS HOBBIM H3Tam B
«OKU3HEHHOM» TpoekTe Pennl Ddenauzane. OHa Hamucana IUiesily KHHT,
MOCBSIICHHBIX  aKTyalbHBIM MpoOJeMaM pa3BUTHS  apPXUTEKTYphl U
rpagocTpoUuTeIbCTBa A3epOaiiykaHa COBETCKOIO U COBPEMEHHOTO MepPHOIa.

TBopueckuit Bkiaa P. Ddennuzane B apXuTEKTypHYIO HAyKy OOIIHpPEH
W MHOrorpaHeH. Eil NpUHAIIEKHUT OKOJO CEMHUAECITH HAy4dHbIX TPYHIOB,
MPOHU3AHHBIX TIyOOKOW JHO00BBIO K pomHoMy ropoay. Ocoboe mecto B
TBOPYECTBE YYEHOrO 3aHMMAIOT pal0OThl 1O HCTOPUU  PA3BUTHUS
OTEUYECTBEHHOM AapXUTEKTYphl M TPaJOCTPOUTENHLCTBA. B ux uwucie
Apxurekrypa CoBerckoro AsepOaiikana 1986 1. u ApxuTekTypa
Asepb0aiimkana konna XIX — vagana XX BekoB 2012 r.

B 1971 rony nanucaB kHury «lIlmaHupoBka U 3acTpoiKa >KUJIBIX
paiionoB  baky» P. Ddenguzane ananusupyer IUIaHUPOBAHHE U
CTPOUTEIILCTBO XUIBIX KBapTajoB B baky ¢ 1920 mo 1965 roxel. B pabore
npouiecc  (GOPMHUPOBAHMS W  IUIAHUPOBAHUS TOPOJCKOH  CTPYKTYPBI
pazaenensl Ha 3Tanbl 1920-1931; 1932-1941; 1945-1957. B Tot mepuon
HAYMHAETCSl TUIAHUPOBAHUE M CTPOUTEIHCTBO MHUKPOPAMOHOB M KPYIMHBIX
KUJIBIX paiioHOB B baky. Mcrmonbp3oBanue OONBIIMX MMAHEICH W TPHHIIUIIOB
JKUJTUIITHOTO CTPOUTENBCTBA, MJisi OOECHeUeHHs] OOJBIIUM KOJIMYECTBOM
JIEHIEBBIX XKUIBIX IUIOLIAJeH MMENU CBOM HEAOCTATKU. JTU NPHUHIUIBI HE
OTBEYAIM KIMMATHYECKUM M MPUPOJHBIM YCIOBHUSIM, a TAK)K€ COIIMAIbHBIM
notpebHOCTsIM HaceneHusi baky. Crnemyer Tak € OTMETUTh, 4YTO
JTaHIIa@THOE TOCTPOSHUE OTACIBHBIX PAllOHOB HE BBIACISUINCH CHUIIBHO
BBIPAKEHHBIM PEIbe()OM M UMENTH JIOBOJIBHO CKYJHYIO PACTHUTEIIBHOCTD

SIBissicH aBTOPOM psiia TUMOBBIX MpoeKkToB P. Ddenaunzane B cBoeit
paboTe mpeJuiaraeT, 4yTo IUIAHWPOBOYHASI CTPYKTYypa >KHIIBIX 00pa3oBaHUI
st baky momxHa 6a3upoBaThCS Ha KUJIBIX IOMaX, pPa3HOOOpa3HBIX KaK IO
BBICOTE, TaK U KOH(UTypalnH, C BKIIFOYCHUEM YTIIOBBIX BCTaBOK. UTo Oyner
CIOCOOCTBOBATh CO3JAHHIO KOMMAKTHBIX JKHIBIX TPYII, OTBEYAIOIINX
TpeOOBaHUSIM, KaK KIUMAaTHYECKUX YCIOBUM, TaK ¥ HAIMOHAJIBHOTO
KOJIOpUTA TOPOAA».

B xuure «Apxurekrypa CoBerckoro AsepOaiikaHay aBTop, COOpaB B
€IMHO, OIKCaja OCHOBHBIE 3Tallbl CTAHOBJIEHUS W HAIPABIEHUS Pa3BUTHUS
COBETCKOM azepOaiiKaHCKOM APXUTEKTYPHI. ApxuTekrypa u
IpagoCTPOUTEILCTBO A3epOalipkaHa TOMYyYWIO IIUPOKOE pa3BUTHE B
coBerckoe Bpems. Hey3HaBaemMO UM3MEHWINCh TOpoJa PECHyOJIUKHU
nosiBwMch HoBble Cymramt, Munreueup, IllupBan (OpBmIMN Anu-
baitpamiier), [lamkecan ctanM MHIYCTPUATBHBIMU IIEHTpaMu. BypHBIH pocT
ATUX TOPOJOB COINPOBOXKJIAETCA WX IUIAHOMEPHBIM pa3BUTHEM. B cBoei
pabote P. Ddennuzane mpoaHaIM3UpOBAa M TMOTYCPKHYJA YHUKATHHOE
ApXUTEKTYpHOE HAacleaue a3epOaii/PKaHCKOrO Hapo/aa, HW3yYUB BIHSHHE
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HCTOPUYECKNX KOpHEW HAallMOHAIBHBIX Tpaauluil. ABTOp, s OBl ckazaia, C
0c000i TMOATUYHOCTHIO OINMCHIBAET CAMble MHTEPECHBIC ApPXUTEKTYpHBIC U
IpajoCTPOUTEIbHBIE PAOOTHI B CTpaHEe. Y IeIsisi IPU 3TOM 0C000€ BHUMaHUE
ACTETUYECKOMY AacCIeKTy apXHUTEKTYpbl, (OPMHPOBAHUIO MOIHOICHHOM
cpensl oduTaHus B ropojax AsepOaiimkaHa.

P. Ddennuzane npuaepKuBagach TAKOTO HAMIPABICHHS B apXUTEKTYpE,
Korna GyHKOUS 37aHHUA, €ro OO0bEMHO-IUIAHMPOBOYHAS CTPYKTypa U
KOHCTPYKIIUS pabOTaIOT COBMECTHO, B PE3YJIbTATE YETO BOSHUKACT IEIbHBIH,
OpUTHHANIGHBIM M 3amoMuHaroluiicss oOpa3. M moutu Bcerma B 3TOM
ApPXUTEKTYPE YUTAJICS «CKEJIET» COOPY)KEHHUs, €0 KOHCTPYKTHBHAsI OCHOBA.
"PannoHanbHyI0 KOHCTPYKIUIO cama 1o cebe KpacuBa U caMoJ0CTaTo4yHa", -
TOBOPWJI OHA. DTH MPUHLIUIIBI OBUIN TIOJI0KEHBI B OCHOBY €€ palorT.

PaGoty B xomnekTuBe «MHCTUTYTa apXUTEKTYphl U UckyccTBa» HAHA
Pena Ddenmuzaze IUIONOTBOPHO codeTalla C HAYYHBIM TBOPYECTBOM,
HAyYHO-OPTraHU3alMOHHBIMU U OOIIECTBEHHBIMU OO0S3aHHOCTAMHU, MIOJTHE
roJIbl BO3IJIABIISAIA OTAEI I'PaJOCTPOUTENHCTBA.

Cepaeuno noznapasisito ¢ ro0uneem. Xody Bam nokenars coxpaHeHus
U pa3Butus Baiel yiuBUTEIHHOM MHOTOIPAHHOCTH, 0€3 KOTOPOU U HENb3s
OBITh APXUTEKTOPOM U HOBBIX TBOPUECKHUX CBEpIIEHUI HA OJIaro OTeuecTna.

Jlureparypa:

1. Odennuzane P. [InanupoBka u 3acTpoiika *WibIX pailoHOB baky.
baky, Onm, 1971, c. 125
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AMEA-nm Memarliq vo Incosonat Insitutunun
elmi iscisi

UOT 72.007
RONA OFONDIZADO MEMAR VO iNSAN KiMi

Har seydon avval onu qeyd etmak lazimdir ki, Rona xanim 9fandizads
kimi miitoxassislorin yeri Azorbaycan memarliq elmindo danilmazdir. Rona
xanim Ofandizado o insanlardandir ki, diisiinen, toxoyyiiliiniin mohsulunu
yaradiciliq foaliyystindo daim isiqlandiran vo onu hoyat torzino ¢evirorok
yasayanlardandir. ©Otrafindaki yaradici insanlarla iinsiyyatdo olaraq onlarin
yaradici diinyalarina daxil olaraq homin miihiti 6z toxoyytiliindon kegirorak
kitablarinda oks etdirmisdir. Ayri-ayr1 memarliq niimunolorinin struktur
qurulusunu, onlarda forma mozmun bagliligini, badii obraz xiisusiyyatlorini
moharatlo tohlil edorok genis sokildo vermisdir. Rona xanim Ofandizads o
insanlardandir ki, onun oldugu miihit insanlara ¢ox miisbot tosir edorok
yaratmaga, kreativ diislinmoyo mocbur edir. Zaman-zaman toplanmis olan
yaradiciliq tocriibosi alimin dosti xattinin formalasmasina sobab olmusdur.
Bir sozlo, memarliga yaradici, Ozlinomoxsus sokildo yanasaraq daim
diistinon, yaradict memarlar1 hossasliqla giindomo gatiron bdyiik tirokli
insandir. Rona xanim Ofondizadonin ilk baxisdan elo do miirokkob
goriinmoyon bu foaliyyoti hoqigetdo Azerbaycan memarliq elmindo
movcud olan boylk bir boslugu doldurmusdur. Belo ki, memarhq
layiholorinin, osorlorinin tohlili vo analizi istor golocok kadrlarin
yetisdirilmoasindo, istor 6z foaliyyotino davam edon alimlorin bu sahodo
inkisafina miinbit sorait yaratmisdir.

Xiisusi ila geyd etmok lazimdir ki, har hansi bir abidonin va ya siradan
bir memarliq niimunasinin tohlili sadoco onun texniki gostaricilorini vo ya
memarliq xiisusiyyatlorini (6zolliklorini) sadalamaqla mohdudlagmayan,
daha genis miistovilorde forqli aspektlordon baxilaraq xiisusi bir hossasliq
tolob edon masoladir. Bildiyimiz kimi memarligin miixtalif sahalarinin
inkisafi ti¢iin toloblor do forqlidir. Buna baxmayaraq memarliq nozariyyasi,
tocriibo vo todqiqat bir-biri ilo olagoli sokildo aparilaraq eyni miistovido
baxilarsa, tarazliq vo dayaniqliliq daimi olar. He¢ koso sirr deyil ki, Rona
xanim Ofondizado iizorino gotiirdiiyii bu sorofli vozifonin boyiikk zdvqlo,
yaradict ruhla 6hdesindon layiqince golorok memarliq sahssinde Oziiniin
monaviyyatt vo somimiyyati ilo yliksok status qazanmisdir. Qeyd etmok
vacibdir ki, yiksok  monoviyyat vo somimiyyot yiiksok torbiyonin
gostaricisidir. Belo bir yiiksok keyfiyyatlori 6ziindo comlosdiron insanin
monovi yiikii no godor agir vo mosuliyyatlidirse, aurasi (miihiti) comiyyot
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liclin bir o godor qiymatli nemotdir. Bu miihitdo olan har bir insan qilirur
duymalidir. Uzoarino diison 6hdoliyi dork edon todgiqatg1 alim &ziine tonqidi
yanasaraq tovazokarligini gizlodos bilmir. Miiallifi oldugu biitiin kitablarinda
intellekti vo yaradic1 potensial gabariq sokildo biiruzo olunan Rona xanim
Ofondizads milli memarliq irsimizin demok olar ki, biitlin ¢alarlarini, diinya
memarliq niimunslorinin Azorbaycan memarligina inteqrasiyasinin biitlin
niianslarini incoliklo gdstora bilmisdir.

Bu oOnomli vozifonin noticesi olaraq Azerbaycan Respublikasinin
memarlar cameasindo bir ¢ox miitoxassis, xilisusi ilo gonc yaradict memarlar
mohz Rona xanim Ofondizadonin  kitablarindan, moqalolorindon
bohrolonmigdir. Saglam disiincali, savadli kadrlarin 6lko miihitindo
foaliyyot gOstormosindo haqqinda bohs etdiyimiz miitoxassisin rolu
danilmazdir. Tadqgigat¢t alimin bu omoyi dovlstimiz daim diggotinds olmus
vo yiiksok miikafatlarla qiymotlondirinmigdir.

Molumdur ki, Rona xanim ©Ofondizado Azorbaycan Milli Elmler
Akademiyasmin Memarliq vo Incosonot Institutunun elmi miiossiso kimi
formalagmasinda ¢ox bdyiik omak sorf edorok uzun illor boyiik korifeylorlo
¢lyin-¢iyino ¢alisaraq daim onlarla tomasda olmus, elmi problemlorin
hallindo, yeni layiholorin hazirlanmasinda 6z t6hfosini osirgomomisdir. Heg
tosadiifi deyil ki, on ilo yaxin (1989-1998-ci illords ) AMEA-nin Memarliq
vo Incosonot institutunda “Sohorsalma vo miiasir memarliq” s8basing
rohbarlik etmis ,gonc tadqiqat¢t alimlorin yetisdirilmasinde ohamiyyatli rol
oynamigdir. Onu da geyd etmok lazimdir ki, Rona xanim Sfondizado 1967-
ci ildo Bakinin yasayis rayonlarmin planlasdirilmast  vo  tikintisi
problemlorino hosr olunmus namizadlik dissertasiyasini miidafio etmisdir.
1971-ci ildo “Bakinin yasayis rayonlarinin planlagdirilmas: veo tikintisi”,
1986-c1 ilds 1sa “Sovet Azorbaycaninin memarligi” adli monoqrafiyalarini
nosr etdirmis doyorli miitoxassis 0z yaradiciliginda qazandigir ugurlarin
sayin1 daim artirmaga soy gostormisdir.

“Bakmin  yasayis rayonlarmin  planlagdirilmast  veo  tikintisi”
monogqrafiyasinin misllifi olan Rona xanim ©Ofondizads haqqinda baohs
etdiyimiz asorde 1920-ci ildon baslayaraq 1965-ci ilo qodor Bakida yasayis
mohoallolorin planlagdirilmast vo tikintisini Oziinomoxsus torzdo  tohlil
edorok, Bakinin soharsalma strukturunda ilk mikrorayonlarin vo bdyiik
yasayls rayonlarinin planlagdirilmast vo tikintisinin sobablorini  elmi
nazariyyslore osaslandiraraq Sovet memarliginin = dovriin telabine uygun
olaraq inkisafini tosvir edir.

Mullif bir basqa, “Sovet Azorbaycaninin memarligr” kitabinda da
dovriin tolobino uygun olaraq inkisaf edon Azorbaycan memarliginin
tokamiil yolunun asas marhalalori vo inkisaf tendensiyalarini tohlil etmoklo
yanast respublikada on maraqli memarliq vo sohorsalma islorini nozordon
kecirir. Kitabda miiasir dovriimiizodok sovet Bakisinin sohorsalma
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strukturunun vo memarliq obrazinin formalasmasinda halledici rolu olan asas
memarliq niimunalori isilandirilmisdir.

Rona xanimin yazdig1 kitab vo maoqaloalor olduqca ¢oxdur vo bunlar
haqqinda xeyli fikirlor sOylomoak, tohlillor aparmaq miimkiindiir. Lakin
monim diqgot ayirmaq istodiyim osorlordon biri iso Azorbaycanimizin ilk
miistoqilliyi illorindo yazmis oldugu “Azorbaycan memarligi: XIX asrin
sonu — XXI asrin ovvoli” kitabidir. Bu kitab 2012-ci ildo is1q {izi
gormiisdiir. Kitabda Azorbaycanda memarliq sahosinin inkisafinin bdyiik
dovrii ohato olunur. Miistoqilliyin ilk illorinde memarlifimizin bazar
igtisadiyyat1 soraitinds onun xaotik inkisafi, ayri-ayr1 sifariscilorin sifarisi ilo
miiasir memarhigin  inkisaf  ganunauygunluglarma  zidd  sokilds
layiholondirilmis vo ya inga edilmis layiholorlo yanasi tam oksino, az gqala bu
giin Bakimizin simvoluna ¢evrilon ozomotli, mohtogom memarliq
tikililorindon do bohs edilir. Bu kitab eyni zamanda Azorbaycan
memarliginin prioritet sahalorini tohlil etmoklo yanasi movcud problemlorin
halli mosalosindo do konstruktiv movqge soargilomaklo oxucularin diggetini
colb edir. Kitabda XIX kiitlovi monzil tikintisinin inkisafi (1960-1980-ci
illor),miistaqillik illarinds asrin sonu-XX asrin avvallorinds (1880-1920-ci
illor) memarhq, Baki memarliginda klassisizm vo modern, Azaorbaycanda
konstruktivizm, milli memarligin togokkiil tapmasi vo inkisafi (1920-1930-cu
illor), miiharibodon sonraki doévrde memarliq (1950-1960-c1 illor), XIX
kiitlovi monzil tikintisinin inkisafi(1960-1980-ci illor), miistaqillik illorinds
memarliq istigamotindo  doyisikliklor(1991-2004-cii  illor), memarligin
inkisafinda miiasir morhalo (2004-2011-ci illar) isiqlandirilmisdir. Yiiksok
tortibatla, nofis sokildo dorc olunmus kitab memarliq tocriibesi vo yaradict
tofokkiiriin naticasi kimi memarliq camiasinin niifuzunu qazanda.

Rona xanim ©Ofondizads o insanlardandir ki, onun yazdigi moqalo vo
kitablarla otrafli tanis oldugca onun 6z qarsisina yliksok hadoflor qoydugunu,
miidafio etdiyi prinsiplori 6z hoyatinda da wugurla totbiq etmoyi
bacaranlardandir. Onun memarliq miihitine olan miinasibati, bu miihitin
daxili qanunauygunluglarinin memara moxsus sokildo analizi, straf miihito
tarixi memarliq mihitinin qarsiligli miinasibatinin nozori elmi osaslarla
aciqlamasini, Azorbaycan memarliq irsino olan hormsti vo hassas yanasmasi
onu yaxindan tantyan insanlara ¢ox yaxsi ballidir.

Miiasir memarligm siirotlo inkisaf etdiyi bir zamanda Igorisohorin
obraz xiisusiyyatlorine uygun galmoyon yeni tikililorin ingaat meydangasina
cevrilmasing 6z etirazini bildiron milli ruhlu, vatanparver memar-alimlordon
biri do mohz Rona xanim olmusdur. Memar zaman-mokan car¢ivasinda
formalasaraq, tarixin izlerini 0ziinds yasadan memarliq abidslorinin
dagidilmasina, onlarin tohrif olunaraq yenidon borpa olunmasina homiso
etirazin1 bildirmisdir, daima osil tadqiqatci, miitoxassis barpaci memarlarin
fikirlorine hormatlo yanasaraq onlar1 dostoklomigdir. Toadqiqat¢t alim nainki,
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iri miqyaslt memarliq tikililorinin-gohorsalma strukturunun vo ya memarliq
ansambllarinin, eyni zamanda ki¢ik memarliq kompozisiyasinin da
gorunmasinin torafdar1 oldugunu, onlarin funksionalliginin tomin olunmasini
moqsadouygun sanmisdir. Mohz bu amil onun votondas movqeyini ortaya
goymaqdadir. Ziyali insanlarin 6lkodo bas veron neqativ hallara gars1 fikir
bildirmasi, comiyyati maariflondirmosi ¢ox mithiim vazifodir vo Rona xanim
bu vazifonin 6hdesindon do layiginco golmisdir.

Memarliq abidalorine olan dgey miinasibata (sadoco Igerisohar deyil,
elocado gala divarlarinin xaricindo mdvcud olan tarixi abidolor) bigano qala
bilmoyon Rona xanim ©Ofondizado abidolorin sokiilmosino 6z etirazini
bildirmisdir. Toossiif ki, kegmis Sovetski kiigosi otrafinda aparilmis sokiintii
islori noticosindo dagidilmis onlarla tarixi abido artiq barpa olunmayacagq.
Ancaq, memarin qeyd etdiyi kimi, bizim asas maqsadimiz golocokds bels
hallara yol vermomokdir.

Xiisusi ilo geyd etmak vacibdir ki, Rona xanim 9fondizads haqqinda
nd is9 sdylomok, yazmaq ¢ox ¢otin vo sorafli andir. Ancaq koniil rahatlig ilo
bu kiibar xanimin neco somimi, xeyirxah, qaygikes bir insan oldugundan
agiz dolusu danigmaq olar. Xosboxtom ki, Rona xanim Ofondizadoni
tanimisam.

Gozal insan, amoayinizin doyarlori he¢ bir meyarla dl¢iilmoyon Rona
xanim, Sizo Tanrinin bizloro boxs etdiyi an gozol nemot olan can saghigi,
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Bu ad monim hoyatimda bdyiik horflorlo yazilmis bir soxsiyyotin adidir
- Rona 9fondizada!

Bizim ilk tanigslhigimiz halo mon tolobs ikon bas tutmusdu. 1992-ci il.
Man Azorbaycan Insaat miihondislori institutunun besinci kursunda tohsil
alirdim. Institutdan ixtisasimizin ~ milkommollogdirilmosi  {igiin,
gondorildiyimiz tinvan - Azarbaycan Milli Elmlor Akademiyasinin Memarliq
vo Incosonoat Institutu, Miiasir memarliq sobasi oldu. Gonc toloba kimi bu
miiossisado neca qarsilanacagim monds maraq dogururdu. Bali, gdzladiyim
an golib catdi, moni giiloriiz vo mehriban bir xanim qarsiladi vo homin
sObaya gatirarak, sobanin amokdaslarina togdim etdi. Sanki bagqa bir alomo
diismiisdiim, bu monim professional memarlarla ilk goriisiim idi. Homin
illords s6bo omokdaslari Baki gsohorinin ©l16vsat Quliyev kiigasindo todqiqat
isi lizorindo igloyirdilor. Bilmirom, bu tesadiif bolko do monim golocok
foaliyyatimin tomali {i¢iin zorurstdon dogan bir baslangica isaro idi. Homin il
monim diplom isimin miidafissi ger¢oklosmali idi. Movzumun adi sobonin
plan iizro apardig1 tadqiqat isinin mozmunu ilo ist- listo diistirdii. “Toezs- Pir
mohallasinin rekonstruksiya layihasi” Diplom rohborim Sabir Orucov els
homin sobonin elmi amokdasi idi.

Dogurdan da tosadiifloro inanmaga baslamisdim. Rona xanimla
maslohatlogmalor demok olar ki giindslik is rejimima ¢evrilmisdi. Onun
kohna mohallslors olan miinasibati birmanali deyildi. Mahz bu baximdan biz
har dofo o kdhno mohallolora gedorken, memarliq abidslorinin tadqiqatina
olan maragimin giindon- glino artmasini hiss edirdim. Cox maraqli bir
movzu iizorinds isloyirdik. Hom memarliq tikilileri iizorinda 6l¢ii islorinin
aparilmasi, hom da shalinin miixtalif tobogaloari ils aparilan, sosial yoniimlii
sorgular, monim golocokds secocoyim sahonin toxumlarmi sopmaya
baslamigdi. Rona Ofondizadonin elmo pesokarcasina yanasmasi biitiin sébo
omoakdaslarinin mosuliyyatini artirirdi. Hami boytlik bir hovesle caligirdi.
Roana 9fandizads ¢ox pozitiv keyfiyystlora malik olan xanim olmaqla yanasi
homdo qaygikesliyi ilo forglonirdi. SObomizin omokdaglart onun
moslohatloring xiisusi yanagma niimayis edirdilor ki, bu da natico etibari ilo
0z bohrosini verirdi. Homin illor miitomadi olaraq layiha islori ilo bagh
miixtolif misabiqgolor kegirilirdi. Sohorsalma sahosindo togdim olunan
layiholor igorisindo Rona Ofondizadonin basciligr ilo gercoklogon layihonin
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adi, monim diplom isimin adi st tisto diisdii vo miisabigoays toqdim olundu.
Miisabigodo miixtolif layiho institutlarinin toqdim etdiklori islorlo yanasi
miasir memarliq s6basi do istirak edirdi. Kollektiv amoyin naticosi olaraq,
homin layihs ilk yers layiq goriildii. Homin il menim ii¢lin ikinci nailiyyat
diplom isimin miivoffaqiyyatlo miidafiosi oldu.

1992- ci il. Manim dinlom isimdan

Institutu bitirdikdon bir ne¢o ay sonra yolum yens do Memarliq vo
Incosonot Institutuna diisdii. Bu dofo Rona xanmimla rastlasanda, artiq tale
yazisinin moni buraya no liclin gotirdiyini dork etmays baslamisdim. Yeno
homisoki kimi xos bir tobassiimlo mono yaxinlagdigini hiss etdim. Artiq
1993-cii il idi. Homin illerin geyri-sabitliyi, tohsildo omals golon bosluqglar
gonclorin sanki bir timidsizliyo qapildigi anlar idi. Homin ildon etibaron
mazunlarin omak miiassisalorine toyinatlarin verilmasi logv edilmisdi. Els bu
an Rona ©fondizadonin mans linvanladigi sual sanki moni yuxudan ayiltdi.

- El¢in, burada bizimlo islomok istoyorsonmi? - cavabimi belo
gozlomadan soziino davam etdi, - gedok monimla.

Holo do mosolonin nadon ibarst olmasini dork etmirdim. Homin

dovrlords Memarliq vo Incosenot institutunun direktoru gérkomli akademik
Samil Fotullayev-Fiqarov idi.
Samil miisllimlo Rona xanim halo tolabolik illorindon bir-birini taniyirdilar.
Qapint doyarok igari girmasi liglin icazo istodi. Samil miiollim ona xas olan
somimiyyatlo ayaga galxib, qapiya torof golorok, Rona xanimi otagina dovot
etdi vo sorusdu:

- Rona xanim, no 1so narahat goriiniirsiiniiz, nasa olub?

Rona xanim meni toqdim edorak, institutda ugurlu praktika ke¢diyimi
boyan etdi vo bir az arkyana, bir az da zorif tonla:

-Bu oglani s6bomo igo gotlirmak istoyirom,- deys miiraciot etdi.

Samil miiallim mons yaxinlagib, glilimsoyarok dedi:
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- 9Ogor Rona xanim moaslohot bilirso, mon onun se¢imino ancaq
hérmatlo yanasa bilorom, sabah sonadlorini do gotiiriib, golorson,- deys mono
isara etdi.

Sevincimin haddi- hiidudu yox idi. Bununla yanasi belo bdyiik
insanlarin ohatosindo ¢alismagin no qodor moasuliyyatli oldugunu da
anlayirdim.

Dabhi insanlar- Samil Fatullayev-Figarov vo Rana 9fandizads

Homin giindon monim hoyatimda yeni bir sohifs acilirdi. Instituta
gobul olundugum ilk giindon etibaron Rona Ofondizadonin biitliin insani
keyfiyyatlorinin yiiksok bir ndqtods comlogdiyinin sahidi oldum vo bu hissin
getdikco tilkonmoaz bir sonsuzluga uzanan yollarinda addimlamaga basladim.
Mllor kegdikco aramizdaki bu somimiyyatin artdigini hiss edirdim. Balko do
moni bu elm ocagina baglayan soboblordon baslicast Rona xanim kimi boyiik
soxsiyyatlorlo daima iinsiyyatds olmaq, onlardan dyronmak hovasi idi.

Rona xanimin elmo yanagma torzindo do bir Oziinomoxsusluq var.
Hans1 elmi arasdirma olursa olsun, 6z dosti xatti ilo forqlonmoyi bacaran,
hayatin1 biitiin varlig1 ilo elmo hasr edon bir insan haqqinda danismaq no
gadar ¢atin olsa da, bir o godar soroflidir.

Rona xanim istor yaradiciliqda, istorso do todqiqat islorindo gonclorlo
yasl nosil arasinda bir korpli rolu oynayirdi. Mohz onun sayesindo biz
gonclor o dovriin canli ofsanslori ilo tomasa gira bilirdik. Bu da golocokdo
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belo boyiik alimlorls iinsiyyat qurmaq vo onlarla dialoq yaratmagq iigiin yeni
bir baglangicin tomolini qurmaq demak idi.

I9mokdar memar Rona 9fondizads ils, Xalq
rassami Mir Nadir Zeynalovun sargisinda

Insanlar1 bir birinden farglondiran cohatlor onlarin xarakterini miioyyon
edir. Rona ©fondizads bir ziyaliya maxsus olan biitiin miisbat keyfiyyatlori
0ziinds comlosdirarak, Azarbaycan qadininin miikommal obrazini niimayis
etdirir. Onun tadqiqat islorine nozer saldiqda iso, qadim gohorlords miiasirlik
konsepsiyasinin paralel tohlili vo onlar arasindaki vohdotin iistlinliiklorine
hasr olunmus onlarla elmi yazilara rast golmok olar. Mohz bu yanagma torzi
onun Azorbaycan memarligina olan miinasibotini formalasdirir.

Yaradic1 insanlar ii¢lin zaman- mokan anlayislar1 geyri-miioyyonlik
togkil edir. Hoveos, bacariq, zoka, inam, cosarot vo s. anlayislar dahilori
xarakterizo edon asas keyfiyyatlordir. Bazon goncliye zaman corgivasindon
deyil, ruhu gidalandiran saglam diislinco realligindan baxmaq lazim galir.
Rona xanim 2011-ci ilde 6z oxucularina toqdim etdiyi XIX asrin sonu - XXI
osrin avvali Azarbaycan Memarlig1 kitabinin orsays gotirmoklo bir daha
stibut etdi ki, elmi faaliyyat qarsisinda he¢ bir mohdudiyyat ola bilmoz. Hom
do ictimai foallig1 ilo forglonon Rona Ofondizadonin sosial mosalolords 6z
movqeyini qotiyystlo niimayis etdirmok bacarigi, onun 06z homkarlari
arasinda niifuzunu daha da artirirdu.

Ofondizadonin iistiin xiisusiyyotlorindon biri do onun incasonatin biitiin
saholorino olan maraginin memarliq elmindo comlosdiro bilmo bacarigidir.
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Onun hor hans1 bir memarliq osori haqqinda fikir sdylodiyi zaman, sanki
dorin folsofoyo malik rosm osorinin rongarong boyalarindan siiziiliib golon
simfoniyanin sadalarinda duygularini saslondirdiyini hiss edirson.

Rona xanimin inco ruhlu, pozitiv olmasi, onun otrafindaki insanlari
nikbinliys istigamotlondirilmis diisiinco movgeyidir. Mohz bu kimi yliksok
keyfiyyatlor onun Azeorbaycan Milli Elmlor Akademiyast Memarliq vo
Incosonat institutunun amokdaslar1 torafindon sevilmosine meyar olmusdur.

Bu sorofli elm yolunda Omriini sorf etmis, Azorbaycan
Respublikasinin ©mokdar memari, elmlor doktoru, Sorq Olkaleri Memarliq
Akademiyasinin miixbir iizvii Rona xanim Ofondizado Azorbaycan Milli
soharsalma vo memarliq todqiqatlarinda foal istirakina géro S6hrot ordeni ilo
toltif olunmusdur. Lakin insan ii¢in on boyiik miikafat, Allah torafindon
verilon dmiir vo saglamliqdir.

Fiirsotdon istifada edib, aziz miisllimim Rona xanim Ofandizadoni 90
illik yubileyi miinasibotilo tobrik edirom, ona  qgorar tutdugu boyiikk elm
zirvasindo cansagligi, yaradiciliq ugurlari, dmriiniin ii¢ roqomli yubileylorini

geyd etmosini arzu edirom.
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Memarliq — tobii miihitin insan oli ilo doyisdirilmasi, insanin
rahatligina, istirahotino, maddi vo monovi tolobatlarina, zdvqiine
uygunlasdirilmasi naticosinds yaradilir. Memarliq insanin hom maddi, hom
do monavi tolabatlarini 6dadiyi liglin burada gozollik vo goraklilik, utilitarliq
va estetiklik vohdoatdadir. Incasonatin heg bir novii bu qodor kollektiv zohmot
vo maddi vasait tolob etmir [5, s. 124-125].

Azorbaycan memarhi@i haqqinda son zamanlar xeyli kitablar
yazilmigdir. Hor bir kitab bu saha iiglin yeni bir sohifo acir. Azorbaycan
memarlig1 o qador zongindir ki, yeni-yeni kitablarin yazilmasina hor zaman
ehtiyac var. Bu sahodo golominin giiciine arxalanan memar alimlorimizdon
biri do Rona Ofondizadadir. Rona xanimin yazdig1 “Azerbaycan memarlig
XIX osrin sonu, XXI asrin avvallorindo” asori bu sahodo yazilan doyorli
osorlordon biridir. XIX osrin sonu XXI osrin ovvallorinde Azarbaycan
memarlig1 ¢otin vo maraqli inkisaf yolu ke¢misdir. Artiq XIX osrdo neft
monbolori askar olunmus, intensiv hasilat baglanmisdir. Osrin avvallarindo
Baki diinya neftinin yaridan ¢oxunu hasil edirdi. Bu iso 6lkaya shomiyyatli
daracads kapital colb olunmasina vo iqtisadi artima gatirib ¢ixardi. Abseron
yarimadasinda golirli yasayis binalari, saraylar, mascidlor, teatrlar, hotellor,
xostoxanalar, villalar ucaldan yerli milyongular vo mesenatlar meydana
cixdi. Xiisusilo Baki soharinin intensiv inkisaf etmasi onun ohalisinin sayina
gora diinyanin vo Rusiyanin bir ¢ox soharlorini 6tmasine sabob oldu.

Rona Ofandizadonin adi ¢okilon kitabda “Istirahot zonalar” basliqli
yazis1 Azorbaycanda modoni siyasoto, insanlarin modoni-asudo vaxtin
somarali vo monali kegirilmasina olan dévlat qaygisini oks etdirir.

Ohvali-ruhiyyonin asasini orqanizmin psixo-fizioloji faaliyyati toskil
edir. Toadqiqatcilar miioyyon etmislor ki, psixo-fizioloji ehtiyatlarin azalmasi
ohvali-ruhiyyanin koskin asagi diigmosine sabob olur, asobilik, qaygikeslik,
vo s. yaranir. Azorbaycanda sorbast-asudo vaxti doyorlondirmo foaliyyatini
morkozi vo yerli idarolor, universitetlor, ictimai comiyyat toskilatlari
vasitasilo vo fordlorin 6zlori torofindon hoyata kecirilmokdadir. Bu togkilatlar
arasindaki koordinasiya, miitoxassis personal vo maliyyslosmo catismazlig
problemlori daima dovletin diggetinds vo nozarotindodir. “Sosial-moadoni
toraqqinin siirot vo keyfiyyoti modoniyystin effektivliyi ilo miioyyonlosir.
Comiyyatin madoniyyatinin effektivliyi no godor yiiksok olarsa, bir o qodor
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iqtisadi inkisaf soviyyesini saciyyolondiron tmumi ictimai mohsulun
gostaricilori yliksalir, insan inkisafinin indeksi artir, hoyatin rifah soviyyasi
va keyfiyyati qalxir” [4, s. 171]. Bu baximdan istirahot zonalarinin todqiqi
xuisusi aktualliq kosb edir ki, bu da Rona xanim Ofondizadonin digqstindon
yaymmayib. Istirahot mokanlar1 zonalar {izra tosnifatlandirilaraq memarliq
xuisusiyyatlori baximindan arasdirilmisdir.

Aragdirmalarinda Qabala, Quba, Xa¢maz, Abseron kimi unikal tobii
cografi miithit imkanlarina malik istirahot moskonlorindo insa edilmis yeni
memarliq ansanbllarinin miifassal tohlili verilmisdir.

Qobolados inga edilmis besulduzlu “Kavkaz Resort™ hoteli 80 vo 120 yerlik
iki yataq binasi ilo borabor restorani olan daha bir korpus dag yamacinda
yerlosir. Kompleksi hor cohatdon yiiksok pesokarligla yaradilmis memarliq
niimunasi saymaq olar. Bu dayar binanin daxili zovqlii tortibati, on yaxsi1 ingaat
materiallarindan istifads isin ifadsli plan halli vo abadlasmanin yiiksok soviyyasi
ilo xarakterizo olunur. Sonradan tikilon ikinci hotel memarliq baximindan daha
miiasir vo ifadoli alinmigdir (memar Tunc Qara Slioglu, Tiirkiys).

Qubada iki yarasiqli hotel ucaldilmisdir. Onlardan biri “Baqra Spa
Hotel”dir. Ugmortobali binanin markozi hissosi yiiksoya galdirilmis, yanlarda
ikimortobali dairovi korpuslar tikilmisdir. Hoteldo hor ciir soraiti olan,
pancaralori gézol monzaoroys agilan ndmralor vardir. Burada oylonco vo
saglamliq ticlin biitiin zoruri avadanhqlar qurasdirilmigdir. Digor hotel
“TERRACE” topado yerlosdiyine goro ikisoviyyoli yerlosmoyo malikdir.
Yuxar1 soviyyado genis hoyoto ¢ixisi olan ndmralor, morkozds iizgiigiiliik
hovuza torof agilir. Ikinci soviyyonin terrasindan daglara vo bag somto gdzal
monzard agilir [2, s. 401].

Xagmaz rayonunun Nabran qosabasinde tikilon “ATLANT” istirahot
vo oylonco kompleksi (memar E. Kiryasov) kifayot qodor boyilik olgiilii
orazido ayrica insa edilmis yasayis kotteclori vo 200 noforlik besmoartobali
mehmanxana tikilmisdir. 650 yerlik kompleksin golocokdo 1000 nofor
qonag qarsilamaq perspektivi nozords tutulmusdur.

Memarlarin baglica vozifasi boyiik arazini maraqli formada qurmaqdan
ibarot olmusdur. Biitiin bunlar kompleksi Ol¢lisii 2,5 min kv. m. olan
tizgiiciiliik hovuzunun, akvaparkin vo usaqlar iigiin lizgiiclilik hovuzunun
otrafinda salinmisdir. Meydanganin bir hissasinds iistiino dekorativ korpiilor
atilmig, axar1 olan gol vo ¢ay yaradilmisdir. Kompozisiya elementlori i¢cindo
godimi gomi-bar xiisusilo se¢ilir. Hovuzun morkozi hissosindo orta osrlora
moxsus brigantina (ylingiil yelkonli horb gomisi) biitiin genisliyi doldurur.
Kompleksin srazisindo ¢oxfunksiyali idman 6zayi, oOrtiilii usaq meydangasi,
bilyard vo stoliistii tennis yerlori var. Obyektlorin tam sobokasi istirahot
edonlorin qidalanmasimi tomin edir. 500 noforlik bagli zal, 100 noforlik
restoran-bar, 250 noforlik yay talvari olan imumi restoran zali, bunlarla
borabor dord ¢ayxana vo bir banket zali insanlarin xidmotindadir.
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Xozor boyunca yiikksok foalliqla aparilan ingaat islori Abseron
zonasinda istirahot vo oylonconin toskilinin yiiksok soviyyesindon xobor
verir. “Khazar Golden BEACH (memar Cahangir Axundov, Kamal
Musaxanov) Abseron yarimadasinin Xozor boyunca ifadsli bir sokilds
donizo o godor yaxin yerlosdirilmisdir ki, sanki dalgalar yataq korpusundaki
rahat otaglarin poncorasi onilinds ¢irpinir. Yiiksok soraito malik 49 ndémronin
hor biri y1igcam lociyalarla donizs agilir. Kompleksin bar1 olan restoran zali,
konfrans zali, geyinib soyunma otagi vo dus alave edilmis hovuzu memarliq
baximindan ugurla holl edilmisdir.

“Ramada” hoteli Baki goharinin Salyan sosesi {izorinds, Six ¢imorliyindo
yerlogsmisdir (memar R. Babakisiyev). Yarimdairovi konfiqurasiyali
coxmortabali korpus biitiinliikklo donizo baxir. Korpusun orazisi cardaglar,
kolgolonocaklor vo s. tikilmis quzili qumlu ¢imorlikdir. Binanin miinasib
yerlosmasi simal kiiloklorinin qarsisini kosir. Salyan sosesino baxan fasadin
memarliq qurulusunu divardan secdiron poncarolor sothin sarimtil rongli
kompozit materialla {izlonmasi toyin edir. Donizo torof yOnolon osas fasad
ndmranin iri pancarali eyvanlari ilo tamamlanir (4, s. 409).

Abseron yarimadasinda Bilgoh qonaq evi “Amburan” ¢imorlik
kompleksinin yaninda yerlosir (memar Y.M. Kiryasov). Cox gozal
abadlasdirilmig sahads tic mortobali qonaq evi yerlosir. Homg¢inin ¢ox da boyiik
olmayan tizgii¢iiliilk hovuzu sauna ils birlikds 6n torofds toskil olunmus istirahot
meydancasi vo Ortiiklii saho ilo bir mokanda yerlogdirilmisdir [2, s. 410].

“AF Otel Aqua Park” hoteli (memar N. Qasimzads) Bakiya yaxin
Novxani gasobasinin doniz sahilindo 2005-ci ilds tikilmisdir. Uzununa oymo
formasinda tikilmis dordmortobali  korpus istirahoat zonasini  simal
kiiloklarindon qoruyur. ©razides tizerindo usaq vo bdyiiklorin istifadoesi tiglin
mixtolif oyloncali qurgular, suya tullanma vasitolori qurasdirilan tizgiigiiliik
hovuzu tikilmisdir. A¢iq terraslari olan biitiin ndmralorin {izii denizo saridir.
Kompleksdo yliksok soviyyeoli restoran zallari, istirahot iiglin zoruri olan
digor xidmat saholori vardir [2, s. 412].

Memarliq vo sohorsalma elementlori golocok nosillorin  humanist,
vatonparvarlik estetik torbiyasinde bdyiik rol oynayir. Vaton ovladimizin
moskonidir. Ona gora do biz dvladlarimiza, milli madoniyyatimizo uygun olan
memarliq prinsiplorini dyrotmali vo elmi cohatdon osaslandirilmis, sohorsalma
toloblorina cavab veron tikintiyo sorait yaratmaliylq. Bundan o6tori bizim
memarliq miitoxassislorimizin 1998-ci ilds hazirladig vo timummilli liderimiz
Heydor Oliyev conablari torsfindon tosdiq edilmis “Tarix vo madoniyyst
abidolorinin miihafizasi va barpas1”, “Memarliq foaliyyoti” vo “Soharsalmanin
osaslar1” haqqinda qanunlarimiz var [3, s. 217].

Belolikla, Rona ©fandizads bir memar va bir tadqiqat¢t alim kimi son
illords Azorbaycan moadoniyyastinin inkisafinda memarliq onanslorinin asas
niimunolorini ustaligla niimayis etdiro bilmisdir. Dovlot modoniyyot
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siyasotinin prioritet saholorindon olan insanlarin modoni istirahatlorinin
toskili iigiin nozordos tutulan layiho va tikililorin memarliq hollinin togkili vo
analizi pesokarligla hollini tapmisdir. Bu da Azorbaycan modoniyyatino
verilon layiqli tohfadir.
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MEMARLIQ ABIiDOLORININ BORPASI VO ISTIFADOSI

Xiilasa. Mogalads “memarliq abidosi” anlami izah olunmagla, madoni irsin
miihafizosi magsadilo onlarm barpa vo konservasiyasi yollari aragdirlir. Elaco do
abidolarin barpa tisullar1 vo “chamiyyat doracaloring” gors bolgiisii prinsiplorine
nozor salinir. Barpadan 6nco elmi aragdirmalara digqetin yetirilmasinin vacib
sortlori sadalamilir. Abidslorin “agiq soma altinda muzey eksponatlar1” kimi
sorgilonmosi vo miixtolif toyinatlarla istifadosi maslohat goriiliir.

Acar sozlor: memarliq abidslori, borpa, konservasiya, arxeoloji
abidolar, istifads,”a¢1q soma altinda muzeylor”.

Memarliq abidesi — tarix vo modoniyyat abidesi kateqoriyasina aid bir
fenomendir. Istonilon tikilinin “memarliq abidosi” kimi dorki elmi cohotdon
obyektiv sayilmir. Bas hansi parametrlor istor tarixi, istorsa do miiasir (on az1 50
yast olan) tikilinin “memarliq abidesi” statusunda dorkini miimkiin edir?
Memarliq tikilisi o zaman “abido™ statusu ala bilor ki, bina siravi tikililordon
Ozlinamoaxsus xlisusiyyetlori- tikilinin tarixiliyi, konstruktiv vo ya badii-estetik
doyarlari ilo secilsin. Hor-hansi bir tikiliys “abide” statusunun verilmasi {iciin
fcra hakimiyyati orqanlarimn miitoxassislori torofinden fiksasiya olunur vo
geydiyyata almir. Qeydiyyata alinmig abidslor inventarlasdirilir, hor bir abidonin
izarinde onun inventar ndmrasi qeyd olunmagqla, abidenin adi, insa tarixi qeyd
olunmagla 16vho vurulur. Azorbaycanda 6308 tarixi, memarliq, arxeoloji vo
bag-park abidasi geyde alinmigdir.

Informasiya potensialina géro memarliq abidolori giymotlidir vo
qorunub saxlandiqda irs kateqoriyasini toskil edir. Bu halda irs dasinmaz
memarliq obyektlorina hakk olunmus, “ basariyyast liciin zoruri olan, habels
galacok nasillars Gtiiriilmasi ligiin qorunub saxlanilan” informasiya potensiali
kimi basa diisiilo bilor. Abidalor ekspertlorin royi ilo shomiyyat doracasine
gora “bagori”, “6lke” vo “yerli” kateqoriyalara boliiniir. [3] 1) “Bosori”
ohamiyyatli abidslor Diinyada nadir, analoqu olmayan unikal bir memarliq
irsidir ki, UNESKO torafindon Bagoriyyatin modani irsi siyahisina daxil edilir.
Azorbaycanda UNESKO-nun Bosori Irs siyahisma daxil edilmis 4 qoruq
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kompleksi: Igorisohar, Qobustan, Soki-Yuxar1 Bas qorugu, Xmalig- Ké¢ yolu
ilo birlikdo qorunmasi modeni irsimizin Diinyaya tamidilmasidir. 2) “Olko”
ohomiyyatli abidolor Respublika ii¢iin miioyyon ohomiyyot kosb edon, nadir,
orta saviyyali tikililordir. 3) ”Yerli” ohomiyyatli abidalor isa siravi tikililorden
olmagqla, 6z tarixi-memarliq xiisusiyyatlori ilo otraf memarliq miihitindo segilir.
Memarliq abidslori malik oldugu dayar asasinda transformasiya olunur ki, bu da
geyd olundugu kimi pesokar miitoxassis-ekspertlor torafindon todqiq olunur.
Doyarlondirma akti kimi memarliq abidslorinin ekspertizasi 6ziinamaxsus is
prinsiplori olan foaliyyot noviidiir. [1]

Qeydo alinmis memarliq abidolori Dovlot torosfindon qorunur.
Memarliq abidesinin dmriinii yalniz barpa yolu ilo uzatmaq olar. Bu iisulla
onu mohv olmaqdan xilas etmak, orijinal goriinlisiine qaytarmaq vo qiymatli
xlisusiyyatlorini vurgulamaq olur. Bununla belo, barpa islori ¢ox ciddi
hazirliq tolob edir. Memarliq abidesi miixtolif zamanlarda modvcud olan
texnikalardan istifado etmoklo miixtolif dovrlordo deformasiyaya,
dagidilmaya vo borpa cohdlorine moruz qaldigindan, isloro baslamazdan
ovval onun tarixini hortorafli dyronmok lazimdir. Bu magsadls, bir neco
hazirliq marhalalarini kegmok miitlogdir:

* arxiv materiallar ilo tanislhq;

* movcud kohno fotosokillor vo ya ¢ertyojlar, rosmlor osasinda
miiqayiso aparmag;

» tikinti vo ovvalki borpa zamam istifado olunan materiallarin
xarakterini 0yronmak;

* dagilma vo deformasiyanin sobablorini tohlil etmok.

Yalniz todqiqatlar osasinda borpa iglorinin planimi tortib etmok,
hesablamalar aparmaq vo tikinti materiallarinin segilmasino gorar vermok
miimkiindiir. Memarliq abidolorinin borpast {i¢ iisuldan biri ilo hoyata
kecirilo bilor:

1) Abidonin tam agilmasi. Bu {isul asagidaki hallarda totbiq olunur:

* {ist Ortliyiiniin bir tobagosi vo ya bir ne¢o gati he¢ bir madoni vo ya
estetik doyeri ifado etmir vo yalniz abidenin hoqiqi loyaqgetini gizlodir;(Buna
misal olaraq Bakmin Igarisohorinde Boylor moscidindo iist drtiiyiiniin agilmasi
ilo “Mavritan memarliq iislubunun” barpa olunmasini géstormok olar)

» tohlil gostorir ki, bina 6zii kifayst qodor dayaniqhdir vo acilis
prosesindo zadolonmayacakdir.

2) Memarliq abidssinin qismon agilmast vo ya acilmadan, mdvcud
dekorasiyanin  yenilomodon vo catismayan dekorativ elementlorini
tamamlamadan borpa islorinin aparilmasi. Totbiq olunan xarici tobago olava
arasdirma vo nozordon kecirmok {iclin qiymotli materialdirsa, bu iisuldan
istifado etmok moslohoatdir. (Adoton abidolorin bir ¢oxu xarici gorliniiso
nazaran bu iisulla barpa olunur) Eyni zamanda, ortiik qat-qat tohlil edilir, hor
biri 6ziinomoxsus bir dovrdo hoyata kegirildiyi iiglin maraqlidir. Memarliq
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abidosinin borbad voziyyatdo olmasi sabobindon onun ilkin gérkominin agkar
edilmasi miimkiin olmayanda belo, barpa islori belo aparilir: a) Giiclondirmo
v yenilomo.

Memarliq abidolorinin  barpasi  binani  ohomiyyeotli  dorocado
giiclondirmok ii¢iin bir yoldur. Lazim golorso, tavanlar doyisdirilir, divarlar,
tavanlar vo dosomolor méhkomlondirilir. Bina giiclondirildikdon vo lazimi
dayaniqliq tomin edildikdon sonra kohno kommunal sobokolor vo
kommunikasiyalar doyisdirile bilor. [2]

3) Arxeoloji barpa.

4) Abidolorin borpasinda istifado olunan daha bir iisul, “anastiloz
iisulu” 20-ci osrin ovvellorindo dagilmis, yoni ¢ox zodolonmis memarliq
abidolorinin xilas1 ilo bagli formalasmisdir. Anastiloz metodunun osas
prinsipi, goriinlis vo yerlosmodo heg¢ bir doyisiklik etmodon, sag galmis
struktur elementlorini qorunmus voziyyotds giiclondirmakdir. Yoni, binanin
horgilistinin - mohkomlondirilmasi, abidonin yaninda yerlogon dagilmis
memarliq fragmentlorinin qurasdirilmasi vo tohliikesizliyinin tomin edilmasi
ticiin konservasiya islori nozords tutulur. Eyni zamanda, barpag1 binaya yeni
he¢ no togdim etmir. Dagilmis bina parcalari ilkin yerlosdiyi yera gors tosnif
edilir vo miioyyan edilir. Orijinal fragmentlor imitasiya tisullarindan istifado
etmadon, yoni tapildigi formada qurasdirilir vo 6z yerlorinds borkidilir. Bu
yanagma binanin dekorasiyasinin agkar edilmis on kigik fragmentlorini heg
bir olave etmadon 6z orijinal yerlorinde yerlosdirmoayas imkan verir ki, bu da
osl irs obyektlorino marag artirir. Anastiloz metodu 6z ¢esidi kimi miixtolif
Olkolorde milli vo diinya memarliginin on nadir abidslarinds istifads edilir.

Ke¢misdo konkret istifads iiclin yaradilmis memarliq obyektlori
miioyyan xronoloji dovrde 6z ilkin funksiyasina uygun golmesino cohd
gostarilir.Memarliq abidslori ilo bagli obyektin 6zii ilo yanasi, onu ohato
edon mokan miihitinin do qorunmasi miitloqdir. Tarixi gohorlordo adi
tikililorin  gohor miihitindo qorunub saxlanilmasina belo kompleks
yanagsmanin istiinliiyli mévcuddur.. Bununla bels, adi tikililor gohori vahid
memarliq abidosi kimi qoruyub saxlamaqgla yanasi, hom mokan sohor
qurulusunun togkilinin on miihiim elementlorindon biri, hom do nadir
tikililorin gavranilmasi iigiin zoruri olan soharin tarixi miihiti kimi “memarhq
abidesi” kimi gabul edilir. Memarliq irsinin qorunmast magsadils, soharlorin
tarixi hissalorinin yenidon qurulmasi layihslorins iistiinliik verilir.

Abidolorin qorunmasi va istifadesi bu giin aktual problemlorden biridir.
Tarix-madodoniyyot abidolorinin istifado edilmasi, elmin inkisafina, xalqin
madaniyyati haqqinda imumi biliklorin formalasmasima xidmot edir. insanlarda
votonparvarlik, estetik hisslorin yaranmasina vo inkisafina sobab olur. Tarix-
madaniyyat abidoalorine ekskursiyalar ohalinin genis kiitlasinin xalqmn modoni
irsinin oyronilmasine vo turizmin inkisafina komok edir. Abidolorin bu giin
miixtolif funksiyalarla istifadesi, onlarin muzeylosdirilmays (diyarsiinashq,
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etnoqrafik, tarixi, incoesonot vo s.muzeylorin) yonoldilmosi, abidolorin
interyerinin turistlor liglin agilmasina sabab olur. Abidslorin “Ag¢iq soma altinda
muzey eksponatlar’” kimi muzeylosdirilmosi iiglin muzeyologlar torafindon
dasinmaz irs obyektlorinin muzeylosdirilmasine ekoloji yanagmanin nazori
osaslandirmalarinda bu mdvge foal sokildo inkisaf etdirilir. ©homiyyatli
memarliq irsi olan sohor miihitinin muzeylosdirilmoasine elmi yanagma iiciin
memarlarm, tarixcilorin, arxeologlarin, sonotsiinaslarin, etnoqraflarin vo digor
miitoxassislorin saylarini birlogdirmasine diqqoet yetirilmalidir. Eyni zamanda
sohor miihitinin, o climlodon dasinmaz irs obyektlorinin muzeylosdirilmasi ilo
bagl konservasiya, barpa, rekonstruksiya vo s. kimi anlayislar maraq dogurur.
Memarliq tikililorinin agkarlanmasi zamani onlarin barpasi iimdo olarag, onun
nego faizinin olo golmosindon asili olaraq borpa vo ya konservasiya islori
aparilmasina liizum yaranir. Arxeoloji qazntilar zamani askarlanmig modoni
irsin konservasiyasi miitlogdir, ¢linki torpaq altindan ¢ixarilmis tapintilar 50%-
don coxu itirilmis olur. 50%-don artiq dagilmamis abidonin barpasi, onun ilkin
vaziyyating gotirilmasi demokdir.

Abidolorin qorunmasi iigiin ilkin olaraq barpa prosesindon sonra onlara
miinasibat, onlardan istifado olunmasi asas sortlordondir. Abidonin yasamasi
liclin onu yaradan insanin nofosini Oziindo hiss etmolidir. Bu prosesi
asagidaki morhalalorlo hoyata kegirmok olar:

1. Memarliq abidelori barpa vo ya konservasiya edilmolidir. ©gor
abidonin konstruksiyalar1 50%-don ¢ox dagilmigsa konservasiya, oks
toqdirdo barpa olunmalidir.

2. Muzeylosdirilmo arxeoloji abidslors vo qoruqglara da aid edils bilor.
Belo hallarda “Arxeo parklar” toskil olunur. Belo “Arxeoparklar’a
niimuns olaraq Qobustan, Agsu, Sabran, Somkir, Qabolo vo s.
gostormok olar.Belo qoruqlar gapali-kolpak vo ya yarim qapali-tabii
tosirlordon qorunmagq tigiin iistii ortiilmoklo niimayis etdirilir.

3. Abidalor yaradildig: deyil, digor funksiyalarda da istifado oluna bilor.
Bu halda abidonin konstruksiyasina, interyer vo eksteryerino ziyan
vurulmamagq sortilo ondan ofis, kafe, restoran, kimi istifado etmok
olar. Abidods miilkiyyst¢i torofindon aparilan tomir-barpa islori
aidiyyeti qiirumlarin nazarati altinda aparilmalidir.

Memarliq obyektlorinin qorunmasinin texnika v tisullart uzun miiddet
formalagsmigdir. Elmdo borpa iisullarinin formalagma tarixino osason
memarlarin  bir ¢coxu memarligin biitlin mdévcudlugu boyu barpa tarixinin
olmasimi qeyd edir .

Mbohz barpagilarin vo memarlarin memarliq abidslorinin dayarinin
tokca badii vo xatira doyarlari ilo mohdudlasmadigini, hom do onlarin elmi
ohomiyyatindon asili oldugunu basa diismolori ona gotirib ¢ixard1 ki,
barpadan ovval onun Oyronilmesi metodologiyast olmalidir. [1] Bu
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metodologiyani osas gotiirmoklo, moadoni irsimizi diizglin miihafizo etmis
olacagiq.
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R. Aliyeva
Restoration and use of architectural monuments

Key words: architectural monuments, restoration, conservation,
archaeological monuments, use, "museums under the open sky".

The article explains the meaning of "architectural monument" and
examines ways of their restoration and conservation for the purpose of
protecting the cultural heritage. Also, the methods of restoration of
monuments and the principles of classification according to "degrees of
importance" are considered. Important conditions for paying attention to
scientific research before restoration are listed. It is recommended to exhibit
the monuments as "open-air museum exhibits" and use them with various
functions.

P. AnueBa
PecraBpanusi m ncnoyib30BaHue NAMSATHUKOB APXUTEKTYPbI

KiroueBble  cji0Ba: IaMATHUKM — apXWUTEKTYpbl, pecTaBpalus,
KOHCEpBALIMs, ApPXEOJIOTMYECKUE NMaMATHHUKH, MCIOJIb30BaHUE, «MY3€H IOJ
OTKPBITBIM HEOOM.

B craTee nosicHseTcs 3HaYEHUE MOHATHUS «IAMSATHHUK ApXUTEKTYPBD» U
paccMaTpUBAIOTCS CHOCOOBI MX pecTaBpalliM M KOHCEpBAMM B LENAX
OXpaHbl KyJIbTYPHOTO Hacienus. Takxke pacCMOTPEHBI METO/IBI PECTaBpaluu
NaMATHUKOB M NPUHIMIBI KJIACCU(UKALMU IO «CTEHEHSIM BaXXHOCTH».
[lepeuncnensl Ba)kHblEe YCIOBHS OOpalleHHs BHUMAaHUS Ha Hay4HbIE
ucciuenoBaHus — mepen  pecraBpauued.  IlamsaTHMKM  pexomeHayercs
SKCIIOHUPOBATh KAaK «MY3€WHBIE AKCIOHATHI MOJ OTKPBITHIM HEOOM» U
UCTOJIb30BATh UX C Pa3IUYHBIMU (DYHKIHSIMH.
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I [Ilenep P3aeB I

JIOKTOP (pritocoduu 1Mo apXUTEKType
WNucTuTyT apxutekTypsl U uckyccts HAHA
YK 72.025

CTAHOBJIEHUE APXUTEKTYPHOM PECTABPAIIAU

AHHoTauusi: IlombITkM  pecTaBpanMM  KyJIbTYPHOTO — Haclenus
U3BECTHBI y)K€ B AHTUYHBIM MEpPHOJ, B TO BPeMsS 3TO OBbLIM PEMOHT WIIH
oOHoBNeHHE 00bekTa. CerofHs COBpEMEHHas pecTaBpalisi BUAMT CBOEH
LIEJIbI0 BOCCTAHOBJIEHUE COCTOSIHUS NaMSATHUKA apXUTEKTYpbl KaK MOYKHO
OsrKe K MepBOHAYAIIbHOMY €r0 BHUJY €CJIM €CTh Takas BO3MOXHOCTb. B To
BpeMsl KaK TEXHHYECKas pecTaBpallys 3aKiloyalach B KOHCEpBallUU H
IOCTOSIHHOM yXOJie 3a OOBEKTOM apXWUTEKTypbl. MIMEHHO OHa MOTECHMIA
XYIOKECTBEHHYIO pecTaBpanuio. YyTep I03KE TNOSBUICA HOBBIM BHJ
pecTaBpallOHHbIX padOT, KOTOPBIA Ha3bIBAJICS «HAYYHOH pecTaBpaluein»,
I/le TJIaBHOM 1IENbI0 SBJIIETCS MHUHHMMaJbHOE BMelaTenbcTBo.  CerogHs
pecTaBpanus NaMATHUKOB apXUTEKTYPbl JOCTATOYHO TPYAOEMKHI IpolLecc,
KOTOPBI 3aBUCUT OT MHOTHX (DaKTOpOB, MPaBWJI, PETJIAMEHTOB U 3aKOHOB.
[Tpexne uyeM HaumHaeTcs paboTa HaJg OOBEKTOM, IPOBOAUTCS Pl
UCCJIEIOBAaHUM, KOTOpBIE BKIIOYAIOT B ce0s LENblii CIHUCOK paboT 1o
ApPXUTEKTYPHOMY M3YUYEHHUIO NMaMATHUKA U LUK MHKEHEPHO- TEXHUYECKHUX
W3BICKaHUM.

KuroueBbie cjI0Ba: MOMIMHHOCTb, aAyTEHTHYHOCTb, apXUTEKTYpHOE
Hacjieque,  KOHCEepBallMsd, pEMOHT,  pecTaBpalus, pPEKOHCTPYKIHS,
KOHCTPYKLUS, TAMATHUKH apXUTEKTYPBI.

PecraBpanys maMsATHUKOB apXUTEKTYPbl — MPOLIECC BOCCTAHOBIIEHUS U
MOJHOBJICHUE TOJUIMHHBIX JPEBHUX YacTE€ld NaMSITHUKOB APXUTEKTYpPbI C
Y4ETOM €ro HMCTOPHUYECKOTO IMpOuuIoro. B OTHOIIEHWHM pa3BaliiH, HE
IJIAHUPYEMBIX K BOCCTAHOBJICHHIO B TEPBOHAYAJIbHOM BHUJE, MPaBUIIbHEE
TOBOPUTH HE O PECTABPALIMU, @ O KOHCEPBALIUH.

[TonbITKM pecTaBpallii KYJIbTYPHOTO HACIEIHUS W3BECTHBI YXKE B
AQHTUYHBIN TIEPUOJ, B TO BpeMs 3TO ObUTM PEMOHT HIJIM OOHOBJICHHE OOBEKTA.
CeroJiHsi COBpEMEHHAasl pecTaBpalusl BUJIAT CBOEH IEJIbI0 BOCCTAHOBIICHHE
COCTOSHUSI ~ TaMSTHUKAa  apXUTEKTypbl  Kak  MOXHO  Oimke K
MEPBOHAYAIIBHOMY €T0 BHJIY €CJIM €CTh TaKas BO3MOKHOCTb.

B XIX Beke HameyaeTcs JBa OCHOBHBIX HAIIPABIICHUS apXUTEKTYPHOU
pecTaBpalui  XYyAOKECTBEHHass M TeXHUYecKas.  XyJI0KECTBEHHas
pecTaBparusi UMena CTapble U O0OraThle TPAIUINK, TaK KaK BOCIOIHEHUEM
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yTpaT 3aHUMaJIUCh Bcerja. B To Bpemsi Kak TEXHHUYECKas pecTaBpalus
3aKiroyvajgach B KOHCEpBAllMM M IIOCTOSHHOM yXOJA€ 3a OOBEKTOM
apXUTeKTypbl. VIMEHHO OHa NOTECHWJIa XYJI0KECTBEHHYIO PECTaBpaLUIO.
UyTe 1no3XKe MOSBUICS HOBBIM BHJ PECTABPALMOHHBIX pabOT, KOTOPBII
Ha3blBAJICA «HAYYHOM pecTaBpalMeil», TIe TIJIaBHOM ULEIbI0 SBISETCS
MUHUMAaJIbHOE BMEIIATEIbCTBO.

PecraBpannonnoe nemkenue npuodpeno pasmax B XIX Beke Ha BOJIHE
poMaHTH3Ma, 000CTPHUBILETO MHTEPEC COBPEMEHHUKOB K HPOILIBIM 310XaM
U UX MaTepUaJbHbIM CBUIETENbCTBAM. MacTtepa HEOrOTHMKHM BO IJIaBE C
Buomne-ne-/{tokom B cepeaune XIX Beka OCHOBATEIbHO U3YYWIH IPHUEMBI
CPEIHEBEKOBOI'O 30J4eCTBA M HA OCHOBE J3TUX 3HAHUU MPOBEIU
pecTaBpaldio MHOXKECTBAa KpPYIHBIX TaMATHUKOB, BKIIO4Yas coOop
[Mapmwxkckoit  Goromatepu. HemocTpoeHHble WM MOIYypa3pylICHHbIE
coopy:keHust (Kak, Hampumep, BuHA30pckuili 3aMOK) @pU  3TOM
JOCTPAaWBAIIUCh B TOM BHJIE, KAKOU, IO MPEIVIOKEHUIO aBTOPA MPOEKTa, OHU
MOTJIM UMETh B IPEBHOCTH.

[IpoTuB TOpXKE€CTBAa NPHUHIMIA, «TUIIOTETUYECKON pecTaBpaluu»
BBICTYIIMJIM ~ TOHKWE IICHUTEIU CTapUHBL, BKJIOYas  AHIJIMHCKOTO
uckyccrBoBena J[Ixona Péckuna. Iloxg ero BiausHueM B AHMIHMH ObLIO
OpPraHU30BaHO OOILECTBO 3alllUThl CTAPUHHBIX 3AaHUN. TecHO cBs3aHHOE C
HUM JIBKEHHE HCKYCCTB M pPEMECEN OTBEPIVIO HCIIOJIB30BAHUE IS
pecTaBpallii COBPEMEHHBIX NPOMBIIUIEHHBIX MaTepUaioB, HACTAaUBaJlIO Ha
COXpPAaHEHUU MaKCUMaJbHOM ayTEHTUYHOCTH MAMITHUKA apXUTEKTYphl U Ha
«py4HOM'" XapakTepe pecTaBpallMOHHBIX BO3ICUCTBHI.

Ceromnsi pecraBpalMsi MaMATHUKOB apXUTEKTYpbl JOCTaTOYHO
TPYAOEMKHUI Tpoliecc, KOTOPBIH 3aBUCUT OT MHOTUX (PAKTOPOB, MPaBUII,
peraamMeHToB U 3aKOHOB. IIpexne yem HaumHaercss paboTa HaJl OOBEKTOM,
MIPOBOJIUTCS PsIl MCCEIOBAHUMN, KOTOPBIE BKIIIOUYAIOT B ceOs IeNbI CIIUCOK
paboT MO apXUTEKTypHOMY M3YUEHHUIO NaMATHUKA M LUKJI HHXXEHEPHO-
TEXHUYECKHUX U3bICKaHUI. Ba)KHBIM MOMEHTOM SIBJISIETCS COTTIACOBAHME BCEX
BUJOB pabOT, KOTOpbIE 3aIUIaHUPOBAHBI B  XOJ€ HPEICTOAIIETO
BOCCTAQHOBJIEHUS  oObekTa. Heo0XoamMo  MakCHUMalbHO  OCBETHUTh
CTPOUTEIBHYIO HCTOPHIO naMsTHUKA APXUTEKTYPHI, BBISIBUTH
COXPAHUBIINECS OCTATKU YTPaueHHBIX apXUTEKTYPHBIX (HOPM U ONpPEIeTUTh
BO3MOXXHOCTh HX JOKYMEHTaJIbHO TOYHOIO BO300HOBIEHUSA. Takum
o0pa3oMm, BCE OCHOBHBIE IIOJOXKEHHUS O pecTaBpallid U KOHCEpBalHH
HacJIeIusl 3aKII0YeHbl B BeHeImaHCKyo XapTHio, MPUHATYIO B 1964 rony.

B «MexayHaponHoii KoOHBeHIMM 00 oxpaHe BcemupHoro wu
MPUPOTHOTO Hacienus" ObUT CHeruaibHO pa3paboTaH TeCT, KOTOPHIU
Ha3biBaJIcd «TecT Ha MOMIMHHOCTH», KyJda BXOJWJIM TAaKWE MYHKTHI, KaK:
MIOVIMHHOCTh ~ MaTepuaja, MNOJJIMHHOCTh  3aMbICciia,  IOMJIMHHOCTh
MacTepCTBa, OJIMHHOCTh OKPY>KEHUS.
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[Tpumepsl kKauecTBEHHON pecTaBpaluy BecbMa peaku. B o0s3anHOCTH
apXUTEKTOpa BXOJUT CJIEIUTh, YTOOBI IPU pECTaBpalluu TIIATEIBHO
COXPAHSUIACH BCE DJIEMEHTBI, IIPEACTABIIAIOIINAE APXUTEKTYPHYIO LICHHOCTD.

ApPXUTEKTYPHO-TPaIOCTPOUTEIILHOE Hacjeaue COCTAaBJISIOT
COXpaHUBIIMECS IaMATHUKHM, aHcaMOyM, (QparMeHThl HMCTOPUYECKOM
3aCTPOMKH U T.A. [ JTaBHBINA KPUTEPUM UX LICHHOCTH - IOJJIMHHOCTB. TOJIBKO
IpY HAIMYMU NTOJAJIMHHOM MCTOPUYECKU C(HOPMHUPOBABILIEICS MaTEPUAIBHO -
IIPOCTPAHCTBEHHOW CTPYKTYpPHl - OCHOBHOI'O M €IMHCTBEHHOI'O HOCHTEIIA
MNOJJIMHHOCTH, NMAaMATHUKHA MOTYT SIBJISITBCS KOMILJIEKCHBIM HCTOPHUYECKUM
HMCTOYHHMKOM I10 MHOXKECTBY HAIIPABJICHUHN Hay4HbIX 3HaHUU. K coxaneHuo,
COBpPEMEHHbIE HOpPMAaTHBHbIE TPEOOBAaHUS COCPEIOTOUYEHBbl HA COXPAHEHUU
OTAEIBHBIX JJIEMEHTOB CHUCTEMBI, & HE Ha COXPaHEHUU IIOUIMHHOCTU
HCTOPUYECKU c(OopMHPOBABIIUXCS MaTEpHUaIbHO-IIPOCTPAHCTBEHHON
CTPYKTYpPBI IAMATHUKOB BO BCEH UX COBOKYITHOCTH.

[Ipu pabGore ¢ mnaMATHUKAMM apXUTEKTYpbl, MPEACTABISIOIIUMHI
KYJIbTYpPHOE HACJIE€IHE, U IPOMBIIIJICHHBIMU COOPYKEHUAMH, MUMEIOLIUMU
Ba)XHOE 3HAYEHME JJISI UCTOPHUYECKOro OOJMKa ropoAad, BBIAEISAIOTCS TPH
OCHOBHBIX MEPOIIPUATHN 110 BOCCTAHOBJICHUIO CTPOUTEIIBHBIX KOHCTPYKLIHAN
3laHUH, ITO YCWJIEHHME, pecTaBpalMs M pekoHCTpykuus. K ycuienuro B
OCHOBHOM OTHOCATCA pPAa0OThl MO MOBBIIIEHUIO 3KCIUIyaTallMOHHBIX
XapaKTEPUCTHK U HECYIel CIIOCOOHOCTH YK€ MOCTPOCHHBIX 0OBEKTOB, a TaK
3allUTe OT BO3AECUCTBUS HEraTUBHBIX (DaKTOPOB. 3JaHUS U COOPYKEHHS CO
BPEMEHEM  HEW30EeKHO  M3HAIIMBAIOTCS  OT  OCAJKOB,  IE€pernajoB
TEMIIEpaTypbl, COTHEYHOTO U3ITyYEHHUS.

VHTEHCUBHOCTb COBPEMEHHOM 3aCTPOMKM M pPa3BUTHE JOPOKHOU
MH(QPacTpyKTypsl BeAyT K IMOBBILIEHHBIM Harpy3kaMm. Hampumep, korma
PAIOM CO CTapUHHBIM JIOMOM IIPOKJIAJBIBAIOT JIMHUK METPOIOJIMTEHA WU
MHOTOITOJIOCHYIO CKOPOCTHYIO TpaccCy. B pe3ynbTaTe 4ero KOHCTpyKTHUBHBIE
JJIEMEHTBI MCTOPUYECKOIO 3[aHUs HAYMHAIOT HUCIBITHIBATH ITOBBILLICHHBIE
BUOpALINU, TPECKATHCA U TEPATH HECYIIYIO CIOCOOHOCTb. Takue Harpy3Ku He
3aKJIaJbIBAINCh HA CTaJAWM IIPOEKTa KOHCTPYKIUH, IO3TOMY CeH4ac OHHU
TpeOyIOT YCUIICHHUS.

YroObl KOMIIEHCHPOBATh BO3JEHCTBHE €CTECTBEHHOIO M3HOCAa U
3alIUTUTh CTPOEHHSI OT HOBBIX HETaTHUBHBIX (DAKTOPOB MPUMEHSIOT TaKue
METOJABl YCUJIEHUs, KAaK AapMHUpPOBaHHE, B TOM YHCIE YIJIE-BOJIOKHOM,
TOPKPETUPOBAHME M THIPOM3OISIIMIO. JIJIsI TaHHOrO METOJa 4Yalle BCEro
IIPUMEHSETCA CTaJbHasi M KOMIIO3UTHAas apMarypa, CBapHbBIE CETKU U
pa3IMYHBI ~ METAUIONpPOKaT  —  HIBEJUIEpPbl,  YIOJIKH,  JBYTaBp.
JIOTIOJTHUTEBHBIE DIIEMEHTBI YCUJICHUS MOHTHUPYIOTCS CHApPYXKH, MJIA
CO3JJaHMsl BHEIIHErO AapMOIIOsicCa WJIM 3aKJIAJbIBAIOTCS BHYTPb HECYIIUX
KOHCTPYKLUH - CTEHbI, IEPEKPBITHS, KOJIOHHbI, OAJIKH.
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CraHOBIIEHUE ApXUTEKTYPHOU pecTaBpaliu

TopkperupoBaHue 1o3BOJISIET ONEPATUBHO 00pabaThiBaTh OOJbILNE
MOBEPXHOCTH U OETOHUPOBATh KOHCTPYKIMH JIOOOH MpPOCTPaHCTBEHHOM
CJIO)KHOCTH, B TOM YHCJIE U B YCIIOBUSIX OIPAaHUYECHHOIO IIPOCTPAHCTBA. JTO
0c00EHHO Ba)XHO MU PadOTE C «BO3PACTHBIMIY 3JAHHUSIMHU, KOHPUTYpaLus
KOTOpbIX HE paccuMTaHa Ha TradapuTbl COBPEMEHHOM CTPOMTEIbHOMN
TEXHUKH.

I'vapousonsinus. Takol MeTOJ aKTyaleH JUlsl 3allUThl (PyHIaMEHTOB,
MIOJIBAJIOB M IIOKOJIBHBIX 3Ta)KEH OT KOHTAKTa C BOAOW. B mogoOHbIX ciydasx
IpUMEHsieTcd  aHTUQWIBTpPALMOHHAs  rujapousomsiuus. Kpome  3toro
CYLIECTBYET aHTUKOPPO3HiHAs TUAPOU30JIALMS, orpakJarouias
KOHCTPYKLIUU OT BO3JEHCTBUSA BJIATM U MHBIX XUMHUYECKHX M arpeCCUBHBIX
BEIIECTB, MPOBOIMPYIONIUX KOPPO3HIO OETOHA U apMaTypHI.

PexoncTpykuusi —  Haubonee  MaciITaOHbII M3 METONOB
BOCCTAHOBJICHUSI  yTPAu€HHBIX MAaMATHUKOB KYJIbTYPHOIO  Hacienus,
IPOMBIIUICHHBIX 3JaHUM M CcoOpyXeHuil. 3adacTyro O0OJUK O0OBeKTa,
pa3pyLIEHHOIO0 J0 OCHOBaHMS, BOCCO3/Aa€TCs Ha OCHOBAHMM apXUBHBIX
¢dororpaduii, KapTUH XYJONKHHUKOB WM )K€ ONUCAHUN M3 KHUI U MEMYapoOB
COBPEMEHHUKOB.

P.S.

[locne oOCBOOOXAEHWS HAMUX TEPPUTOPHUM, TOYTH 30  JIET
HaXO/MBILIMXCS MOJ OKKYIAIMeH 37ech BbUI JaH CTapT MIMPOKOMACIITAOHOI
CO3MJATEIbHO -  BOCCTAaHOBUTEIbHOW  pabore. 310 padbora 1O
MHBEHTapHu3alui, OXpaHe, a TaKXKe pecTaBpallMd HCTOPUYECKUX U
KYJIbTYPHBIX MAMITHUKOB. Hapsiny MECTHBIMU cielIMaIUCTaMU, K Y4acTHIO B
MIPOEKTaX PecTaBpallii B PErMOHE MPUIJIALICHBI CIIEIUATUCTB U3 ABCTpPUH,
Benukobpurtanun, bonrapun, Utanuu, JlatBuu, Poccun, Typrun, ['py3uk u
JPYTUX CTpaH.

C nenpr0 M3ydeHHs NAMITHHUKOB, IOJUIEKAIIUX BOCCTAHOBJICHHIO,
MIPOBEJIEHO TEPBUYHOE OIllIEHWBaHME. PecTaBpauus oXBaTbIBaeT BCe
NaMATHUKH, HE3aBUCUMO OT PEIWTHO3HOM mnpuHamiexHoctd. [lpu
PEKOHCTPYKIIMU MAaMSITHUKOB 3a OCHOBY OepeTcsl MPUHLUI HE HapyLICHUS
€ro IEPBOHAYAIBHOI'0, TO €CTh AyTEHTUYHOIO BUJIA. B 3TOM cBA3M n3yuaeTcs
MEXIYHapOAHBIH ONBIT B paboTe IO pecTaBpallud, KOHCEpBAMM U
PEKOHCTPYKIIMM IPUMEHSIOTCS IPOIPECCUBHBIE  METOABL.  BblcokMMU
TEMIIaMH, MPEIyCMaTpPUBAECTCAd CTPOUTEIHCTBO HOBBIX PEIUTHO3HBIX U
KYJIBTOBBIX O0BEKTOB.
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Sh. Rzayev
Formation of architectural restoration

Keywords: authenticity, authenticity, architectural heritage,
conservation, repair, restoration, reconstruction, construction, architectural
monuments.

Attempts to restore cultural heritage are known already in the ancient
period; at that time these involved repairs or renovations of the object.
Today, modern restoration sees its goal as restoring the state of an
architectural monument as close as possible to its original appearance, if
possible. While technical restoration consisted of conservation and constant
care of an architectural object. It was she who pushed aside artistic
restoration. A little later, a new type of restoration work appeared, which
was called “scientific restoration,” where the main goal is minimal
intervention. Today, the restoration of architectural monuments is a rather
labor-intensive process that depends on many factors, rules, regulations and
laws. Before work on the object begins, a series of studies are carried out,
which include a whole list of works on the architectural study of the
monument and a cycle of engineering and technical surveys.

S. Rzayev
Memarhq barpasinin yaranmasi

Acar sozlor: orijinalliq, memarlq irsi, konservasiya, tomir, borpa,
yenidonqurma, konstruksiya, memarliq abidslari.

Artik antik dovrlordo madoni irsin barpast cohdlort malum idi ki, bu
obyektin tomiri vo ya yenidon qurulmasidir. Bu gilin miiasir restavrasiya 6z
mogsadini memarliq abidesinin vaziyyatini miimkiin qodar ilkin goriiniisiing
gqader yaxinlagdirmaqda goriir. Texniki borpa ise memarliq obyektinin
konservasiyasi vo daimi gaygisindan ibarot idi. Bodii borpanmi bir konara
qoyan o idi. Bir az sonra, asas magsodi minimal miidaxilo oldugu "elmi
borpa" adlanan yeni bir barpa isi ortaya ¢ixdi. Bu giin memarliq abidolorinin
barpasi bir ¢ox amillordon, qaydalardan, vo qanunlardan asili olan kifayot
godor omok sorf olunan prosesdir. Obyektds iso baslamazdan ovval abidonin
memarliq todqiqi lizro islorin biitlin siyahisim1  vo miihondis-texniki
todqiqatlar dovrii ohato edon bir sira todqiqatlar aparilir.
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DECORATIVE SOLUTIONS FOR THE EXTERIORS OF
BUILDINGS IN BAKU

Summary: The stone decoration of the architecture of Baku of the
XIX - early XX centuries currently represent an undoubted historical and
cultural value and is perceived as evidence of an important stage in the
history of Azerbaijani architecture and wurban planning. The urban
development of Baku in the XIX - early XX centuries is a striking feature of
the historical city, forming its environment and preserving its national and
regional flavor. Currently, due to the real threat of the complete
disappearance of this heritage, studies of the features of decoration in the
architecture of the exteriors of various buildings of the city are becoming
more and more in demand.

Key words: architectural details, decorative solution, exterior, Art
Nouveau style.

The decorative solution of the buildings of the architecture of the XIX-
early XX centuries of Baku in many cases served as a basis for researchers to
judge its beauty. This approach would seem to be quite justified. Firstly, the
decor is, as it were, an indicator of the artistic design of the exterior: each
exterior is characterized by a certain set of decorative details used mainly
within the framework of one detail. Secondly, in the Baku architecture of the
second period under consideration, the decor occupies such a prominent
place that this in itself speaks of its special significance. B. Eding rightly
wrote that the decor "is sometimes entrusted with tasks peculiar to the wall
itself."[3], and A.l.Nekrasov noted that "the wall is essentially a leveled
plane, taking on any decorative inventions" [2]. Thirdly, the decor reacts to
changes in the sphere of ideology much faster than the composition and
especially the construction of the building. This was especially important for
the architecture of Baku in the XIX-early XX centuries, where the decor
could develop (and developed), clearly ahead of the development of
architectural forms proper: it was not regulated as strictly as the composition
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of buildings in Western Europe, protected by the canon. As a result, there
was a gap between the architectural basis of the structure and the decor
covering it, which was noted by many researchers. The assimilation of
Western European forms in the architecture of the city was again most
clearly manifested in the field of decoration. In almost all works dealing with
the architecture of Baku in the XIX- early XX centuries, the similarity of the
white stone Baku decor with the corresponding details of Western European
architecture is noted. It was quite logical to try to establish exactly which
stylistic version of European art of Modern times turned out to be in tune
with the searches of Azerbaijani masters at the turn of the XIX-XX
centuries.  Such attempts have indeed taken place, starting with L.
Brittanitsky, who saw in the Baku architecture of this era "forms of the
Italian Renaissance, or the Baroque period."[1]. It can be seen from the
above quote that the author considered the Baroque as a stage in the
development of Renaissance art. Sh.S. Fatullaev was also close to him, who
found "motifs of the Italian Renaissance" (and even "with all shades of
Renaissance") in the decoration of Baku monuments of the XIX-early XX
centuries [4].

Of course, if we keep in mind that at the same time in the construction
there was a process of borrowing the most popular European architectural
styles, trends, and sometimes the most famous structures of the Old World.
Hence the striking similarity of some Baku mansions with recognized
European architectural masterpieces. Thus, the building of the Baku Muslim
Charitable Society (now the Presidium of the National Academy of
Sciences) surprisingly resembles the Venetian Golden Palazzo and partly the
Doge's Palace, and the appearance of the building of the summer club of the
Public Assembly (now the Azerbaijan State Philharmonic named after M.
Magomayev) echoes the famous casino in Monte Carlo. However, in both
cases, we are not talking about blind copying, but about a creative rethinking
of existing traditions, their binding to local traditions and context.

However, some constructive forms of Western European architecture
have turned into decorative ones on the Baku soil. The hypertrophied role of
the decor cannot be explained by its stylistic function, since in this case its
motives would be selected more purposefully. Indeed, at the beginning of the
twentieth century, Renaissance and Baroque architecture turned out to be
united in their opposition to the art of the Middle Ages. Their commonality
was of a supra-stylistic nature, due to belonging to the same type of culture -
the European culture of Modern times, the transition to which was outlined
in Baku at the turn of the XIX-XX centuries. As a result, Western European
decorative details in Baku acquired not a stylistic, but an iconic function:
fake pediments, superstructures meaningless from a utilitarian point of view,
excessively magnificent carvings were a sign of belonging to the customer,
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the master, the buildings to a new cultural tradition related to the pan-
European one. Renaissance and Baroque motifs could serve this purpose
with equal success; The selection of specific forms was already determined
by the artistic preferences of the customers of that time, thus, the decor at the
turn of the XIX-XX centuries in Baku became a link with the West, between
the traditions of medieval architecture and the principles of architecture of
Modern times. For comparison, we can turn to the decorative features of the
Art Nouveau style, which originated in the West as a reaction to eclectic
borrowings from the architectural heritage of past eras. Initially, this style
spread to Europe and America in the late XIX - early XX century. Art
Nouveau (from French - the newest, modern) in different countries is

29 ¢¢

designated by the related terms “Art Nouveau”, “Art Nouveau”, “secession”,
which in translation mean “new art”, “modern style", “split". The most
common feature of the Art Nouveau style is this organic integrity. This was
an attempt by advanced artists and architects based on the ideals of beauty
and harmony to overcome the contradictions and chaos that prevailed in
eclectic architecture. Modernity returned to the organic structure of the
building, its aesthetics were based on new building materials (concrete,
metal, glass, ceramics) and structures, the beauty of modern forms reflected
the harmony of function, design and aesthetics. The decorative features of
Art Nouveau are very dynamic, they rationally combine many styles at the
same time. This style can be described as the first stage of modern
architecture. All the architectural forms used before the advent of Art
Nouveau are eclectic or taken from Renaissance architecture. The concept of
beauty in modernity does not have a special style system as in the
architecture of classicism. The bearer of beauty here is not decor, not an
order, and not artistic forms, but the interpretation of heterogeneous,
functionally loaded decorative forms. Modernity does not use special artistic,
but utilitarian forms, which are interpreted artistically. The main decorative
features of Art Nouveau exteriors are the decorative rhythm of flexible
flowing lines, a stylized floral pattern, a meandering pattern based on
smoothly flowing lines complicating the shape, an abundance of bay
windows, verandas, loggias and balconies, the use of ceramics, stained glass,
metal. The properties of buildings, asymmetry and dynamism of volumes,
free layout, symbolism and abstraction of forms, bizarre, picturesque
ornament based on a line, the fundamental absence of an order. The
architects used new technical and constructive means (frame) and facing
materials, a kind of architectural decor to create individual buildings, all
elements of which obeyed a single ornamental and figurative-symbolic
meaning. Modernity rejected historical forms and sought a new ornament.
Art Nouveau has reached its greatest heyday in those countries where the
Baroque style was previously most often used. This is due to the sculptural
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and plastic perception of forms by the peoples of these countries. Modern art
artistically interprets not only constructive forms, but also finishing
materials. Their texture and color in modern architecture turns into one of
the important means of architectural expression. Various decorative
compositions were placed on the facades of apartment buildings, which were
built in the Art Nouveau style in the XIX - early XX centuries and were free
from traditional architectural decor. The rhythm used in the compositions of
the facades of these buildings differs from the rhythm of classicism. The
rhythm here is most often irregular, it is characterized by closed symmetrical
structures. "The deep individualism of compositions is one of the most
characteristic features of modernity. At its core, modernism is irrational, and
because of this, it opposed eclecticism, which was based on an order based
on a conscious selection of past styles"[4, p.384]. England is considered the
ancestor of Art Nouveau, where this style begins to develop as a return to the
organicity and functionality of the Middle Ages and early Renaissance, folk
architecture. The development of Art Nouveau in Holland follows a path
similar to England. In such central European countries as Belgium, Austria,
and Germany, which later and rapidly embarked on the path of capitalist
development in the 19th century, the applied nature of eclecticism and the
imitation of new forms are especially acutely felt. Therefore, the efforts of
the architects of these countries were aimed at freeing themselves from
architectural details and elements of old eras, at creating new techniques that
corresponded to new types of buildings, materials and structures. Modernism
in these buildings is alien to national romantic hobbies, the source of new
forms is stylized natural forms. This development of Art Nouveau in these
countries can be described as international Art Nouveau. Art Nouveau
architecture in France and the USA is another kind of international Art
Nouveau, where the main source of shaping was new structures and
reinforced concrete. The Art Nouveau style came to Russia from Belgium
in the 1870s and 1890s. However, unlike the countries of Western Europe,
where Art Nouveau was distinguished by rationalism and was based on the
achievements of the Chicago School of Architecture in Russia, this style,
especially at the beginning of its development, developed in a decorative
direction. At the end of the XIX century, an international version of
modernism began to develop in Russia, which rejects the forms of the past.
International Art Nouveau, which is developing in Russia, has also been
widely developed in the USA, Austria, and Germany. This kind of Art
Nouveau has entered the history of architecture under the name “late
Modern". The composition of the facades of the late modern is mostly strict
and rationalistic, uses the simplest shapes of a rectangle and a parallelepiped,
here the importance of color and texture of facing materials increases.
Masters working in the Art Nouveau style, showing interest in reinforced
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concrete, see new plastic possibilities in it, use it to simulate the forms of
nature. The nature of the development and evolution of the Art Nouveau
style does not remain stable. Late modernism, influenced by retrospectivism,
uses classical decorative motifs, ornaments, ovals, wreaths, medallions,
shallow niches, and sometimes columns. This is called the national romantic
version of modernity. However, this version of modernity differs from
eclecticism in the rejection of stylization, direct copying of details of the
past. In Azerbaijan, the formation and development of the Art Nouveau style
dates to the beginning of the twentieth century, to the period of industrial and
cultural upsurge after the country joined the Russian Empire. In those years,
many civil engineers and architects worked in Baku, who, under the
influence of Russian and European Art Nouveau, created completely new
forms, taking into account local Baku conditions. As noted by the famous
architectural historian S. Fatullaev about Baku Art Nouveau: "Modernists
sought to rid architecture of old forms and details. They created completely
new forms, new compositional techniques, and introduced new ornamental
motifs that expressed the rhythms of the big city. At first, their aspirations
were reduced to decorative processing of details and shapes, veiling
structures, at the same time demonstrating the capabilities of reinforced
concrete, revealing its tectonics. The architecture of the late modern period is
already more concise in the construction of spatial volumes of structures
than the early modern with its deformed architectural details, poses of
sculptures and lack of harmony of forms" [4, p.385]. Although the Art
Nouveau style in Baku was the most progressive trend of the late nineteenth
and early twentieth centuries, the spirit of Renaissance and eclecticism is still
felt here. An important feature of the Art Nouveau buildings in Baku is the
maximum use of the constructive and artistic qualities of the local limestone
stone. Unlike Western European Art Nouveau, the Baku Art Nouveau of
residential buildings is more “romantic” and eclectic. The Renaissance
influence is felt in many apartment buildings in Baku in the Art Nouveau
style. In general, there are no examples of “pure” Art Nouveau in the
residential architecture of Baku. However, compared to the previous period
of eclecticism and stylization, this is a very successful attempt to create a
qualitatively new, logically meaningful artistic and figurative system. The
decorative qualities of modernity in the architecture of the early twentieth
century in Baku, unlike its European, even Russian counterpart, have the
character of plasticism. "The distinctive drawing of ornamental motifs of
tympanum arches, risalites, individual architectural details, conveyed by the
deep relief of stone carving, distinguishes Baku Art Nouveau from Moscow
and St. Petersburg, with their modeling of concrete and plaster" [4, p.384].
Our comparison of Baku modern with Moscow and St. Petersburg is not
accidental, since in the nineteenth and early twentieth centuries it was in
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these cities that two main centers of Russian modernism arose, which later
had an undeniable influence on Baku modernism. Such plasticism of Baku
exteriors is enhanced by the use of local limestone stone as a cladding
material, which, along with such qualities as convenient processing, also has
rich chiaroscuro effects. The basis of the decorative structure of Baku Art
Nouveau in the exterior of buildings is only the forms of ornament,
decorative elements such as balcony brackets, window frames, tympanums
of arches, cornices, risalites, etc. In the decoration of Baku Art Nouveau, the
interpretation of plant motifs resembles the plastic forms of Baroque, bizarre
forms of Rococo, stylized forms of the Ancient East.
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M. Eynullayeva
Bakida bina eksteryerlarinin dekorativ hallori

Acar sozlor: memarliq detallari, dekorativ hoall, eksteryer, Art Nouveau
iislubu.

Miiasr dovrde 19-20-ci asrin avvallori Baki memarliginin das bozayi siibhasiz
ki, tarixi-madoni doyars malikdir vo Azarbaycan memarliq vo soharsalma tarixindo
miihiim marhalanin siibutu kimi gabul edilir. Bakinin ssharsalmasi XIX-XX asrin
avvallarinds otraf miihiti formalagdiran, milli vo regional lozzatini qoruyan tarixi
soharin digqatalayiq xiisusiyyatidir. Hal-hazirda, bu irsin tamamila yox olmasinin
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Decorative solutions for the exteriors of buildings in Baku

real tohliikosi ilo olagadar olaraq, miixtolif sohor binalarinin eksteryerinin
memarhiginda dekorativ xiisusiyyatlorin 0yronilmosi getdikco populyarlasir.

M. DiinyiiaeBa
JlekopaTuBHbIE pellIeHUsI IKCTEPbepoB 31aHuii B baky

KuroueBrble ci10Ba: apXUTEKTYpHBIE JETAIH, JEKOPATUBHOE PELICHUE,
JKCTEphEpP, CTHIIb MOJEPH.

Kamennspiii gexop apxutekrypsl baky XIX - nHayana XX BekoB B
HAaCTosIIee BpEMsl IPEACTABISAET HECOMHEHHYI) MCTOPUKO-KYJIbTYPHYIO
LIEHHOCTh U BOCIIPUHUMAETCS] KaK CBUAETEJIbCTBO BAXKHOI'O 3Tana B UCTOPUU
azepOali[HKaHCKOM APXUTEKTYPBI u rpajioCTPOUTEIIbCTBA.
I'panoctpoutensctBo baky XIX - Hauana XX BEKOB SIBISETCS SIPKOM YepTOH
HUCTOPHYECKOTO Tropoja, (opMHPYS €ro cpeay H COXpaHss ero
HallMOHAJIBHBIM M PErHMOHANBHBIN KOJOPUT. B Hacrosiiee BpeMs, B CBA3U C
peanbHOM yrpo30M MOJHOTO MCYE3HOBEHUS ITOTO HACIEAMs, UCCIIECIOBAHHUS
OCOOCHHOCTEH JeKopa B apXHUTEKTYpe OSKCTEPbEpPOB Pa3IUYHBIX 3TaHHMA
ropojia CTaHOBSTCS Bce O0siee BOCTPEOOBaHHBIMHU.
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KAPABAXCKHE KAPABAH-CAPAMN.
KAPBAH-CAPAU I'API'ABA3AP (PU3YJIN)

AnHoranusi: KapaBan-capau nensiTcss Ha Tpu Tpynmbl: 1. MyTeBbIe
(cTpounuCh MEXAY TrOpoJaMM Ha KapaBaHHBIX MYTSAX), 2. TOPOJICKHE
KapaBaH-capau, 3. KapaBaH-capad, pacrojaraBIIUecs OKOJIO MOCTOB.
[Ipumepom TmyTEBBIX KapaBaH-CapacB MOTYT CIYXHTb KapaBaH-capau
«Muamxuky, «Canrauanm», u «['aprabdazapy.

['oponckue kapaBaH-capad MpenHa3HAYAINCH JUIS TOPTOBIH, 1O TON
MPUYMHE, B OTJIMYHUH OT MYTEBHIX KapaBaH-CApaeB COCTOSUIA U3 ABYX dTaxKel
1 OOJIBIIETO YHCIIa TOMEIICHUH.

B ornmmuumu ot kapaBaH-capaeB B dYepTe TIopoja, KapaBaH- capau
NEepBOTO THUNA OBUIM OCHAIIEHbl MECTaMH /IS TPHUIIETIOB KapaBaHOB.
VYcTrpauBanuch MecTa Ui KOPMYIIEK JKMBOTHBIX B BHUJE CHELHATBHOTO
KaMEHHOTO WJIM METaJUIMYeCKOTO KoJibla. KOpMymIkW Haxoawjnch B
BBITSHYTBIX IOMEIIEHUSIX Ha IIEPBOM 3TaXe.

DTO K€ camoe MblI BHUAMM B KapaBaH-capae [aprab6azap. B
COOTBETCTBUM C pPeIbeOM IO CTOPOHAM BHYTPEHHETO ABOPA IOCTPOEHBI
YIUTMHEHHBIE TIOMEIIEHHs, TJ€ BUIHBI CJEeIbl KOPMYIIEK /IS KUBOTHBIX.
[Toxoxue crneapl W netanu BUAHBI B CaHrayaibCkoM M MuaKUKCKOM
KapaBaH-capasx. HecMoTps Ha To, 4YTO OHU PacIOJIOKEHBI Ha FOT0-3aI1aTHOM
TOPrOBOM HYTH M HAXOAATCS JAleKO JApPYr OT Jpyra BHJIHO CXOJICTBO B
OCOOEHHOCTSIX B CTPYKTYPE.

KawueBble caoBa: KapaBaH-capail, TOprosis, apXUTEKTypHbIE
0COOEHHOCTH, KOHCTPYKIIHSL.

KapaBan-capaii Obut Ha3zBaH ['aprabazap B 4ecTh ceja, B KOTOPOM OH
ObLT mocTpoeH. MHOTa 3TOT MCTOPUYECKUIN MAMATHUK TaKKe Ha3bIBAIOT
kapaBaH-capaeM lllax AGGaca. ApXUTEKTOp MaMATHUKA HEU3BECTEH, TaK KaK
HAMKUCh HA KapaBaH-capae YHUYTOXKEHA.

Ucropuueckue cBemeHuss O KapaBaH-capae [aprabGazap HTOBOJBHO
ckyanbl. [IpeamnonoxuTenbHo, KapaBaH-capaii OblT mocTpoeH B 17 Beke [4, c.
291]. Meuerh, HaxonsAmIascs Ha BEpPIIMHE XOJMa, COTJIACHO HAJIHCH,
OCTaBIIEHHOW HaJl BX0J0OM, Obuia moctpoeHa B 1683-1684-x romax ramku
I'mac aa-Jlusom. [2, ¢. 96-97]
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Kapabaxckue xapaBan-capau. KapBan-capaii ['apradazap (®usymn).

ApXMUTEKTYpHass KOMIIO3ULMSI KapaBaH-capas Y4MTbIBaja XapakTep
MECTHOCTH.

Penbed ocraBumm  6e3  u3MEHEHHMH, a  TOCTPOMKH  ObuIK
IpUCIIOCOOIEHb  HOJ  JaHJmagT. IInanupoBka  KapaBaH-capas
IIpsIMOYTOJIbHAs. B LIEHTpe pacnosoXeH BHYTPEHHUN JIBOPUK, OKPYKEHHBIN
KOMIUIEKCOM 3JaHMM pa3IMyHOrO Ha3HaueHWsA. Takas IUIaHUPOBKA, TIIe
LEHTPAJIbHOE MECTO 3aHUMAET JIBOP-A0BOJBHO PACIIPOCTPAHEHHOE SIBICHUE
B 9TOM PETUOHE.

Pucynok 1. I'apradasap - ¢pacagnas yactb

Co cTopoHBI BXO/a pacrlojOXKEHbl J1Ba JUIMHHBIX CBOJYATHIX 3aja,
MpeAHa3HAYEHHBIX 7151 )KUBOTHBIX [1, ¢. 279]. DT 3a1bl 01Yy3eMIIIHOYHBIE,
CBOJUAThIe, UMEIOT CTOMIJIa U KaMUHBL. BecTuOI0Ib TpeX apouHBbIid, €ro apKu
UMEIOT  TOAKOBOOOpaszHyro  (opMy. 3a  BecTHOWJIEM  pacroyiokeH
MIPOCTOPHBIM 3all PSIIOM C KOTOPBIM HAaxoIATCS OJHOHE(HBIE CBOIUATHIE
3anbl. LleHTpanbHBIE M cBOAYATHIE 3albl MOJHOCTHIO HAXOAATCS BHYTPH
X0JMa W BHENIHE HE BHUAHBL [Ipy TPUOMIKEHUH K MaMSTHHKY MOXHO
pasriseTh  TOJBKO TpPeX apovyHyl Tajeperd M BHEUIHME CTEHbI
MpWIETalOMMUX 3ajJ0B. BHEmHsSs 4YacTh CTeH OOJIBIIMHCTBA MOCTPOEK
MOCTPOEHA U3 HEOTECAaHHBIX KaMHEH, KOMHATBI JJIS TOCTEH, 3aJIbl U OpTall —
13 YUCTO OTECAHHBIX.

CrpaBa u ciieBa OT BXO/Jia € F0)KHON CTOPOHBI pacloiaraiich KOMHATHI
JUIs Howiera. B 3THUX NOMEIIEHUSX TakkKe YCTaHOBJIEHBI OTOIUTEIbHbBIE
nedu-Oyxapa,a co CTOPOHBI JIBOpa UMENIUCh OKHA. B oTnmumm oT Ipyrux
KapaBaH-capaeB, B KOMHATax 3TOro okHa ObLu y3kuMu. Co cTopoHBI (pacama
OHM 3HAYUTENIBHO IIUpPE, YEM C BHYTPEHHEW CTOPOHBI, YTO YBEINYUBACT
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IJIOIIA/b MA/IEHHUs €CTECTBEHHOro cBeTa. COrylacHO HAANKUCH, HA KaMHE HaJl
BXOJIHBIM TOPTAJIOM KapaBaH-capail Obul moctpoeH B 1681 romy. Otciona
cpa3y MOHSITHO, HACKOJIbKO KapaBaH-capau, moctpoeHHbie B XV-XVII Bekax,
CIIOCOOCTBOBAJIM TOPrOBJIE€ W Jald TOMYOK HSKOHOMHKE CTpaHbl. OTH
KapaBaH-capau ChIIpajdd BaXHYI pOJb B oOecredeHUu Oe30macHOn
TOPIOBJIN.

MoxHO TmpociennTh, YTO MEPBBIA THUI KapaBaH-capaeB OOBIYHO
CTPOWJICS C OJHOATAXKHOHU IIaHUPOBKOW. B memsix 0e30macHOCTH BXOJ B
3TUX KapaBaH-capasx OCYILIECTBIUICS Yepe3 ABYXA3TaKHbIM nmoptai. Kaxmoe
U3 CTPOEHMM XapaKTEepU3yeTcs MPOCTbIM MHTEPHEPHBIM PEIICHUEM.
[Tonzemuble ke mepekpoiTus ['aprabazapa UMEIOT BUA MOIYKPYTJIOH apkw,
KOTOpas nojyduia mupokoe npumeHenue B Kapabaxe. B kapaBan-capasx B
NEPEKPBITUAX IOMELIEHUN YCTPAaWBAIUCh BEHTWISLMOHHBIE KaHaJbl
CIIY’)KMBILIME€ U JIBIMOXOJIOM, a OKHA JI€JaJIUCh B CTEHKAaX, BBIXOJSALIMX BO
BHYTPEHHUH JBOP.

3HaueHUE KapaBaH-CapacB B IEPHOJl CPEAHEBEKOBBS OIpENEsIeTCs
YK€ UX KOJMYeCTBOM, Tak B TeOpuse nx HacuuthiBasioch okoio 200. Ho yxe
B KoHue XIX- nawane XX B.B. KapaBaH-capau CTaJIH TEPSITh CBOE
HUCTOPUYECKOE MpEJHAa3HAYeHHWE — Ha CMEHY M[pHUILUIM  OTAEIBHO
BBICTPOCHHBIE JOXO/HBIC JOMA-TOCTHHHIIBI.
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N. Fatullayeva
Karabakh caravan-saray. Caravan shed Gargabazar
Keywords: carvan- saray, Gargabazar, architectural composition

Caravanserais are divided into three groups: 1. road (built between
cities on caravan routes), 2. city caravanserais, 3. caravanserais located near
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bridges. Examples of road caravanserais include the caravanserais "Miajik",
"Sangachal", and "Gargabazar".

City caravanserais were intended for trade, for this reason, unlike road
caravanserais, they consisted of two floors and a larger number of rooms.

Unlike caravanserais within the city, caravanserais of the first type
were equipped with places for caravan trailers. Places for animal feeders
were arranged in the form of a special stone or metal ring. The feeders were
located in elongated rooms on the first floor.

We see the same thing in the Gargabazar caravanserais. In accordance
with the relief, elongated rooms were built on the sides of the courtyard,
where traces of animal feeders are visible. Similar traces and details are
visible in the Sangachal and Miadzhik caravanserais. Despite the fact that
they are located on the southwestern trade route and are far from each other,
similarities in features and structure are visible.

N. Fatullayeva
Qarabag korvansaralari. Qargabazar karvansarasi

Acar sozlari: karvansaray,Qargabazar, memarliq abidslori
Karvansaralar {i¢ qrupa boliiniir: 1. soyahat (karvan yollar1 tizerindo
soharlar arasinda tikilmis), 2. sohar karvansaralari, 3. korpiilorin yaxiliginda
yerloson karvansaraylar. Soyyar karvansaraylara misal olaraq “Miaciq”,
“Songocal”, “Qargabazar” karvansaralarini gostormok olar.
Sohor karvansaralar1 bu sobabdon do soyahot karvansaralarindan forqli olaraq
ki martobadon vo daha ¢ox otagdan ibarat idi;

Sohor daxilindoki karvansaraylardan forqli olaraq birinci tip
karvansaraylar karvan qosqulart ii¢iin yerlorlo tochiz edilmisdi. Heyvan
yemlori {iclin yerlor xiisusi bir das vo ya metal {lizilk soklindo toskil
edilmisdir. Qidalandiricilar birinci martobodoki uzunsov otaqlarda yerlosirdi.
Eyni seyi Qargabazar karvansarasinda da goriiriik. Relyefo uygun olaraq
haystin konarlarinda heyvan yemlorinin izlori goriinon uzunsov otaqlar
tikilmigdir. Oxsar izlor vo detallar Songocal vo Miaciq karvansaralarinda da
misahido olunur. Conub-qgorb ticarat yolunun {izorindo yerlogsmosino vo bir-
birindon uzaq olmasina baxmayaraq, xiisusiyyatlorindo vo qurulusunda
oxsarliglar goriintr.
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ARTISTIC DECORATION OF RELIGIOUS STRUCTURES IN THE
GUBA-GUSAR REGION

Abstract. The uniqueness of Azerbaijani culture lies in the fact that
over the centuries there has been a process of change of several religions,
each of which not only gave birth to new types of buildings characteristic of
its cult, but also contributed to the interpenetration of the architecture of
several religions. This process left its noticeable mark on the interiors of
religious buildings. The architectural composition of the constructed
buildings, on the one hand, was closely connected with the traditions of local
schools, and on the other hand, with the natural and geographical conditions,
the historical development of the area, the occupation of the population, and
the main production of the region.

Keywords: interior, religion, era, tradition, uniqueness

The architecture of northern Azerbaijan was influenced by natural,
climatic, socio-economic and architectural traditions that influenced the
formation and development of buildings in this region. The extensive use of
wood predetermined the architectural and spatial organization of mosques. The
artistic design of the galleries and interiors used wooden columns with figured
beams. Here, folk craftsmen undoubtedly achieved great mastery, because the
architectural elements they created introduced that aesthetic element into the
volumetric-spatial structure of the buildings, which raised their artistic
significance as genuine works of folk architecture.

The architecture of the Guba-Gusar regions of the 19th-20th centuries
developed mainly based on the architectural traditions of local architectural
schools. In this situation, well-known forms of decorative elements of the
past were successfully used, which had been successfully formed for decades
and served as conductors of the architectural traditions of various regional
architectural schools. The architectural composition of the constructed
buildings, on the one hand, was closely connected with the traditions of these
schools, and on the other hand, with the natural and geographical conditions,
the historical development of the area, the occupation of the population, and
the main production of the region. [5]
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Artistic decoration of religious structures in the Guba-Gusar region

Many mosque interiors featured flora symbols in the form of trees,
plants and flowers. The tree, associated with life, health and strength,
decorated with flowers, garlands and ribbons, signifies a fertility ritual.
Flowers are a symbol of mythologies, rituals, they represent the achievement
of a state of spirituality. Roses, symbolizing fertility, beauty and purity, were
used in large quantities in the design of the facades from the flower series.
Since ancient times, animals have been an important part of the symbolic
language of many cultures. Some were worshiped, seen as a source of
wisdom and strength, a messenger of good or bad luck, and were seen as
symbolic personifications of human character traits.

Mosque in the village of Alych. Particular attention is drawn to the
interior of the mosque in the village of Alych, which differs from other
mosques in the design and processing of the door panels, in which the art
and fantasy of folk craftsmanship are embedded, that these elements are
works of art. Here the ornamental motifs of the geometric design are
skillfully combined with the ligature of Arabic script. [1]

The Juma Mosque in Guba is one of the key ancient prayer architectural
structures and significant religious centers not only of the city, but of the entire
northeastern region. Flour, egg tempera and limestone were used in the
construction of the mosque. The mihrab of the mosque is similar to the mihrab
of the Al-Quba Mosque in Medina. The walls of the mosque are made of
brick, and all the facades and large arched windows are decorated with
ornaments made of white fired brick. The interior of the Juma Mosque,
especially the frieze and the dome, is elegantly decorated with geometric
patterns. The 16-meter diameter dome is built in the best traditions of oriental
art and is well connected with the rich frieze and the upper part of the semi-
columns of the interior.

The Mausoleum of Sheikh Juneid, located in the village of Khazra, was
built by order of Shah Tahmasib. The kitab located on the facade of the
monument bears the date 1544. The monument is built of fired brick. The
square structure consists of a main room and auxiliary rooms, hujras (cells),
located in the corners. There are entrances on each of the four walls of the
mausoleum. Inside the fourth auxiliary room (hujra) there is a staircase leading
to the dome. The height of the mausoleum rooms is 1.42 meters. The inside of
the mausoleum is covered with blue and black-violet tiles. The upper parts of
the interior are covered with sumac. The transition to the dome is made by a
system of stalactites, a decoration typical of Arab buildings in the form of
faceted honeycombs, located one above the other in multi-tiered ledges. On the
outside of the dome, fragments of decor made of glazed brick have been
preserved. A hundred years later, Junayd’s grandson, Shah Tahmasib I, erected
a magnificent tomb on his grave. The walls reach one and a half meters in
height and are covered with glazed tiles of blue and black-violet colors in a
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checkerboard pattern._ The mausoleum has a square configuration. The interior
of the mausoleum amazes with its calm grandeur. [6]
The Mustafa Kadzal Mosque was built in 1998 in Qusar. The

Figure 1. Juma Mosque in Guba

mosque with a 40-meter-high minaret has two floors and 13 domes. The
main building of the mosque is made of sawn stone and concrete._The
minaret is built of hewn stones. The upper part of the minaret is made of a
layer of lead and has a pointed top. The lower part of the minaret is
rectangular, the upper part is round. The lower part of the hall is decorated
with stalactites, and the railings are made of stone. The minaret is topped
with a crescent moon symbol. The mosque's roof has a central dome, which
is decorated with plant ornaments. The dome has a crescent symbol. The
inside of the dome of the mosque has the Ikhlas surah engraved in tiles. The
mihrab is located opposite the entrance to the main prayer hall and is very
elegantly decorated, with inscriptions from the Ayatal-Kursu engraved along
the marble edges. The women's part of the mosque has a large area. All the
doors and windows of the mosque are made of wood. The mosque was built
in the Ottoman architectural style according to the design of the Azerbaijani
architect Ugur Miralayev.

Taj Mahal in Hussar style. The 19th century mosque "Mahalyn Taji"
located in the center of the village is so named because of its resemblance to the
Taj Mahal in India. In Aniga, it has long been customary to build pompous, eye-
catching buildings. They say that the construction of this mosque was ordered
by a man who visited India, saw the Taj Mahal there and decided to build its
likeness in his homeland. The paintings on the walls of the mosque attract
attention; although they have not been restored, they have retained their bright
color. They were created with natural, plant-based paints. [6]
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Another feature observed in the mosques of the Guba-Gusar region is that
they lack an expressive dominant element of the composition — a minaret.
Minarets in religious buildings have been replaced by belvederes on the hipped
roof of the main building. The region's only minaret, in the Nyugedi I mosque,
was built under the influence of Dagestani architecture. [1]

Using these monuments as examples, we can see how new

Figure 3. Interior of the mosque in the village of Nyugedi I

architectural techniques and forms were creatively developed by folk
craftsmen in the construction practice of buildings and organically mixed
with the traditions of folk culture. The historical and architectural heritage of
the Guba-Gusar region currently requires restoration.
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Quba-Qusar rayonlarmin dini tikililorin badii tartibati

Acgar sozlar: interyer, din, dovr, anans, unikalliq

Azorbaycan modaniyyatinin unikallig1 ondadir ki, asrlor boyu bir ne¢s dinin

doyismasi prosesi bag vermigdir. Onlarin har biri nainki 6zline xas olan yeni tipli

tikililorin yaranmasina sobob olmusdur, hom do bir ne¢o dinin memarliginin bir-

birins niifuz etmasins téhfs verdi. Bu proses dini abidslorin interyerlorindos nazere

carpacaq iz buraxdi. Insa edilon tikililorin memarliq kompozisiyasi, bir torafdon,

yerli moktoblorin onenolori, digor torofdon, tobii cografi sorait, orazinin tarixi

inkisafi, shalinin mosguliyyati, eloco do biitdvliikds yasayis soraiti ilo six bagli idi.
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Artistic decoration of religious structures in the Guba-Gusar region

C. Aci1anxaHoBa

XynoxectBeHHOe 0opMIIeHHEe PeJTMTHO3HBIX COOPY:KeHUui ryoa -
rycapcKoro peruoHa

KuroueBble c1oBa: MHTEpbEp, pEIWrHA, 3I0Xa, Tpaguuus,
HEIIOBTOPUMOCTH

HenoBropumocTs a3epOailpkaHCKOW KYJIbTYPHl 3aKIIOYAETCSI B TOM,
YTO HA MPOTSHKEHUH BEKOB 3/1€Ch MPOMCXOAMI MIPOLECC CMEHBI HECKOJIBKHUX
pPEeNUIui, Kakaas U3 KOTOPBIX HE TOJBKO IOPOXKAAJIa HOBBIE, XapaKTEPHBIE
JUIs  ee  KylbTa  TUOBl  IOCTPOEK, HO U  CIOCOOCTBOBaIa
B3alMOIIPOHUKHOBEHUIO 30/14€CTBA HECKOJBKUX PEIUTHiA. DTOT Mpolecce
OCTaBMJI CBOM 3aMETHBIM CJ€l B MHTEPbEpax KYyJIbTOBBIX COOPYKECHHH.
ApXUTEKTypHass KOMIIO3MIMS IIOCTPOCHHBIX COOPYKEHMHM, C OJHOU
CTOPOHBI, OblJIa TECHO CBA3aHA C TPAJAULUAMH MECTHBIX IIKOJ, C JIPYroif
CTOPOHBI, C HPUPOJHO-TeOrpaPUUECKUMH YCIOBUSIMH, HCTOPUUYECKUM
pa3BUTHEM MECTHOCTH, 3aHATHEM HACEJICHUsA, a TaKXKE OCHOBHBIM
IIPOU3BOJCTBOM PETHUOHA.
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NCTOPUYECKUE ITAMATHUKU KAPABAXA: KYJIbTOBBIE
COOPYXKXEHUA AT TAMA

AnnoTtanus. Kapabax - ucropuueckuii eHTp AsepOaiimkana, rae
COCPENOTOYEHO OOJIBIIOE YHCIO OOBEKTOB KYJIBTYPHOTO HacCJIeaus
a3zepOaiPKaHCKOTO HapojJa M HaCYMThIBacTCsI Oojee 2-X ThICAY
MaMSITHUKOB  HUCTOPUU. OITO  MEYETH, IEPKBU, HCTOPUYECKHE
coopyxeHus. B crarbe yKa3pIBalOTCA HEKOTOPBHIE HCTOPUYECKHUE
MaMSITHUKUA apXUTEKTYpbl U APEBHHUE OYard LUBUIM3ALUU ATJaMCKOTO
paiioHa, moaBEPrUIMecs: BaHAaIU3MYy apMsiH.

KuroueBble cioBa: KyJabTypHOE HAclie[ue, KyJIbTOBBIE COOPYKEHUS,
ME€UE€Th, MaB30JIEH, IBOPLIOBBIN KOMILIEKC.

KynbToBble coopykeHust Arjama He TOJBKO OTPakat0T PEIUTHO3HYIO
U KYJIbTYPHYIO MHOTOIPDAaHHOCTb T'OpOJd, HO U SIBISIOTCS CHMBOJIAMH €TO
MHOTOHAllMOHAIBHOTO Hacienus. B mponutom Arznam ObLT TOMOM ISt
Pa3IMYHBIX PETUTHO3HBIX OOLIMH, BKIIOYAs MyCYJIbMaH, XpUCTHAH U IPYTUX
HapoJIOB, U KYJIbTOBbIE COOPYXEHHUS rOpo/ia OTPAKAIOT 3Ty Pa3HOOOPa3HYIO
HCTOPHIO.

ApPXUTEKTYpHbIE TpaJULIMM  XPUCTHAHCKOrO 3014ecTBa  ['siHIKa-
Kapabaxckoro permona mpociexuatorcs a0 koHua I u II momos. XIXB. B
ApXUTEKTYpe MYCYJIbMAHCKHX KYJIbTOBBIX COOpYyXeHuil. OCOOEHHO SpKO
NPOSBIIINCh  CTUJIMCTHYECKUE OCOOCHHOCTH MECTHOW  apXUTEKTyphl B
MHTEpbEpax, TJ€ KOJIOHHBI MMENN BOCHBMUTPAHHYIO (POpMY, apKd M CBOJBI -
CTPENBYATYI0 WM TOJYLUPKYJIBHYIO. OTH JJIEMEHTBl B MYCYJIBMAHCKHX
MEUeTSX HECNU Te ke (PYHKIMU 3CTETUYECKOro M KOHCTPYKTUBHOTO IMOpPS/IKa,
KOTOpbIE ObIIIM YK€ U3BECTHBI M IIPUBBIUHBIA MECTHBIM MacTepam [ 1, ¢.268].

PanmonanpHoe W yMesnoe UCHOJIb30BaHUE TPAJAULUNA MECTHOTO
30/lY€CTBa, XapakTepHas ocobeHHOcTh TBopuecTBa KepbGamam Cedu-xana
Kapabaru (1788-1910 rr.), Omaromaps KOTOpoMYy KapaOaxCKuUMl peruoH
MOJIyYWJ €AUHBIM TUII MEYeTed ¢ MNPUCYLIEH TOJIBKO MM OpraHu3aluen
BHYTPEHHEI0 TMpPOCTPAHCTBA - WICHEHHWE KaMEHHbIMU KOJIOHHAMHM Ha
JBYXITaKHbIE TaJIepeX M HCIIOJIb30BAHME KYIOJBHBIMM NEPEKpBITUAMU |1,
c.261]. K ux umcny otrHocutcs - meuetb B I.bapae (1860 r.), meuers B
r.Argame (1868-1870 rr.), meuetu Amarsl (1874-1875 rr.) u Jxxyma (1768
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r.), MeueTh ['oBxaparu B r.11lyme, meyetu B r.duzynu (1889 r.) u B cenenun
lopagus [1, ¢.261-270].

J’xyma MedeTb - KYyJIBTOBOE COOpPY)KEHHE, COOOPHBIA XpaMm s
KOJUIEKTUBHOM MOJIMTBBI, COBEpIIAEMON MYCYJbMAHCKOM OOIIMHON B
NMOJACHb KaXJOW mITHUIBL. Medeth mnoctpoeHa B 1868—1870 romax
Kepbanau Cedu-xanom Kapabarn. OnHa wnMeeT NPUCYLIYI0O MEUYETIM
KapabaxCKOro peruoHa OpraHu3allMi0 BHYTPEHHErO0 MPOCTPAHCTBA —
YICHEHHWE KAMEHHBIMM KOJOHHAMHM Ha JBYXATaXHbIE Tallepeu U
WCIIO0JIb30BAHUE KYIIOJIBHOTO NEPEKPBITHS.

3a nocneaaue 30 ner [)kyma MeueTh MOJABEPIIIACh pa3rpabieHUI0 U
YaCTUYHOMY Pa3pyLICHUI0. ITO €AMHCTBEHHOE YIIEJIEBILEE B TOPOJIE 3/1aHHE,
€ro CHMBOJI W SBJISIETCS OJHMM M3 CaMbIX KpacHUBBIX M 3HAYMMBIX
MYCYJbMAaHCKUX XpPaMOB B PETHOHE.

Magp3oneit Ilamaxanm xana, orHocsmuiics k XVIII — XIX BB,
HaxoauTcsl B Arjame Ha tepputopun kiaadumia Mwmapar. Psmom ¢ aroit
yChINIAIbHUIIEH HAXOAWUTCS Apyras, CXoXas ¢ Hell ychllaJlbHULA, KOTOpas
npuHaIeKUT chiny [lanaxanu xana - Kapabaxckomy xany MOparumxanun
xaHy. YcemanpHuna IlaHaxamm xaHa uWMeeT OJHY BXOJHYIO [BEpb,
KOHCTPYKLUS, KOTOpoH umeer apounyio ¢opmy. Koncrpykius
YCHITTATBHUIIBI UMEET MHOTOYTOJBHYIO KOHYCO0OpasHyio ¢Gopmy. Bryrpu
YCBHIMAJIBHULIBL ~ HaXOAUTCS  Moruja  mokowHoro. Ilepexn  stumm
yChINaIbHUIIAMU OB ycTaHOBIIEH OtocT Xypiuadany Harasan.

B cene Xauwn TypOetnu B paiioHe Argama OCTayCs OJUH IICHHBIN
MaMSTHUK JIPEBHEH apXUTEKTYphI AMOXU DiibXaHua0B. Haamuce Haj BX0o10M
B MaB3oJiei riacut: “OToT 3aMok mokoiHoro ['yriny Xamku Myca ormy,
HYXKJAIOIIEerocsi B MUJIOCEPAMM BENMKOro Ajaxa - pabora mactepa
[[Tax6en3epa”. DTa HAAMHUCHh CBUJIETEIBCTBYET O CTPOUTEIHCTBE MaB30Jies,
KoTopoe 3aBepumniioch 15 urons 1314 rona. Mas3oneit ['ytny Xamka Myca
OTI1y, SIBJIETCS CBOEOOpa3HbIM 00pa3loM TUIla OAlTHEBUAHBIX MaB30JIEEB U
COCTOMT M3  TPEXTUIHOIO  HU3KOIO  MOAUYMa,  12-CTOPOHHErO
MPU3MATHYECKOTO KOPITyca W MUPAMHUIAIBHOTO KYMOJBHOTO TMOKPHITHS B
Bujae Mmarpa. Kopmyc u moamyMmM OOJNHMIIOBaHBI XOPOIIO OTECAHHBIM
JKEJITOBATHIM U3BECTHAKOM. Kak B CTpOUTETHHON TEXHUKE ITOTO MaMsITHUKA,
TaK U B XYJ0KECTBEHHO-IIJIACTUYECKOM Pa3pelICHUH JIeTajel, OTpa)karoTcs
OTJIMYHbIE  OCOOCHHOCTHM  AppaHCKOW, U  OCOOEHHO  Kapabaxckoil
apxutektypbl. Mag3onent ['yrny Xamxa Myca ory MMeEeT ABYXA3TaXKHOE
CTPOEHHE, UMEIOIIIEe HMKHUN CKJIENT U BEPXHIOKO Kamepy. Mas3zomneit ['ytiry
Xamxkxa Myca orniy, SIBISSICh apXWUTEKTYPHBIM TPOU3BEIAEHUEM, JOCTONHO
OTpakaeT UACHHO-XYI0KECTBEHHYIO TEHACHIIUIO TOW 3MOXH.

ITocne oxkynmamuu Armama B 1993 r. m3o0paxeHHss Ha CTEHax
MaB30Jiesl U HAJIUCH Ha KaMHAX OBLIM CTEPTHI apMsSHAMH, a Ha X MECTe
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OBLIM BBITPABUPOBAHBI HM300pa)KEHUS HEOOJBUIMX KPECTOB M apMSIHCKUE
HaJITUCH.

Cocrosimuii U3 JBYX CTPOCHUM MaMSATHHK, U3BECTHBIM KakK JIBOpEIl
[Tanaxanu xaHa - 3aJ0KUBIIMK OCHOBY Kapabaxckoro xaHCTBa, JOLISAIINI
J0 HalMX JHEW B pa3pylIEHHOM COCTOSIHUM, HAXOIUTCS HENAIEKO OT
ropona Arnam. Komruiekc ObuT cOOpysKeH B Te Tojibl, koria [lanaxanu xaH B
1738 r. B Xopacane oTmamwics OT CiyxObl Hamaup maxy wu 3aHsics
ocHoBaHueM Kapabaxckoro xaHCTBa.

OcHoBHOH (acam 3Toro uaTEepecHoro xwioro goma XVIII B. anuHotO,
Oosbiie 16 M. B COOTBETCTBHM C TPAAMUIUSMU MOCTPOEHUS KUJIBIX JIOMOB B
Azepbaiimkane BbIXOAST Ha tor. Bropoe 3manue nBopua ObUIO
MIPOJIOJTOBATON TPSIMOYTOJbHON (DOPMBI U COCTOSUIO M3 JBYX KOMHAT.
BxoaHnast ABepb M OKHa 3TUX KOMHAT, TAK)K€ YKPAIIEHHBIX CBOMCTBEHHBIMU
KaMEHHOM apXUTEKTYpE apKaMmH, BBIXOJAMIN BO JBOP — T.€. HA BOCTOK.

Mecto ans  cTpouTenbcTBa ABopioBoro komiekca IllaxOymar,
[Tanaxanu XxaH pemiaeT MOCTPOUTHh B OJArONPHUSATHOM, CO CTPATETUYECKON
TOYKHU 3PEHHUs, MECTE PSAJOM C pOAHMKOM, B 10 kM OoT Argama y MogHOXbs
rop, ¢ MeJbI0 3alIUThl OT BHEMIHEH yrpo3bl. CTPOUTENHCTBO JABOPLIOBOTO
komiuiekca [llaxOynar uMeHHO 3/1eCh ObLIO BBITOJHO BO BCEX OTHOIICHHUSX.
[lo MHEHUI0O HMCTOPUKOB, CTPOUTEIHCTBO ATOTO JBOPIIOBOTO KOMILJIEKCA,
KOTOPBI JOMHKEH OBLI CTaTh IIEHTPOM XaHCTBa, ObLIO 3akoHYeHO B 1751-
1752 ronax. [2] BHyTpu OBOPIIOBOTO KOMILIEKCA OBLIM MOCTPOEHBI KHJIbIE
3maHus, OaHs, MeueTh M pPbIHOK. J[BopuoBbiii kommiekc I[llaxOymar Obin
OKPY>K€H BBICOKMMHU CTE€HaMHU. Pe3uyieHIMsi xaHa HaxXoJwiach B OalrHe ¢
BOCEMbIO BBIIIIKaMU. [IpsIMOYTONIBHBIN TBOPILIOBBINM KOMILIEKC ObLT IIOCTPOEH
n3 HerécaHblXx KamHed. IlaHaxanm XaH JKWJII 37IECh CO CBOGH CEMbEH,
POJCTBEHHUKAMH, OMTU3KUMHU, OOJIBIIMMU MacCTepaMu U YICHBIMHU.

[Tocne oxkkymaruu apmsiHama B 1993 1. Armama medeth, OaHs,
XaHCKUU JIBOpPEI] M HEKOTOpbIE JKWJIble 3[aHUs BHYTPU JBOPIIOBOTO
KOMIUIeKca  ObUIM  pa3pymieHbl.  HeBpeaumMbIMM — OCTalMCh  JIMIIb
000pOHUTENBHBIE CTEHBI KOMITJIEKCA.

CeromHss KyJIbTOBble, OOOPOHUTENBHBIE W JAPYTHE COOPYKCHHS
HCTOPUYECKON BAKHOCTHU CTaTTM 0ObEKTaMH KYJIbTYPHOTO HaCHequsl ArjaaMa 1
MPUBJICKAIOT BHUMaHWE TYPUCTOB W TMAJOMHHMKOB CO Bcero mmwpa. Hx
COXpaHEHHE U M3YUYEHHE UTPAIOT BAXKHYIO POJIb B COXPAHEHUH MCTOPUUYECKON
namMsITH W KYJIbTYPHOTO Hacienus peruoHa. OOBEKTHl HCTOPUYECKOU
IIEHHOCTH - AapXHUTEKTypHbIe coopyxkeHuss Armama u Bcero Kapabaxa
HAallOMMHAIOT HaM O BAXHOCTH YBAKEHUS M COXPAHEHHUS KYJIbTYPHOTO
pasHOOOpa3Wst W JIOJDKHBI ~ CTaTh  TOCYAApCTBEHHBIM  HCTOPHKO-
APXUTEKTYPHBIM 3allOBETHUKOM HWCTOPHUYECKOTO HACIeausi Ui OymayIiux
MTOKOJIEHU .
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W B 3akimoueHnn, HAIIOMHIO, YTO APMEHHS HECEeT OTBETCTBEHHOCTh 32
MPECTYIUICHUS IIPOTHB YEJIOBEUYHOCTH M COOCTBCHHOCTH, pa3pylICHUE
KyJIbTYPHOTO HAcJIeJIusi Ha OKKYIUPOBAHHBIX TEPPUTOPHSAX A3zepOaiimkaHa.
YHuuTto)keHre ApMEHHEH MpUHAIICKAIIUX HalleMy Hapoay MaMSITHUKOB
MPOTHBOPEUYUT TpeOoBaHUsAM ["aarckoit koHBeHIIUU «O 3alUTe KYJIbTYPHBIX
LICHHOCTEH B CiIydae BOOpYKeHHOro KoHpaukra» 1954 roma, EBponeiickoi
koHBeHIMU «OO0 oxpaHe apxeojormueckoro Haciaeaus» 1992 roma wu
KouBeniun HOHECKO «O6 oxpane BceMupHOro KyiabTypHOTO |
npupoAHOro Hacaenus» 1972 roga. Ty 1elcTBUS ApMEHNU, HAIPaBJICHHbIE
HAa  yHHYTOXKEHHE ©  QaubcuUKaAMo  KyJIbTYPHOTO  HacleAaus
azepOaii;PKaHCKOTO HapoJia, KOTOpPbIe B MEXKIYHAPOJIHBIX JOKYMEHTaX
pacIICHUBAIOTCS KaK MPECTYIUICHHE TMPOTUB YEIIOBEYHOCTH, SIBIISIOTCS
arpeccueil MmpoTUB KyJIbTYpbl BCErO YeIoBeuecTBay. [3]
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A. Talibova
Historical monuments of Kharabakh: cult structures of Agdam

Key words: cultural heritage, cult structures, mosque, mausoleum,
palace complex.

Karabakh is the historical center of Azerbaijan, where a large number
of cultural heritage sites of the Azerbaijani people are concentrated and there
are more than 2 thousand historical monuments. These are mosques,
churches, historical buildings. The article indicates some historical
architectural monuments and ancient centers of civilization in the Agdam
region that were vandalized by the Armenians.
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A. Talibova
Qarabagin tarixi abidoslori: Agdamdaki dini tikililor

Acar sozlor: modoni irs, dini tikililori, moascid, moagbers, saray kompleksi.

Qarabag Azarbaycanin tarixi markazidir, burada Azarbaycan xalqinin
coxlu sayda madoni irs obyektlori comlogib, 2 mindon ¢ox tarixi abido var.
Bunlar moscidlor, kilsolor, tarixi tikililordir. Magalodo Agdam rayonunda
ermonilor torofindon dagidilmis bozi tarixi memarliq abidslori vo godim
sivilizasiya morkozlori gostarilir.
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MODELING METHODS IN THE FORM CREATION OF
SPECTACULAR FACILITY INTERIORS

Summary: In all periods of society's development, spectacular
buildings and structures have been given a special role in shaping
architectural space. Spectacular objects emerged as leading elements in
outstanding architectural ensembles, their significant social purpose and the
exceptional originality of architecture determined their city-forming role.
The three-dimensional solution of a spectacular building should correspond
to its role in the urban planning situation, meet the high architectural and
artistic requirements for the exterior and interiors of a large public building,
as well as for solving functional and technical issues at the modern level.

Keywords: design, interior, concert hall, architecture, formation,
functionality.

The early 21st century is marked by a renewed interest in the
development of the cultural and spiritual aspects of modern society. The desire
to create new entertainment venues that meet these demands requires the
development of new concepts and approaches in environmental design,
capable of predicting future trends and elevating the design of theater, cinema,
and concert hall interiors to a new level.

The synergetic approach to analyzing architectural objects serves as a
universal methodological and theoretical framework for research, allowing
for a more effective analysis and systematic organization of various interiors
into a clear structure. Contemporary trends in shaping entertainment interiors
include adaptive spaces, media architecture, and the use of innovative
interactive tools. The work of architects and designers often reflects natural
analogs and embodies the regional spirit not as simplified stylistic
quotations, but as tectonic developments of space, material, and form. The
relationship between tectonics, topography, and organicity is a guiding
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principle in the organization of space in modern entertainment facilities, as
evidenced by numerous world-class theater and concert venues [2].

Close to the tectonic principle of shaping the interior environment of
entertainment venues are the methods of fractal geometry. Fractal geometry
serves as the foundation for creating new forms based on natural phenomena.
This position was scientifically substantiated in 1977 in the treatise "The
Fractal Geometry of Nature" by French scientist Benoit Mandelbrot [7, p.322],
but it only began to be used in computer building design at the end of the 20th
century.

Regarding the modern interior design of entertainment venues, the
methods for shaping their internal environment from the perspective of a
synergetic approach can be identified as: parametric modeling, topological
shaping, and morphing.

The parametric modeling method in the design and shaping of the
interior spaces of theaters and concert halls is the most widespread [4].

Today, the parametric modeling method in shaping the interiors of
entertainment venues offers the greatest variety of possibilities for creating
many new and interesting concepts and helps bring them to life. Topological
shaping is widely used in creating the interiors of entertainment facilities. The
topological design methods used by leading Western architects allow for the
creation of vibrant environments that combine non-linear bio-cybermorphic
aesthetics, high technology, and the latest building materials [5].

As early as the 1990s, morphing, supported by computer technology,
became a new technique. The modern trend of using the morphing method,
which is applied to create a more diverse range of forms and
transformations, facilitates changes in the physical parameters of
entertainment venues. Morphing techniques allow for the intersection of
different contexts and smooth transitions of form [6].

Thus, synergetic approaches in architectural shaping can serve as a basis
for the study of interior shaping. In general, synergetics in architectural
shaping is understood as the application of fractal geometry, organic, and
bionic borrowings from nature. Today, the modern concert and theater venue
is a versatile, multifunctional, technologically equipped complex or center
designed for various types of events and performing arts. At present, there is a
need to develop design methods that enable the rational and modern creation
of interiors for entertainment venues, considering all the factors that influence
them and predicting further development of this structure, integrating new
design and architectural concepts and forms.

The synergetic approach in analyzing architectural objects serves as a
universal methodological and theoretical framework for research, allowing
for a thorough analysis of various interiors and systematizing them into a
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clear structure. The analysis of architectural form-making through a
synergetic lens is thoroughly explored in the work of S. Zhuykov [2]. For the
first time in the post-Soviet space, theaters from 1995 to 2009 were analyzed
by the scholar 1. Karnaukhov [4]. His study aimed to identify nonlinear
methods and properties in modern theater objects. He formulated a primary
typology and identified features of the organization of modern concert halls.

Modern trends in interior design for theater and concert spaces cannot
be considered without addressing their exterior architectural forms. The
methods of form-making include parametric modeling, topological form-
making, morphing (adaptive method), and topoanalytic methods [2].

Parametric modeling is the most widespread method in designing and
shaping the interior spaces of theaters. Today, parametric modeling in the design
of entertainment venue interiors offers a wide range of possibilities for creating
numerous new and interesting concepts, helping to bring them to life. The
exterior form flows into the interior environment, characterized by sculptural
form-making techniques, monumental imagery, dynamic spaces, monolithic
structures, and a certain fractality or fluidity in the spatial silhouette.

Examples of the use of parametric modeling include: the “Palacio de las
Artes Reina Sofia” (Valencia, Spain), “Soweto Theatre” (Johannesburg, South
Africa), “Wuxi Grand Theatre” (Pesark architectural bureau, Jiangsu Province,
China), “Kilden Performing Arts Centre”, “The Santa Fe Opera House”, and
“Hakuju Concert Hall” in Tokyo. Topological design methods, utilized by
leading Western architects, enable the creation of vibrant and expressive
environments for entertainment venue interiors. These spaces merge nonlinear
bio-, zoo-, and cybermorphic aesthetics, advanced technologies, and cutting-
edge building materials.

The designs of theater and concert halls based on topological form
principles incorporate flexible, nonlinear structures that utilize non-
orthogonal coordinate systems. These venues often take on diverse forms,
visually resembling objects found in nature, but they rest on entirely
different structural foundations. For example, the National Grand Theater in
Beijing, designed by Paul Andreu, features a topological shape and houses
three large halls—opera, theater, and concert—under a single dome. Other
modern concert venues with topological forms include the Oscars Kodak
Theatre, the Performing Arts Centre in Abu Dhabi by Zaha Hadid, the
Kauffman Center for the Performing Arts by Moshe Safdie, and the Opera
House at the Kennedy Center.

The global trend toward the advancement of modern technologies
facilitates the integration of adaptive, dynamic, and transformative elements
into architectural designs. These elements grant buildings interactive
properties, allowing them to change in response to external factors.
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The modern trend of using morphing techniques, which allow for a
greater variety of forms and transformations, enhances the physical
parameters of entertainment venues. Morphing techniques enable the
blending of different contexts and the fluid transition of one form into its
opposite. This method ties together seemingly unrelated elements to reveal
unexpected similarities. Examples of this method can be found in the Wiley
Drama Theater, Boston's Washington Street Theater, The Opera House and
Paramount, Margot and Bill Winspear Opera House in Dallas, Texas, Wales
Millennium Center, Maison de la Poésie de Paris (Théatre Molic¢re) in
France, and Granatum—Granada Performing Arts Centre by the
architectural group AH Asociados.

Adaptive design incorporates philosophies and principles derived from
biology, physics, and mechanics. The realization of such projects is made
possible by digital technologies and cybernetic mechanisms. Today, these
technologies are primarily implemented by innovative architects in the West
and, to some extent, in Europe and the Middle East, including Hani Rashid,
Rem Koolhaas, Peter Cook, Ben van Berkel, Thom Mayne, Jacque Fresco,
and David Fisher.

Adaptive properties are found in theater venues with interior
transformations that allow for changes to the stage and audience space.
Structurally, pneumatic systems often dominate, enabling modifications to
the stage and audience area. A modern entertainment hall can function as a
dynamic, adaptive structure with adjustable spatial volumes, thanks to
movable hydraulic mechanisms that are fractally arranged within the
structure of the theaters.

Transformations can alter the stage box and the audience space, as
seen in the Mercury Theater, designed by Moscow’s Meganon workshop. In
some cases, the entire venue can be reconfigured, depending on the nature of
the event, such as in the Wiley Drama Theater designed by Rem Koolhaas.
Topological properties, which preserve the essence of form during continuous
distortions of geometric structures, can be observed in such concert and theater
halls as the Melbourne Theatre Company, the Baltic Forum Musical Theater,
Zaha Hadid’s Guangzhou Opera House, Toronto's Four Seasons Centre, and
the Ziff Ballet Opera House in Miami.

In modern trends of architectural design, the topanalytic method is
increasingly employed. This method allows for the creation of spatial
architectural models based on graphical or other objective data. The form of
theater and concert spaces is often treated as a two-dimensional surface
embedded in three-dimensional space. The topanalytic approach to modeling
interior environments distinguishes between appearance and form, as well as
between contour and structure. Moreover, topology provides new tools for
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working with spatial concepts in theater design, which were previously
confined to mathematical abstractions. This method can be seen in the
interiors of venues such as the Magma Arts Centre in Tenerife, Spain, and
the Theatre Agora in Lelystad, the Netherlands.

The fractal principle of natural and geometric object development
penetrates both the external appearance and the internal design of a project.
Following the emergence of fractal geometry in architecture, a new design
direction developed, characterized by a conscious use of fractality in forms.
Fractal design has the following properties: self-similarity, where each part
is similar to the whole; dynamism; the capacity for self-development (as
nature does not exhibit static states or fixed dimensions); irregularity (where
increasing the scale of a regular figure results in a fragment of a line,
whereas fractal structures retain complexity at all levels); fractionality; and
isomorphism. Examples include the Beijing National Grand Theater, the
Richard B. Fisher Center for the Performing Arts at Bard College, Norway’s
New Opera House in Oslo, the Busan Opera House in Dublin, the Chatelet
Theater in Paris, and the BMW Theater in Melbourne.

Modern concert hall designs often combine various types of spaces.
For example, curved corridors may branch into exhibition areas and musical
stages, as seen in the interactive theatrical museum "EMP" by Frank Gehry.
The use of digital technologies and interactive features in nonlinear
architecture contributes to a unique perception of different types and genres
of theatrical arts. Holographic and projection technologies, for instance, can
create the illusion of a three-dimensional object existing in real space. An
example of this is the "Agora" meditation theater by the Dutch group UN
Studio, which is filled with digital and mechanical interactive devices.

Adaptive spaces demonstrate interactive qualities, which are evident in
venues like the Mercury Theater in the Moscow region, the Dee and Charles
Wyly Theater in Dallas, the Arcimboldi Theatre in Milan, the Apollo
Victoria Theatre in London, the Olivier Theatre in London, and the
Tchaikovsky Perm Opera and Ballet Theater.

In conclusion, after analyzing modern methods and techniques for
designing the interiors of theater and concert venues, it is clear that nonlinear
architectural design methods based on the synergetic approach are
increasingly becoming the foundation for interior creation.
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9ylanca obyektlarinin interyerinin yaradilmasi formalarinda modellasma
metodlar:

Acar sozlar: dizayn, interyer, konsert =zali, memarliq. formalasma,
funksionalliq

Comiyyatin  inkisafinin  biitin ~ dovrlorindoe  memarlig  mokaninin
formalagmasinda mdohtasom bina vo tikililora xiisusi rol verilmisdir. Mohtasam
obyektlor gorkomli memarliq ansambllarinda aparici elementlor kimi ¢ixis edirdilar.
Mohtesom binanin hacmli-makan halli onun sohorsalma voziyystindoki roluna
uygun olmali, boyiik ictimai binanin eksteryeri vo interyeri ticiin yiiksok memarliq
va badii tolablora cavab vermsli, homginin funksional va texniki problemlori miiasir
saviyyads hall etmalidir.
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MeTtoabl MoaenpoBaHusi B GopmMoodpa3oBaHUsA HHTEPbHEPOB
3peJHMIIHBIX 00bEKTOB

KaroueBble cioBa: nu3aiiH, WHTEPhEp, KOHIEPTHBIA 3all, apXUTEKTYpa,
(hopmupoBanue, GyHKIIMOHATHHOCTb.

Bo Bce mepuosl pa3BuTHs 00IIECTBA 3PEIUIIHBIM 3[JAHUSIM B COOPYKESHUSIM
OTBOAMJIACH 0CO0asi poiib B (DOPMUPOBAHWUU APXUTEKTYPHOTO MPOCTPAHCTBA.
3penuiiabie  O0BEKTHl BBICTYMATM BEAYIIUMH DJIEMCHTAMH B  BBIIAIOIIUXCS
apXUTEKTYPHBIX ~ aHCAMOIAX, WX 3HAYMMOE COIMAIBHOEC HA3HAuYCHUE U
HUCKIIIOYUTCIIbHAA OpPUTHHAJIBHOCTDH APXUTCKTYPBI ornpeacIaiin ux
rpagoodpasyonyo poib. OO0bEeMHO-IPOCTPAHCTBEHHOE PEIICHUE 3PENHUIIIHOTO
3MaHMs JIOJDKHO COOTBETCTBOBATh €r0 POJIM B TPaJOCTPOUTEILHOW CHTYalluH,
OTBEYATh BBICOKMM apXUTEKTYPHO-XYI0’KECTBEHHBIM TPEOOBaHUSM K IKCTEPLEPY U
HWHTEpbEepaM  KPYIHOIO  OONISCTBEHHOrO  3JaHWs, a TaKKe  PEIICHHUI0
(YHKIMOHANEHO-TEXHHYECKHX 3a]1a4 HA COBPEMEHHOM YPOBHE.
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MONUMENTALLIGIN MEMARLIQ MUHITININ
FORMALASMASINA TOSIRI

Xiilasa. Memarligda monumentalligi ¢ox vaxt hocmin statikliyi,
massivliyi vo miqyasliligi ilo slagolondirirlor. Lakin statik bir hocm, istor
memarliqda, istorso do heykoltarasliqda, 6ziinds gizli bir dinamiklik saxlaya
bilor. Bir ¢ox memarliq abidslorinin vo miiasir qurgularin yiiksokliyo dogru
istigamotlonmasi bu fikrin biitiin tikililors samil edilomayacoyinin siibutudur.
Le Korbiizyenin Rongsandaki kapellast (Sok. 1) bu tip monumental asarlordon
sayila bilar, kilsonin massiv memarligi domir-beton konstruksiyanin totbiqi
naticasinds dinamizm slds edir vo sanki fozaya yelkon agmis olur.

Acar sozlar: monumental, miihit, memarliq, statika, kompozisiya

Memarliq monumental sonatlo vohdat togkil etdiyi zaman bu birlik
insan hoyatinin vo otraf miihitin formalagmasina, homg¢inin binanin obrazinin
daha dolgun vo ifadsli olmasina boylik tosir gostorir. Hor bir dovriin tikilisi o
dovriin ictimai vo estetik ideyalarin1 6z obrazinda miitloq sokildos oks etdirir.
Monumentallig-ozomatlilik, tilvilik vo s. kimi anlasilir vo incasanatin biitlin
novlarinds rast galinir.

Homginin “monumental sonot” dedikdo gdziimiiziin 6niindo tosviri
sonotin hor hansi bir noéviiniin mokanin toskilindo oynadigr boyiik rol
canlanir. Memarligin osas badii fikir vo ideyalarindan biri do incesonatlo
vohdot toskil etmasidir. Memarliq abidolorino diqget yetirdikde onlarin
miixtalif dovrlords ,hor dovriin tolobine uygun olaraq, miixtalif iisul vo ingaat
materialindan insa edilmosi, (metaldan, dasdan, sobokodon vo ya
mozaikadan) nozors ¢arpir.

Incosanatin hor bir névii 6ziinomoxsus ifads vasitelorino malikdir.
Incosonotin novlorinden olan rongkarliq da heykoltarasliq kimi real hoyati
oks etdirmoyo c¢alisir. Lakin onlarin istifado etdiyi ifado vasitolori
forqlidir.Rangkarliqda ifads vasitalori xattlorin bir birina nisbati, ritm, rong
calarlar1 mokanin vo miistovinin togkilino xidmot edir. Heykoltaraghq da
eyni mogsado qulluq etso do, onun {igiin hacmlorin nisbati, kiitlolorin badii
plastikasi, formanin vo materialin ifadoliyi, homginin istifado olunan
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materialin fakturasi,teksturas1 vo bu amillorin sotho yansimasi ¢ox vacib rol
oynayir.

Qeyd etmok lazimdir ki, badii forma yaranisindan sohbot getdikdo
memarligla heykoltaraghigin ,rongkarliga nozoron, daha ¢ox iimumi cohatlori
movecuddur. Ciinki hor ikisindo hom rongkarliq niimunslori, hom do
memarliq qurgularinda kompozisiya ganunlari onlarin ¢oxlu sayda baxis
noqtolorindon gavranmasini tolob edir. Hom harmoniya, hom do plastika
heykoltaraslig1 xarakterizo etdiyi kimi, memarliga da aiddir.

Sakil 1. Le Korbiizyenin Ronsandaki kapellasi

Memarliga xas olan bodii ifado wvasitolori otraf miihitin
formalagsmasinda istirak edon obyektiv amillori 6ziindo comlosdirir.
Memarliqda badii ifado vasitolorinin estetik tosiri ¢ox giiclii olsa belos,
sadoco timumi fikirlori ifade edir. Olbatto monumental sonatin obrazliligi
memarliq tikilisinin imumi goriiniisiinii konkretlosdirmays vo onun ictimai
mogsadinin agilmasma sobob olur. Oz ndvbosinde memarliq osorlorinin
kompozisiyasina daxil olan (hom fasadlari, hom do interyerlori bazaoyon)
sonat asarlori bu memarliq kompozisiyasinin torkibindo daha dolgun, daha
tasiredici qiivvoye minarok ansamblin asasini toyin etmis olurlar.

Rossamligin, heykoltaragligim  vo memarhigin  {izvi vohdotinin
moveudlugu onlarin hor birinin sonstin mokan formalarima mansubiyyatilo
miloyyon edilir. Lakin sonatin sintezi hor bir komponentin spesifik
keyfiyyatlorinin inkisafin1 nozorde tutur. Elo ona goéro do badii ifads
vasitolorinin arasindaki olago imumi mozmunun {izo ¢ixmasina yonolmisso
sonatin estetik tosirinin dofslorca gliclonmasinag sabab olur.

Memarlig1 sonotlorin sintezinin osasi, real bazasi adlandirmagq olar. Ciinki
memarliq vasitalorinin yaratdigi miihit miixtolif novlii sonot niimunslorini fiziki
olaraq 0ziindo comlogdirir. Memarligin yaratdigr estetik sorait: tikilinin
yerlogdiyi mokan, onun iimumi kompozisiyada tutdugu yer, seyir¢idon onu
ayiran mosafo vo s. monumental sonot osarlorinin goriiniisiing, formasina 6z
tosirini  gostorir. Memarliqda, dozgah sonotindon forqli olaraq, daha ¢ox
imumilogdirmoys, ritmin  doqiqliyine, materialin  teksturasinin  6na
cixartlmasina, rong c¢alarlarinin artan intensivliyino ehtiyac duyulur.
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Sonatin sintezindon sohbat gedirso, monumentalliq kateqoriyasi biitiin
ansambla samil edilir. Eyni zamanda memarligin ifadsliyi ilk ndvbados rangin
gozolliyi, formanin plastikliyi, ornamentlorin zonginliyilo nozors carpirsa,
burada rongkarliq vo plastika dekorativ xarakter dasiyir. Dekorativlik hissi
sonotin xalq monsoyilo six baglidir. Hor bir xalqin 6ziino moxsus rong
calarlari, ritm anlayisi, ornamental motivlori, simvollar sistemi movcuddur.
Biitiin bu amillor osrlor boyu formalasaraq memarlarin, rossamlarin vo
heykoltaraglarin yaradiciliq axtariglarina genis imkan yaradir. Hor dovrde
insa olunan monumental tikililor homin dovriin memarliginin daha yiliksok
pilloyo ucalmasina tokan verirdi. Oz dovriiniin dahi memarliq niimunolori
sayilan ictimai binalar, badii xalq yaradiciliginin on vacib, on go6zol
xlisusiyyatlorini 6ziindo comloasdirir.

Memarligla monumental-dekorativ sonat arasinda vohdotin yaranmasi
liclin yaradict birliyo,imumi estetik ideallara, miistorok mokan vo memarliq
konsepsiyalarina asaslanan daxili vohdatin olmasi vacibdir.

Badii obrazin yaranmasinda memarliq vo heykoltarasliq vasitalorinin
qarstiigh asililigint godim Misirde do miisahido etmok olar.Bu xiisusils tobiot
qiivvalarinin ilahilosdirilmasile bagl giiclii tasvir prinsipinin mévcud oldugu
memarliq formalarinin sorhinds 6ziinii biruzs verir. Mabadlarin kompozisiyasi
doqiq simmetrik sxemloroa tabe olurdu. Sfinkslor alleyasi, mabado golonlori
miistoqil stitunlar1 olan agiq hoysto yo nlondiron pilonlar, onlarin arxasinda
yerlogon hipostil zal vo ziyarotgah osas simmetrik ox iizorino yerlogsmisdi.
Planin ciddi hondasaliyi, is1q vo kolgonin ritmik ndvbologsmasi, zallarin
hiindiirliiylintin todticon azalmasi sonsuz dorinlik foza effekti yaradirdi vo
biitiin bunlar asas ox istigamatinds inkisaf edirdi.

Qadim Yunanistanda 6ziinomoxsus ansambl sistemi mdvcud idi.
Moakan sistemlorinin qodim Ellada incasanatils sintezinin dolgun niimunasi
kimi Afina Akropolunu (Sok. 2) gostormok olar. Afina vo Poseydonun
sarofino ucaldilmis akropol, Afinanin ictimai vo siyasi hoyatinin markozi
idi.Bu ansamblda sort hondesoliyo vo Misir mabadlorinin  basdirict
nohangliyindon osor olamat belo yoxdur. Onun mokan kompozisiyasinin
osasinda-hocm va kiitlalorin tarazligr durur. Akropolun digor terofino nazor
saldigda tozadli bir goriintiiylo tizlosirik-ciddi vo tontonsli Propileylor zorif
Nika mebadilo yan-yana nozors ¢arpir, Propileylorin portikindon do Afina
Promaxosun heykali goriiniir. Beloliklo bu ansamblda formalarin, ritm vo
kiitlalorin tozadi biitiin giiciliyle ortaya ¢ixmis olur.

Umumilikds Akropol kompleksinin vo onun ayri ayri binalarinin
mokan holli 6z aydin ahongdarligi ilo saciyyovidir. Perspektivlorin
miixtalifliyi, yerli relyefin nozors alinmasi-biitiin bunlar ansamblin monzarali
ifadoliyinin miioyyonlogsmasino sabab olur. Antik Yunan monumental
sonatinin on mithiim cohati-formalarin miqyasligi, 9zomati va onlarin insanla
miitonasibliyidir.

90



Monumentalligin memarliq miihitinin formalagmasina tosiri

Sakil 2. Afina Akropolu

Roma memarliginda asas problemlordon biri ictimai binalarin daxili
mokaninin togkili idi. Divarlarin plastikliyinin artmasi mokan zonginliyinin
inkisafina ¢ox boylik tosir gostorir. Divarlar taxgalarla boliintir vo miirokkob
profilli das plitolorlo iizlonirdi. Divarlarin plastikliyi mokanin dorinliyini
ortaya ¢ixarir, sanki daxili mokana vizual horokot vo daxili ritm vermis
olur.Umumi kompozisiyaya daxil olan heykoltarasliq osarlori bu tesiri daha
da giiclondirirdi. Fozanin bu tip tofsiri interyer vo mokan ansambllari-
forumlar ii¢lin eyni doracods xarakterik idi.

Monumentlords forma yaranist memarligin kompozisiya ganunlariyla
toyin olunurdu ki, bu da onlarin sohor ansambli torkibindoki yerini miioyyon
edon vacib sortlordon idi. Rongkarlig vo memarliq arasindaki qarsiliqh
miinasibat hom do .mokan problemlorinin hsllinds, imumiliys osaslanirdi.
Mifoloji vo doylis sohnalorini 6ziindo oks etdiron freskalar vo mozaikalar
interyerin real foza gOrliniisiinii  genislondirmoys 1imkan yaradirdi.
Monumental sonat osorlorini mokanda yerlosdiron zaman onlarin 6l¢iilorinin
otraf miihit vo memarliqla uzlagsmasina vo homahongliyino xiisusi digqot
yetirilmolidir.

Kompozisiya tisullarinin miixtolifliyt arasinda-ya mokanin tikili vo ya
monument {izorindo dominant mdvqgeds olmasi vo onu 6z keyfiyyetlorilorilo
zonginlogdirmosi, ya da kompozisiyada memarligin vo heykaltarashgmn plastik
cohotlorinin Ustiinliik toskil edorok, mokani 6ziins tabe etmosi tez-tez rast golinir.

Soharlords nogliyyatin inkisafi yeni problemi-mokanin harakotds
qavranilmasimi ortaya qoyur. Bu albotto ki, Oncoki problemlori aradan
qaldirmir, ¢iinki piyada yeno do tamasa¢i olaraq qalmaga davam edir.
Sornisin ii¢lin iso yeni, geyri-adi baxis noqtalori agilmis olur-onun obyektlori
qavrayist ¢ox qisa miiddatlo olagolondirilir.

Nogliyyatin inkisafi hom do avtomobil yollarinin sahssinin artmasina
vo bu da 6z novbasinds sohor {iciin daha boyiik miqyas qoyulmasina sobab
olur.Bu soraitdo memarlar vo heyksltaraglar monumental sonat asarlorinin
qavranilmasi xiisusiyyatlorinin doyisdiyini nozars almalidirlar.

Nohayot, mokanin maddi formadan iistiin oldugu yerds monumental
sonat osarlori mokanin togkili iigiin bolad¢i rolunu oynamais olur.

91



Torans Quliyeva

Iddobiyyat:

—

. ApkuH JI. E. O6pa3sr apxurextypsl, M., 1941.

2. bapxun b. I'. MeToauka apXUTEKTYpHOTO IIPOEKTUPOBAHUS B CHCTEME

apXHUTEKTypHOTO 0Opa3zoBanus, M., 1969.

Bypos A. K. O6 apxurekrype, M., 1960.

4. Bonpockl Teopur apXWTeKTypHOW kommosunuu. CO6. 1- 4, M., 1955-
1958.

5. BceoOmass ucropusi apXmTekTypbl. YdeOHoe mocobwe, TT. 1, 2, M.,
1958-1963.

6. UxonnukoB A., CrenaHoB I'. OCHOBBI apXHUTEKTYpHON KOMIIO3UIIMH.
N3narenbcTBO «rickyccTBO». Mocksa 1971

7. Kpunckuii B. @., Konbun B. C., Jlamno U. B., Typ- kyc M. A,
®uitacoB H. B. Beenenue B apxuTekTypHoe rpoekTrupoBanue, M., 1962.

8. Hamlin T. Forms and functions of twentieth century architecture. Vol. 2.
Principles of composition, New York, 1952.

9. Robertson H. The principles of architectural com- position, London,
1950.

10.  Schubert O. Gesetz der Baukunst, Leipzig, 1954.

(98]

T. Kuliyeva

The Influence of monumentality on the formation of the
architectural environment

Keywords: monumentality, environment, architecture, statics,
composition In architecture, monumentality is often associated with static
volume, massiveness and scale. But static volume, whether in architecture or
sculpture, can contain hidden dynamism. The orientation of many
architectural monuments and modern buildings to height is proof that this
idea cannot be applied to all buildings. Among the monumental works of this
type is Le Corbusier's chapel in Ronchamp, the massive architecture of the
church acquires dynamism due to the use of reinforced concrete construction
and seems to fly into space.
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T. Kyn1ueBa

BiansinHue MOHYMEHTAJIBLHOCTH HA GOPMHUPOBaHNE APXUTEKTYPHOI
cpeabl

KiroueBble cj0Ba: MOHYMEHTaJIbHOCTb, CpENa, AapXUTEKTypa,
CTaTHKa, KOMITO3ULIUA.

B apxuTexkTypeé MOHYMEHTAJIBHOCTb 4YacTO aCCOLMHUPYETCS CO
CTaTUYECKUM O0BEMOM, MACCHBHOCThIO M MacmitaboM. Ho cratuueckuit
00beM, Oyllb TO B apXUTEKType WM CKYIBITYpe, MOXKET COJEpikKaTh B cebde
CKPBITHIM auHamMu3M. OpHEHTalMs MHOTHX IaMATHHUKOB apXUTEKTYphl H
COBPCMCHHBIX COOp}/)KeHI/Iﬁ Ha BBICOTY ABJIACTCA JOKa3aTCJIIbLCTBOM TOI'O, 4TO
3Ty HJICI0 Helb3sl MIPUMEHHUTh KO BCeM 31aHusM. K 4yucily MOHYMEHTaIbHBIX
MPOU3BEICHUI TaKoro Tuma MoXKHO oTHectH kamnemty Jle KopGro3pe B
Ponmrane, maccuBHasi apXUTEKTypa LIEPKBH MPUOOpETaeT AMHAMUYHOCTD 3a
CUET NPUMEHEHHUS KeJIe300€TOHHOM KOHCTPYKIMH U CJIOBHO YJIETAeT B
KOCMOC.
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DAVAMLI MEMARLIGIN MUASIR SIMASI - FASAD
TEXNOLOGIYALARI VO MEDIiA MEMARLIGI

Xiilasa: Hazirda insanlarin hoyat torzindo, {stiinliikklorindo vo
toloblorinde, o ciimlodon yasayls miihitindo doyisikliklor bas wverir.
Comiyyatdo gedon dinamik proseslorin forqli xiisusiyyatlori - yiiksok elmi-
texniki soviyya va texnologiyanin siirotli inkisafidir. Memarliq miihiti
tohliikasiz va rahat, somorali vo ahongdar olmalidir.

Memarligin davamli inkisafinin asas istiqgamotlorindon biri - bugiinkii
vo golocok nosillori memarliq layiholondirilmasi vo tikinti sahasindo
toplanmis tocriibo osasinda yiiksok keyfiyyotli texnologiyalardan istifads
etmoklo rahat, tohliikosiz, ekoloji cohotdon tomiz memarliq miihiti ilo tomin
etmokdir. Hazirda, memarligin {imumbasori doyerlora cavab veron mokan
miihitinin yaradilmasi iigiin yeni tisullarin axtarisi aparilir. Hor bir bina biitiin
sohor infrastrukturunun iimumi mozaikasinin bir hissosidir. Bununla yanasi,
davamli memarligin layihslondirilmasinds otraf miihitin keyfiyyati, iqtisadi
colbedicilik vo vizual rahatliq asas prioritetlora gevrilir.

Acar sozlor: miasir texnologiyalar, davamli memarlq, fasad
elementlori, memarliq layihalondirilmasi.

Giris. Miiasir insan rogomsal texnologiyanin virtual diinyasina qorq
olub. Hoyat torzi vo miiasir memarliga olan toloblor doyisir. Mévcud sohor
miihiti insanlara boyiik tosir gdstorir. Sohor miihitinde davamli memarliq
hansisa sokilde ruhlandirmali, rifah vo shval-ruhiyyoni artirmalidir. Yenilik
hoyatin biitiin saholorino niifuz edir. Binalarin hocmlori vo fasadlari iigiin
geyri-standart memarliq hollorino ehtiyac var. Tikilon binalar vo sohorsalma
komplekslori sakinlorin qeyri-adi bir seys olan tolobatin1 6doys bilsolor,
votondaslarin digqgotini calb edocok.

Beynolxalq tocriibado fasadlarim islonmasinds yeni yanasmalar.
Fasad tortibatinda innovativ materiallardan ugurla istifado edilmoayo
baslanilmigdir. Ragamsal texnologiyalar fasadlarin, hacmlarin va biitévlikds
memarligim yaradilmasida eksperiment ii¢iin yeni imkanlar agir. “ikiqat”,
strukturlagdirilmig, perforasiya edilmis sothlorinden, qgeyri-standart fasad
materiallarindan, is1q vo video effektlordon istifado edilon fasadlarin totbiq
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edilmasino baglanildi. Virtual realliq todricon mdévcud miihito daxil olur.
Virtual alomlo real diinyani birlogdiron tendensiyalar meydana golmoyo
bagladi. Miiasir memar yeni soraitdo golocoyin memarlhiginin  inkisaf
yollarini tapmaga cohd edir.

Fasad texnologiyalar1 - miiasir fasad materiallarmin vo rogomsal
texnologiyalarin istifadosinin birlogmoasidir. Memarliqda fasad
texnologiyalarinin  kdmayi ilo media memarligi yaradilir. Miiasir fasad
texnologiyalarindan istifads edilon binalarin arxitekturasi dayaniqli memarligin
inkisafi {¢lin vektorlardan biridir. Miixtalif isiglandirma elementlori vo
effektlori istifado olunmagqla, miiasir fasad texnologiyalarindan istifado edon
binalarm niimunsloring baxagq.

Kinetik memarliq bir niimunesi Cinin Uhan sohorindoki Fonor
Teatridir. Teatrin media fasadi bambuk ¢orgivo kimi stilizo edilmis sokkiz
kasigon boruvari polad halgadan ibarotdir (sok.1). Halqgalarin igoarisindo
180.000 struktur diiyiin omolo gotiron kabel kegir. Diiyiinlor LED-lorlo
isiglandirilan metal qurmizi disklori dostokloyir. Is1q diskden kiigoyos dogru
oks olunur [13].

Sakil 1. Han Sou Teatrinin binasi, Uhan, Cin.
memar Mark Fisher.

Parisdoki ©rob Diinyas1 Institutunun binasi mexaniki media fasadina
malikdir (sok. 2). Fasad sothi giiniin vaxtindan, isiglandirilmadan vo hava
soraitindon asili olaraq isigin miqdarina nazarst edon inteqrasiya olunmus
diafragmalara malik 240 is18a hossas ekrandan ibarotdir [8].

e ) e

Sokil. 2. Orab Diinyasi Institutu, Paris, Fransa.
memar Jan Nouvel.
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Iluma (Singapur) - incosonst va oylonco liclin ¢oxfunksiyali ticarot
morkozidir. Fasad lampalardan - "qiymotli daglardan" ibarstdir. Giindiiz
giinos enerjisi alirlar vo gecolor parlayirlar (sok. 3). Coxtinli kristallar yiingiil
media toqdimatlar1 {i¢iin bir miistovi ola bilor. Hocmin vo fasadlarin badii
tortibat1 binan1 inanilmaz doracadas colbedici edir [11].

s

Sakil. 3. Iluma ticarat va ayloncd markazi, Sinqapur.
WOHA Desings.

“The Bull Ring” alig-veris pavilyonunun goriiniisiiniin on miihiim cohati
onun heyrotamiz memarligi, unikal doyirmi formasidir (sok. 4, a, b). Gecalor
bina 15000 firlanan mavi aliiminium diskls isiqlandirilir. Bull Ring binas1
(Birmingem, Boyiikk Britaniya) unikal rasional formaya malikdir. Biitiin
hacmds ag polikarbonat kristal modullar - is1q sagan elementlor var [12].

5 X/

Sakil. 4. Bull Ring binasi, Birmingem, Boyiik Britaniya: iimumi
hacm; fasadin fragmenti

Kunsthaus Graz muzeyinin xarici dorisi - BIX media fasadi piksel
plitolorindon media instalyasiya kimi hazirlanmisdir: giindiiz parlaq mavi,
geco iso nohang isiq orientirino ¢evrilir. Fasadin isiq elementlori rongini
doyiso bilor (sok. 5).
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Sakil. 5. Kunsthaus Graz, Qraz, Avstriya.
Memar: Peter Cook, Colin Fournier

Umumdiinya Ekspo 2021-do Rusiya pavilyonunun fasadlari horokot
ideyasini, mona va biliyin inkisafi vo golocoys can atmagini ifado edon ¢oxlu
bir-birina qarismis ¢oxrangli boru “sap”larindan ibarotdir. "Saplar" aliiminium
borulardan hazirlanir, miixtolif radiuslarda biikiiliir vo pavilyonun hocmini bir
nego istigamatds horiir (sok. 6). Bu elementlorin timumi uzunlugu 46 km-dir.
Borular aliiminiumun giinosdo solmasindan etibarli sokildo qoruyan rongli
polimer torkibi ilo ortiilmiigdiir. Layithads timumilikde 6 rong calarindan istifads
edilmisdir ki, bunlar fasad sothindo saysiz-hesabsiz kombinasiya variantlart
sayasindo palitrasin1 daim dayison ¢ox rongarang soth amolo gatirir [9].

Sakil. 6. World Expo 2021-ds Rusiya Pavilyonu, Dubay, BOO.
Memar: S.Coban, “SPiC”

Bakinin miiasir memarhginda yeni texnologiyalar. Baki sohori
hazirda diinyada memarliq sahosindo coroyan edon miisbot meyillorin
cosarotlo hoyata kecirildiyi gohorlor sirasinda gabaqcil yerlordon birini
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tutur. Calbedici, miiasir, gézalliyino va icra texnikasina gora secilon binalar
Bakinin ¢oxasrlik tarixi olan mdvcud memarligina harmonik sokilds qarisir
vo paytaxti daha da gozollagdirir [2].

"Alov qillslori" kompleksi Baki sohorindoki on hiindiir binadir.
Hiindiirliiyi 190 m-dir. Buraiic c¢oxmortobsali binadan ibarotdir. Alov
Qillolorino yatagxanalar, monzillor vo ofislor daxildir. Tikilinin imumi
sahasi 235 min kvadrat metrdir. Binanin tikilisi 2007-ci ilin oktyabr ayinda
baslaytb vo 2013-cii ildo tamamlanib. Birinci qiillonin uzunlugu 182 m,
ikinci qiillonin uzunlugu 165 m, igclincii qiillonin uzunlugu iss 161 m-dir.
Xarici goriliniisii ilo bu tikinti alov dillorini xatirladir. Alov qiillalori 2013-cii
ildo Avropanin dasinmaz omlak bazarinda on iri innovasiya layihesi olan
MIPIM 2013 miisabigesinin “On yaxsi otel vo turizm morkozi”
nominasiyasinin qalibi elan edilib. Skyscrapercity.com (urbanistika haqqinda
niifuzlu forum) saytinin kegirdiyi sorguya goro "Alov Qiillolori"
isiglandirilma iizro birinci yeri tutur. Ustiindo animasiyon monzors vermok
liclin binalar biitovliiklo ekranlarla ortiiriiliib (s0k.7).

Sakil 7. Baki, Alov Qiillalari. Azarbaycan-Tiirk kompaniyasi
"DIA Holding" tarafindon yerino yetirilmisdir.

Baki Su Idmani Morkozinin Azorbaycan iigiin simvolik idman
arenasidir. 2012-ci ilin dekabrinda layihosi hazirlanan idman qurgusunun
tikintisina 2013-cii ilin yanvarindan baslanilib. Qurgunun dizayn vo
arxitekturas1 Koreya vo Ispaniya sirkotlori torafinden islonilib. Uzunlugu 220
metr, eni is0 150 metr olan binanin hiindiirlilyli 35 metrdir. Binanin dam
Ortiiyliniin bir hissosindo “SKY LiGHT” xiisusi panoram siliso panellorindon
istifado edilib. Bu siiso panellori, eyni zamanda giinos enerjisini elektrik
enerjisino ¢evirmok funksiyasina malikdir. Buradan oldo edilon elektrik
enerjisi sarayin bazi sahalarinin enerji tominatina yonaldilib (sok.8).
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T,
f B

Sokil 8. Baki Su idman saray.

Baki Kristal Zali Bakida “Avroviziya-2012” yarigsmasinin kegirilmasi
ficlin nozorde tutulmus idman-aylonco kompleksidir. 5000 m? orazini ohato
edon 25 000 nofarlik kompleks orijinal memarliq tortibat1 ilo forglonir vo
soharin memarliq simasina xiisusi gozallik verir (sokil 9). 10 yanvar 2012-ci
ildo zalin ¢ox funksional arenasinin, ¢okisi 2400 ton olan dam Ortiiyi
qurasdirilmigdi. Avroviziya miisabigosinin kegirilmasi {i¢iin 6 hoftoyo orsoya
golmis olan - "Baki Kristal Zali"nin sohnosinds isiq effektlori vo televiziya
avadanliglar qurasdirilib. "Baki Kristal Zali"nda istifado olunan mdéhtogom
isiglandirma sistemi, 2500-don cox projektor, 3.000 metrdon artiq naqil
Almaniyadan gatirilib. Sohnonin bazi elementlori hazir sokildos Hamburq
sohorindon paytaxtimiza gotirilib. "Baki Kristal Zali"nin sohnasindo 1.300
m-don artiq sahasi olan is1q-diod ekranlar "elektron pancara"lor formasinda
yerlogdirilib. Bundan olave, sounu ekrana gotirmok iiclin arenada xiisusi

Sakil 9. Baki, Crystal Hall.
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sistem vasitosi ilo 25 HD kamera qurasdirilib.

Bakida miiasir {islubda tikilmis hiindiirmortoboli binalar sirasina daha
biri Heydor Oliyevin prospektindo yerloson Azorbaycan Iqtisadiyyat
Nazirliyinin miasir memarlig ilo digqgeti colb edon yeni inzibati binasidir.
Bina innovativ hallorlo insa edilib, bir-birindon asili olmayan vo asagidan
yuxartya dogru 40 doraco firlanma effekti yaradan 5 kub formasindadir. Hor
kub 5 ofis martobasini 6ziinds birlogdirir. Burada yenilikgi hall yolu olan, har
bir kubun altinda polad fermalardan istifads edilorak, domir beton siitunlari
va perimetr boyu yerlagon tirlordon golon yiiklori binanin 6zayins otiiron bir
sistem dizayn edilib (sokil 10). Belo kreativ konstruksiya binanin boru
xotlorinin kimyavi yuyulmasi igsindo do xiisusi pesokarliq tolab edir. Bu isi
Nalco Water sirkotinin Azorbaycandaki distributoru vo  totbiqgisi
TurquoiseGroup yerina yetirib. Binanin layihasi 2020-ci ildo ABS-da “Insaat
Miihondisliyindo Mitkommollik” vo “Loyaqot” miikafatlarina layiq gortiliib.

Sakil 10. Azarbaycan Iqtisadiyyat Nazirliyinin binas

Bakida tikilib istifadoyo verilon memarliq niimunolori  sohorimizin
abadlagsmasinda vo daha da gozollogsmosindo xiisusi rol oynamagqla yanasi,
Azorbaycan paytaxtinin inkigaf tempini gostorir. Hoyata kegirilon layihalor Bakinin
simasim doyismoklo barabor, 6lkomizdo infrastrukturun tokmillosdirilmasinds vo
ohalinin rahathiginin yaxsilasdirilmasinda da miihiim shomiyyat kasb edir.

Notica. Miiasir fasad texnologiyalarindan istifado  binalarin
gorilinlisiindo unikal hollorin yaradilmasima sobob olmusdur. Memarlar
gabagcil informasiya vo kommunikasiya texnologiyalarindan, o ciimlodon
kompiiter proqramlagdirmasindan istifade edirlor. Belo binalar rogomsal
arxitekturaya aiddir. Istiqgamotin olamotlori asimmetriya, xaos vo dinamizm,
miixtoaliflik, xattin olmamasi va geyri-miioyyanlikdir [12].
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Cosaratli fikirlorin praktikaya totbiqi - is1q vo isiq elementlorinin
istifadosi ilo qeyri-standart materiallarla da olaqgolondirilir: isiga haossas
ekranlar, LED lampalar, iizlii lampalar ("piksellor", "kristallar"), 16vhalor vo
s. Qeyri-adi fasad elementlori rongi, kdlgelori, parlaqligi doyisir vo hava
soraitino reaksiya verir. Bunun sayasindo fasadlarin vizual olaraq horokatli,
dinamik effektino nail olunur.

“Miiasir memarliq” anlayis1 comiyyatlo paralel olaraq daim doyisir.
Memarliq daim layihalondirilmoado yeni fikirlorin axtarisindadir. Yasayisin
memarliq miihiti rahat vo tohliikosiz olmali, otrafimizdaki tobii miihitlo,
somarali materiallar vo texnologiyalardan istifado, tobii sorvatlora diqqatli
miinasibatlo ayrilmaz sokildo bagli olmalidir.
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Y. Kerimli

Contemporary face of sustainable architecture - facade
technologies and media architecture

Keywords: modern technologies, sustainable architecture, facade
elements, architectural design.

Currently, there are changes in people's lifestyle, preferences and
requirements, including living environment. Distinctive features of the
dynamic processes taking place in society are high scientific and technical
level and rapid development of technology. The architectural environment
should be safe and comfortable, efficient and harmonious.

One of the main directions of sustainable development of architecture
1s to provide today's and future generations with a comfortable, safe,
environmentally friendly architectural environment using high-quality
technologies based on the experience gained in the field of architectural
design and construction.

Currently, the search for new methods of creating a spatial
environment that meets the universal values of architecture is underway.
Each building is part of the overall mosaic of the entire urban infrastructure.
At the same time, environmental quality, economic attractiveness and visual
comfort become the main priorities in designing sustainable architecture.
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E. Kepumin

CoBpeMeHHOe 00JIMK YCTOMYMBOMH apXUTEKTYPbI — acaaHble
TeXHOJOTUM U MeINa-apXUTEeKTypa

KiroueBble  €10Ba:  COBpPEMEHHBIE  TEXHOJOTMM, YCTOWYMBAS
apXUTEKTYypa, 3JIEMEHTHI (acasa, apXUTEKTypHOE MTPOESKTHUPOBAHHE.

B mHacrosimmee Bpemsi NPOMCXOIAT MEpeMeHbl B 00pa3e >KU3HH,
MPEANOYTEHUAX M TpeOOBaHUSX JIIOACH, B TOM YHUCIIEe K Cpele OOUTaHUS.
Bbicokuil Hay4HO-TEXHUYECKUH YpOBEHb, OBICTpbIE TEMIIBI Pa3BUTHS
TEXHOJIOTUH — OTJIMYMUTENIbHbIE YEPThl MPOUCXOAAIINX JUHAMUYHBIX
MIPOIIECCOB B OOIIECTBE. APXUTEKTYpHAs cpela A0DKHA OBITh O€30MacHOM
KOM(OpPTHOH, 3P HEKTUBHON ¥ TAPMOHUYHOM.

OpaHMM U3 OCHOBHBIX HAamNpaBJICHUM  yCTOMYMBOIO  pa3BUTHUSA
ApPXUTEKTYPHI SBISAETCA OOECIIEYeHHE HBIHEIIHEr0 U OyIYIIMX MOKOJCHHMA
KOM(DOPTHO#, O€30MMaCHOM, IKOJIOTHYECKN YUCTOW apXUTEKTYPHOU Cpeloit ¢
WCIIOb30BAHUEM BBICOKOKAUYECTBEHHBIX TEXHOJOTMM, OCHOBAHHBIX Ha
OIbITE, HAKOIUIECHHOM B O0OJIACTHM apXUTEKTYpPHOTO IPOEKTUPOBAHUS U
CTpoUTENbCTBA.  [IpoMCXOAUT MOMCK  HOBBIX  METOJOB  CO3AaHUs
IIPOCTPAHCTBEHHON  apXUTEKTYpHOW cpeabl OOWTaHUs, OTBEYarolel
o01edenoBeyeckuM IeHHOCTAM. Kakioe 31aHue sBIseTcs 4acThbio oOuien
MO3aWKH BCEH TPpajocTpouTebHOM MH(ppacTpykTyphl. [Ipu 3TOM KauecTBO
OKPYKAaIOIlEW Cpelbl, DKOHOMMYECKass IMPUBIIEKATEIbHOCTb, BHU3YaJIbHbBIN
KOM(DOpPT CTaHOBATCA NPUOPUTETHBIMM B MPOEKTUPOBAHWU YCTOMUMBOM
ApXUTEKTYPHI.
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GONCO-QAZAX MOSKUNLASMA SISTEMINDO YASAYIS
YERLORININ TARIXI INKISAFI

Xiilasa: Mogalodo Gonco-Qazax moskunlagsma sisteminin  tarixi
xiilasasi, bu moskunlagsma sisteminin torkibino aid olan yasayis
moskanlorinin  cografi mdvqeyi, tarixon inkisaf etmosi, demogqrafik
gostaricilori tohlil edilmisdir. Orazids aparilan arxeoloji qazintilar zamani
743-don ¢ox madoni irsi obyekti Dovlst Reyestrino daxil edilmisdir.
Sarvantops yasayis maskoni,Yeddi qardas arxeoloji abidasi, Avey monastri,
Didvan  qalasi, Dorkiinclii  qala  (Yuxarn  Oskipara), Caldas
mobadi(Gadabay),Namordqala(Gadobay), Mahrasa mabadi (Gadoboy), Sah
Abbas mascidi(Tovuz), Simens korpiisii, Bayan monastr1 (Daskoson),
Miigaddos  torciimogilor  monastri(Dagkason), Cor¢ivong  bazilikasi
(Dagkosaon), Liitern kilsosi Goygol), Kesik¢idag mobadi vo s Gonco-Qazax
moskunlagma sisteminds asrlor boyu yasayis yerlorinin mévcud olmasindan
xabaor verir.

Acar sozlor: Gonco-Qazax moskunlagsma sistemi, tarixi inkisafi,
arxeoloji qazintilar, madoniyyat, yasayis moskonlori.

GONCD-QAZAX MOSKUNLASMA SISTEMIND® YASAYIS
YERL®RININ TARIXIi INKISAFI

Gancs-Qazax meskunlasma sistemi 13 gahar, 46 gesabs, 279 kand
inzibati srazivahidinin terkibinda olan 521 kandi ahata edir.
Sahasi-12,48 minkm’

Olkasahasinda payi - 14,4%

YasayIs mantagalarinin ahalisinin dlka shalisinin sayinda ¢akisini—
129%

Bura Gance-Dagkasan va Tovuz-Qazax igtisadi rayonlar daxildir

Gance-Qazax meskunlagma sistemi
Shalisi - 1294,1 min nafar
Shalinin sixigi - 105 nafar/ km

Ganca-Daskasan igtisadi rayonu
Srazisi - 5,45 min km

Bhalisi - 609,6 min nafar

Bhalinin sixhigi - 112 nafer/ km

Qazax-Tovuz igtisadi rayonu
Brazisi - 7,03 min km’

Bhalisi - 684,5 min nafar
©Shalinin sixigi - 97 nafar/ km’

Ganca-Qazax maskunlasma sisteminin Azarbaycan arazisinda movgesi
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Goanca-Qazax maskunlagsma sisteminds yasayis yerlorinin tarixi inkisafi

Gonco-Qazax maskunlagsma sistemi Gonco-Daskoson (Ganco vo Naftalan
sohorlori, Dagkoson, Goranboy, GOygdl, Samux rayonlarl) vo Qazax-Tovuz
(Qazax, Tovuz, Agstafa, Godoboy vo Somkir rayonlar) igtisadi rayonlarinin
sohor vo qasobolorindon ibarstdir. 1991-2021-ci illor orzinde Azerbaycanin
igtisadi-coografi rayonlasdirilmasi1 programina gors bu iki iqtisadi rayon vahid
bir Gance-Qazax iqtisadi rayonunun torkibine daxil idi. [1]

GONCO-QAZAX MOSKUNLASMA SiISTEMIND® YASAYIS
YERLSRININ TARIXI INKISAFI

Ganca -Daskasan igtisadi rayonu

Soharlar Shalisi, adam Niivaya gadar
masafs, km

* GINCI 335 600 -

* Naftalan 10 200 58,5

*+  Daskssan 11200 a15

* Goranboy 7 400 43,0

*  Dalimammadli 5700 18,7

*  Gdygdl 15 400 15,0

+ Samux 10 400 11,0

Qazax-Tovuz igtisadi rayonu

$aharlar Bhalisi, adam Nivaya gadar
masafs, km

*+ Qazax 22000 1380
- Agstafa 12 900 129,0
+ Tovuz 14200 107,0
+ Qovlar 15400 95,0
+ Samkir 43900 57,0
+  Gadabay 11700 102,0

Ganca-Daskasan va Qazax-Tovuz igitisadi rayonlarda saharlarin yerlasmasi va payi

Cografi movgeyino goéra todqiq olunan orazi, hazirda simaldan vo
simal-gorqdon Giirclistan, simal-sorqdon Soki-Zaqatala, sorqdon Morkozi
Aran, conubdan Sorqi Zongozur, conub-sorqdon Qarabag iqtisadi rayonu ilo
gonsudur. [2] 2021-ci ilo godor Gonco-Qazax iqdisadi rayonunun torkibi
olaraq bu orazi iqdisadi vo sosial-madoni potensialina goro Abseron iqdisadi
rayonundan, arazinin boyiikliiyiine gore iso Aran iqdisadi rayonundan sonra
respublikada ikinci yeri tuturdu. Onun orazisinin imumi sahosi 12,48 min
km? olmagla 61ko arazisinin 14,4%-ni toskil edirdi [1]

Ganca sohari. Ganca sohari Azarbaycanin siyasi—iqdisadi, ictimai, vo
modoni hayatinda boyiik rol oynamis qodim sohardir. Sohor, Kigik Qafgazin
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simal-gsorq otoyinds, Gonco-Qazax diizonliyindo Gonco ¢aymn hor iki
sahilindo yerlosir [22].

Sohorin asas1 V asrdo qoyulmusdur. Tarixon sohor dofolorlo miiharibolor
va tabii falakotlor naticasinds dagilmisdir, lakin ticarat yolunda yerlosdiyinoe vo
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Ganca saharinin tarixi inkisaf marhalaleri (Ganca sahaerinin bas plani,
2020-2040, Azarddvlatlayiha)

insan potensialina gora yenidon barpa olunub vo davamli inkisaf etmisdir.

659-660-c1 illordo Homdiillah Qazvininin, 846-847-ci illords iso alban
tarix¢isi M. Kalankatuylunun molumatlarina gors sohor orablor torofindon insa
edilmigdir. Belo ki, Dado Qorqud dastaninda Bards sohari ilo birlikds Gonco
soharlorinin do adi ¢okilmisdir. Orada deyildiyino goro Gonco sohori Bokul
oglu Imramin miilkii olmus vo Oguz tiirklorinin simal sorhadlorindo
yerlogmisdir [6]. Ol-Istoxrinin molumatlarina géra ise, Gonco, oroblorin
yiirlisiindon sonra Bords ilo Tiflis arasindaki yolda yerlogsmis kicik bir yasayis
montaqasi olmusdur.

Qadim Ganco soharinin orazisinde aparilan qazintilar zamani miioyyon
olunmusdur ki, soharin {i¢ corgo divarla shatolonmis hissasinin sahasi 250 ha,
{imumi sahosi iso togribon 9-10 km? olmusdur. Sohordo askar olunmus
maddi-modoniyyot qaliglart onun VI-IX osrlordon daha ovval yaranmasini

Lokal merkezlar

Geanca saharinin Ganca-Qazax maskunlasma sisteminide mévgesi
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siibiit edir.

X osrdo Bordo sohorinin paytaxt statusunu itirdiyi zamandan
baslayaraq Gonco gohori 6lkomizdoe vacib ictimai-iqdisadi, sonaye vo madoni
morkoz rolunu oynamisdir. Bels ki, burada sonotgilik vo ipokeilik yayilaraq,
coxsayli tacirlor vo sonatkarlar mshallolori yaranmigdir.

O dovrde mohz sonatkarliq vo ticarot Goncenin hoyatinda vacib yer
tuturdu. Sohorin otrafinda yerloson domir, aliiminium vo mis madonlori
sonatkarlar1 xammalla tomin edirdi. Homin doévrde qala divarlarn
mohkomlondirilir, sohorin otrafinda xondoklor qazilir vo sohorin miidafiosi
giiclondirilirdi.

GONCD-QAZAX MOSKUNLASMA SISTEMIND® YASAYIS
YERLSRININ TARIXI INKISAFI

2 Gence galasinin
. 1804-cl ildski plan
| 1707 il
planinindan  demsk
olar ki, farglanmir,
burada mudafia
tikililari gostarilir.

4 Gonca qalasi 1767l iida bas
mahendis Harting terafinden tertib
edilmisdir. $sher qala va forgladta

béllndrdl.  Qala  nizamsiz . g;sn:z:a - ”T:rlm:
altibucaqli formada idi. Ona gerq sehardan aralida

Gancadan

va qarb tersfda yerlagen iki qapi

i imesi  Gal kimi
daxil olurdu, segiimasi nca  kimi

nisbeten boyilk yasayis
mantagasina
minasibstds heg na il
haqq gazandinimayan bir
qerar idi. Vagzalin gehar
serhadlerindsn bu gedar
kenarda inga edilmasina
yerli administrasiya ile
damiryol idarasi
‘i 4 Gencenin merkezi meydani Azerbaycanda orta esrler  arasindaki ixtilaf sebab
inin - tipik nd biri idi. Bu p 8sas  olmugdu
ticarst sahalarinin qurulmasinin asas prinsiplarini tacassim etdirir.

1139-cu ildo Gonco zonasinda giiclii zalzalo bas vermisdir. Bu tobii
folakot noticosindo gohor dagilmig, toqribon 200-300 min insan holak
olmusdur. Goncanin tez bir zamanda yenidon tikilorok daha da ¢igoklonmasi
dovrii 1so, XII-XIII asrlors tosadiif edir Soharin bu inkisaf morholasindo asas
mosguliyyati kond tosarriifati, daha doqiq desok, okingilik, bage¢iliq vo
maldarliq idi. Bu dovrdo Goncodo artiq toqribon 500 000 nofor ohali
yasayirdi.
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GONCS-QAZAX MBSKUNLASMA SISTEMIND® YASAYIS
YERL®RININ TARIXI INKISAFI

Caldaﬁr meabedi (Gedabsay)

$ah Abbas mascidi (Tovuz) Kesikcidag mabadi

Gonco-Qazax moskunlagma sistemino daxil olan orazilor tarix boyu
gadim insanlarin maskon yerlori olmusdur. Orazidon askarlanan c¢oxsayda
arxeoloji abidolor bunu bir daha tosdiq edir. Umumiyyatls, tarixi soharlor
homiso turistlorin diqqgotini colb etmis vo ziyarot yeri olmusdur. Ciinki, bir
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sohorin yaranmasi vo onun tarixi inkisafi, homiso diqqot merkozindo
olmusdur. Gonco-Qazax moskunlasma sistemino daxil olan orazilordo
miisahido olunan ¢oxsaylt madeni-irsi obyektlor turizmin inkisafi ligiin genis
imkanlar yaradir. Belo ki, todqiq olunan rayonda 33 respublika shomiyyatli
memarliq abidolori, 5 respublika shomiyystli bag-park vo monumental
abida, 373 yerli chamiyyatli memarliq abidesi, 19 yerli shamiyyatli bag-park
vo monumental abidolor, 8 dekorativ xalq sonoti niimunalori vardir.

Gonco-Qazax moskunlagma sistemi orazisinde aparilan arxeoloji
qazintilar tosdiq edir ki, burada demok olar ki, biitiin orazi (Gonco, Qazax,
Godabay, Agstafa, Tovuz vo b.) tarixon moskunlagmigdir. Bununla belos,
toassiiflo geyd etmok lazimdir ki, uzun asrlor boyu Azarbaycanin arazisindo
aparilmis coxsayli miiharibalor bu yasayis moskonlorinin bir ¢oxunu yer
lizindon tamamilo silmisdir vo onlar 6z tarixini yenidon baslamaq
macburiyyatinds galmisdilar.

GONC3-QAZAX MOSKUNLASMA SISTEMINDD YASAYIS
YERLSRININ TARIXI iNKISAFI

Ciame mescidi Dérdkiincli qala (Yuxarn Oskiparg

Gonco-Qazax moskunlagsma  sisteminin tarixi  xilasosi, bu
maskunlagsma sisteminin torkibino aid olan yasayis moskenlorinin cografi
movqeyi, tarixon inkisaf etmosi, demoqrafik gostoricilori tohlil edilmisdir.
Orazido aparilan arxeoloji qazintilar zamani 743-don ¢ox madoni irsi obyekti
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Dovlat Reyestrinag daxil edilmisdir. Sarvantops yasayis moskoni, Yeddi qardas
arxeoloji abidosi,Avey monastri, Didvan qalasi, Dorkiinclii qala (Yuxari
Oskipara), Caldas mabadi(Gadobay),Namoardqala(Godobay), Mahrasa mabadi
(Godabay), Sah Abbas moscidi(Tovuz), Simens korpiisii, Bayan monastri
(Daskasan), Miigaddas torciimagilor monastri(Daskason), Cor¢ivong bazilikasi
(Daskoson), Liitern kilsosi Goygol), Kesikcidag mobadi vo s Gonco-Qazax
maskunlagma sistemindo osrlor boyu yasayis yerlorinin mdvcud olmasindan
xabar verir.

GONCO-QAZAX MOSKUNLASMA SISTEMIND® YASAYIS
YERL®RININ TARIXI INKISAFI

c
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M. Jafarova

Historical development of residential areas in the Ganja-Kazakh
settlement system

Keywords: Ganja-Gazakh settlement system, archaeological
monument, settlement, historical development.

The article analyzes the historical development of the Ganja-Gazakh
settlement system, the geographical location, historical development and
demographic indicators of settlements included in this settlement system. As
a result of archaeological excavations on the territory, more than 743 cultural
heritage sites were included in the State Register. The archaeological
monument "Seven Brothers", the settlement of Sarvantepe, the monastery of
Avey and others testify to the existence of settlements in the Ganja-Gazakh
settlement system for centuries.

111



Maya Coforova

M. d:xadaposa

Hcropuueckoe pazBurue x)kujbix MecT B I'sHpxuucko-Kazaxckoi
cucTeMe paccejieHust

KawueBble ciaoBa: ['sumka-l'azaxckas cucTtemMa pacceleHus,
apXeoJI0rMYecKHil MaMATHUK, IOCEIEHNE, HCTOPHUUECKOE Pa3BUTHE.

B cratpe mnpoaHanum3MpoBaHBl HCTOpHYECKOE pa3BuTHE [ 'stHIKA-
['a3axckoif ~ cuCTeMBl  pacceleHus, reorpaguueckoe  IOJIOKEHUE,
UCTOPUYECKOE pa3BUTHE U JAeMOrpaduyecKre ITOKa3aTel HACEICHHBIX
INYHKTOB, BXOJMIIMX B 3Ty CUCTeMYy pacceileHus. B  pesynbrare
apXEOJOTUYECKUX PACKONMOK Ha Teppurtopun Oosiee 743 0OBEKTOB
KyJBTYpHOrO Haciieaus OblTM BHeceHbl B l'ocpeecTp. Apxeonoruyeckuii
namsaTHUK “Cemp OparbeB”, mocenenue CapBaHTene, MOHAacTpb ABeW U
Jpyrue CBUJETENbCTBYIOT O CYLIECTBOBAaHMM IoceneHudl B I'sHmka-
I'azaxckoi cucTeMe paccesIeHHs Ha POTSKEHUN BEKOB.
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O TBOPYECKHUX MMOUCKAX XYJTOKHHUKA IO KOBPY
MAMEJITI'YCEWHA I'YCEHHOBA

AHHoTanusi: CraThs IOCBSLIEHA AaHAIU3y TBOPYECTBA OJHOTO W3
BEIyIIUX XYAOXKHHMKOB II0 KOBpy Mamenryceiina I'yceitHoBa. OH aBTOp
MHOI'OUYMCJICHHBIX OPHAMEHTAJIBHBIX U CHOKETHO-TEMaTUYECKUX KOBpOB. I1o
Ha3BaHUIO €ro KOMIIO3UIMI MOXHO CYAMTh O Pa3HOOOpPa3UU TEMAaTUKU €ro
pabotr: «Cydu», «Mupamk», «Oxorta», «KapaBan», «VCIUMUOSHIIHK,
«J106po u 3no», «Mitednblil yTh», «Ory3b». XynI0)KHUK TTTyOOKO M TOHKO
YyBCTBYET OpHAMEHT, o00JaZaeT XOpOIIO pa3BUTbIM YYBCTBOM B
MNPONOPIMAX, IIBETOBBIX COOTHOIIEHUSX, PHUTME OpHAMEHTa, oOIei
rapMOHMHM KOMIO3UIMH. TBOpUECKM NyTh XYyI0KHMKA HACBILIEH TaKkKe
Hay4YHBIMH UCCIIEZIOBAaHUSMH B 00J1aCTH KOBPOTKAueCTBA.

KuroueBble cj10Ba: XyJOXKHUK 110 KOBPY, KOMIIO3MIMS, TeMma,
KOBPOBBIE U3/IE/IHs1, OPHAMEHT, [IBETOBOE PELICHUE.

KoBpoBo€ HCKYyCcCTBO - 3TO CIIOKHBII, MHOTOTPAHHBIN, B TO K€ BpPEMs
[EJIOCTHBI MHUP JYXOBHOTO, 3CTETHYECKOIO0 W, KOHEYHO K€, TBOPUYECKOTO
cuHTe3a.  Kiaccuueckoe ~ KOBpPOTKAUECTBO  OTJIMYAETCS  CIOXHBIM
TEXHOJIOTUYECKUM U XYyJI0O)KECTBEHHBIM CHHTE30M, B KOMIIO3UIIHOHHOM
pELIEHUHd KOTOPOrOo LAPHUT MOJIHAs TapMOHUsS I[BETa, OPHAMEHTA W JIMHUU.
AzepOaifpKaHCKO€ KOBPOTKAa4eCTBO HMEET MHOTOBEKOBBIE TPAIUIIUUA C
YCTOSIBIIUMHUCSL ~ KIIACCUYECKHMMHM  KOMIO3HUIIMOHHBIMH  CTPYKTypamu,
SIBJITFOIIIAECS 0A3UCOM JUTSI €T0 JAITBHEUIIETO Pa3BUTHSL.

HckyccTBO KOBpOTKAuecTBa B HAIM JHU MHOTOrpaHHo. CTpemieHue
COBPEMEHHOTO TTOKOJIEHUS XY/I0’)KHUKOB TI0 KOBPY COXPAHHUTH TPAAUIIHOHHBINA
MOAXOA KaK B OCTETMYECKOM, TaK MW TEXHOJOTMYECKOM IUIaHE B
KOBpPOTKAQUeCTBE, U B TO K€ BPEMs KeJlaHWe OTPa3WTh WIIM, CKOPEE BCETO,
CO3/1aTh XYJO0’KECTBEHHO HOBOE B BOCIHPHUITHM KOBpa KaK HCKYCCTBA,
MIPUBOJIUT MX K HOBATOPCKUM PEIICHUSIM.

OnHuM M3 TakUX XYIO0KHUKOB sBIsgeTcs Mamenryceitn ['ycelHOB,
npodeccop AzepOaliKaHCKOH TOCYAapCTBEHHOM aKaJeMHUU XYIO0XKECTB,
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3acIy)KEHHBIH  XYIOXKHMK  AsepOaiijpkaHa,  HccleAOBaTelb,  aBTOP
MHOTOYHUCJICHHBIX KOBPOBBIX IPOU3BEJACHUM, XPAHANIMXCA B My3€iX H
yacTHBIX Kosutekiusax. MccnenoBarensckas Harypa M.I'yceliHOBa u xaxnaa
Bce OONBIIEr0 TMO3HAHMA YHHUKAJIBHOCTH  a3epOaiiUKaHCKOTO KOBpa
oTpa3ujach B OOJIBIIMHCTBE €ro HAYYHBIX CTaTel M B JBYX OOBEMHBIX
KHMIax, 0 Ha3BaHueM «lla3bIpbIKCKHN KOBEDP - MUP CUMBOJIOB» U «llamsATh
OPHAMEHTOB B KOBPOBOM HCKYCCTBEY.

TBopueckuii 1yTh XYAOKHHKA OOraT MHOXXECTBOM KOBPOBBIX
MPOU3BEICHUH, OTIMYAIOIIUXCS pa3HOOOpa3ueM TEeMaTUYECKOTro BBIOOpA.
JlocTarouno oOpaTUTh BHUMAaHWE Ha Ha3BaHHE HEKOTOPBIX €ro padoT:
«Cydu», «Mupamx», «Oxota», «KapaBany, «ciumubsummk», «lobpo u
350», «Mneunbiit myTh», «OTy36D».

PaccmarpuBas TBOpYeCKHE IYTH COBPEMEHHBIX XYI0KHUKOB IIO
KOBPY, HaXOIWIIb MHOTO OOBEAMHSIONIMX WX CBOHCTB, MO3BOJISIOIINX
COCIMHUTh HX B OAHY OOJBUIYIO MIKOJIY COBPEMEHHOIO KOBPOBOTO
HUCKYCCTBA — BBIOOpP TEMAaTHKHM WX TMPOU3BEACHUM U CTUIMCTHYECKUE
OCOOCHHOCTH.

Tema Benukoro ®usynu oTpakeHa B MPOU3BEICHUSIX MHOTHX
XyJIOKHUKOB 0 KOBpY. M. ['yceliHOB co3nmaer KOBpOBYIO paboTy, MoOJ
Ha3BaHueM «Mup ®duzynu», Ha paHHEM 3Tare CBOETO TBOPUYECKOTO MYTH.
OCHOBOI KOMITO3UIIUY SIBJISIETCS IOPTPETHOE M300paKeHUE BETUKOTO 1M03Ta
B IIEHTpE cepeluHHOro moiyid. HaceleHHas OpHaMEHTaJbHBIMU U
M300pa3uTeIbHBIMU  DJIEMEHTAMH BCS OCTallbHasg dYacTh KOMIIO3UIIUHU
MOJYMHEHA €IMHOMY 3aMbICIy PacKpbITUS IMO3THYeCKOoro Mmupa dusymu.
["apMOHHMYHOE cOYeTaHUE U3SALIHBIX OPHAMEHTAJIBHBIX Y30POB C LIBETOBBIMU
nepexojaMyd  CO3JaeT B CHHTE3€ JHPHUUECKYH0 arMmocdepy B oOmiei
KoMno3unuu. QOueHb HapsIHAa CepeauHHas KaliMa, MpPUBJIECKAIOLIAs
IUIABHOCTBIO TJIETEHUS y30pa.

Ero cnepyromee KoBpoBOe IpOM3BENEHUE, MO HazBaHueM «ClrieHa
OXOTBI», TEMAaTUYECKH TTOBTOPSET CIICHBI OXOTHI CPEAHEBEKOBBIX MUHHUATIOP.
3necy mpencraBieH Qparment auntuxa «lllaxckas oxora» (K pyKOMHUCH
nmoomel A. JIxamu «3o0moTas 1emb») KUCTH BHUAHOTO TPEICTABUTEIIS
TeOpu3ckoil mKkoasl MuHuatTiopsl Cynrana Myxammena. B cpenneit yactu
KOBpa aBTOp 3aredariieNl CIHEHY OXOThl M3 JIeBOM YacTh MHUHHATIOPHI,
3aKJIIOYMB €€ B OOpAIOpHl Ha OCHOBE COOCTBEHHOrO gu3aiiHa. [5]
[IpousBenenne oTIMYaET TMHAMUKA JEHCTBUS, SKCIPECCHUs, SMOLIMOHAIBHOE
HaIpsOKEHUE B 103aX JIIOAEH U JKMBOTHBIX, PACKPBITHIX XYIOXKHUKOM B
LEHTPaJIbHOM IIOJIE.

XoTenock Obl OCTAHOBUTHCS HA OPHAMEHTAIBHON padoTe XYHI0KHUKA,
noj HazBaHueM «Enu xaram». Kak ormeudaer JI.KepumoB: «Bo Bcex o0nactsax
azepOalPKAaHCKOr0 IEKOPAaTUBHOTO UCKYCCTBA, M B OCOOCHHOCTH B KOBPOBOM
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HCKYCCTBE, ILIMPOKO NPUMEHSETCS KOMIIO3WLMsA, NOJ Ha3BaHueM «EHH
Xatan». OCHOBHBIMU XapaKTEPHBIMH OCOOCHHOCTSIMHU JAHHOH KOMITO3UIMU
SIBIIIFOTCSl IIMPOKHE, MPOJIOJINOBATHIE «PYKaBa», WM BETKU, HAIIPABIICHHBIE
CHM3Yy-BBepX. OpUIrMHAJIBHOCTH JAHHBIX 3JEMEHTOB 3aKJIIOYaeTcsi B
OKaMMJICHUHM WX OJUHAPHBIMH MM ABYMS 3yOLlaMU DPa3IU4HON (POPMBI.
BHyTpeHHue  yacTu = «pyKaBOB»  3alOJHSAIOTCA M YKpalllaloTCs
CTUJIM30BAaHHBIMU [IBETOYHBIMU 3JIEMEHTaMmu». [2, ¢.78]

KoBpoBas pabGora M. [I'ycelilHOBa COOTBETCTBYET Ha3BaHUIO
KJIACCUYECKOW KOMIIO3MIMHU, TaK KaK XYAOKHUK Ha OCHOBE CTPYKTYpBI
KJIacCCHYeCKoro oOpasla Cco3JaeT CBO€ BHJCHHE OSTOW KOMIO3HIIWU.
OCHOBHbIE BETKH, KaK M B KJIACCHUECKHX BAPUAHTAX KOMIIO3ULUHU, CTPOTO
JINHEMHO PACKUHYThI IO UEHTPaJbHOW, BEPTUKAIBHOW OCH CEPEIMHHOIO
noJig. YeTKOCTh JIMHUHK C 3y04aThiM OKalMIICHHEM IIMPOKHUX BETOK HECET
OCHOBHYIO XYJOXECTBEHHYIO Harpy3Ky B KOMIIO3ULMM, HAa OCHOBAHWUH
KOTOPBIX ~ BCE  OCTaJbHBIE  DJIEMEHTHl  HOMYUHSIOTCS  O0IIeMy
XYJOKECTBEHHOMY  CTpPOIO.  3allOJIHSIIOIIME  AJIEMEHThl  CEpeAMHHOMN
KOMIIO3UIMU - CTUJIM30BAHHBIE PACTUTEIbHBIE OPHAMEHTBI U AJIEMEHTHI -
3€pKaJIbHO CTPOSATCS MO 00EUMM CTOpOHaM KOMIIO3uLMHU. /[aHHOE KOBpoBOE
MPOU3BEICHUE MOXKHO CUMTATh YyJAaYHbIM PELICHUEM  XYJO0XKHHUKA
00paTUTHCS K TPAIUIIMOHHON KOBPOBOW KOMITO3UIIMH C YYETOM OTPAKCHUS
COOCTBEHHOTO TMOHHMMAs XYAOXECTBEHHOW COCTABIISIIOIICH. 37€Ch XOYeTCs
OTMETUTh CJIOBA CAMOI0 XYJOXXHUKa O TOM, YTO «HE BCErJa MOKHO
HaCTPOUTHCS Ha Kiaccuky. Jlis pa3BUTHS 3TOrO HCKYyCCTBa HEOOXOIUM
COBPEMEHHBIM NOJIXO0J, CO3JIaHHE COBPEMEHHBIX Yy30poB. Hampumep, B
HEKOTOPBIX CIIydasix rOBOPSAT, YTO OPHAMEHT 3akoaupoBaH. KoaupoBanue —
3TO 3arpy3ka OIpPENEJICHHOI0 3JIEMEHTa B OPHAMEHT Ha KaxJaoMm 3tame. S
TaKXe HCMOJb3yI0 COBPEMEHHBIH CTWIb, COBpeMeHHoe odopmieHue. Bee
3T0 (GopMUpYeTCS U TNPUMEHSETCS Ha OCHOBE KIACCHUKU KOBPOBOTO
nuckyccrBa. [loaToMy, XOTMM MBI TOTO WJIM HET, Mbl HE MOMEM €T0
OCTaBUTHY. [1]

KoBpoBast kommosunusi, moj Ha3zBaHueM «Cydu»  umeer
penurno3Ho-puocopckoe  comepKaHUE W YKpalleHa  HCIaMCKHMH
cumBonamu. ®passl «Ma Amtaxy, «Ma Myxammeny», a Takxke Te, B KOTOPBIX
YIOOMHUHAIOTCST W JApyrue uieHsl Axib anmb-baiit (cemeiictBa Ilpopoxa),
BBIMOJIHEHBl B BHUJAE TE€OMETPUYECKOrO Y30pa Ky(DHUYECKMM IHCBMOM B
CepeMHHOM ToJie. DTU HAJAMKUCU pa3MeIeHbl IO CTOPOHAM OT JIByX OoraTto
YKpAIlIEHHBIX MUHApeToB. B cepeaMHHOM I0JIe TaKK€ HCIIOJIb30BAIIUCH
CHUMBOJIbI, OTpa)Kalollue TMOHATHS wiapuata (UCHOJHEHHs 3aKOHOB),
TapukaTta (mociymHu4ecTBa), Mmapudara (mo3nanuss bora) m xakukara
(OJTHOTO TOCTHKEHHME MCTUHBI), Tpucylme cypusmy. B Gopmropax koBpa
pacmoyioKeHbl  KapTyIIW, YKpPAUIEHHbIE pa3JIMYHBIMH  CHMBOJUYHBIMU
OpHaMEHTaMHM, OTHOCSIIUMUCA K cybusmy. [4] JanHyio paboTy Xya0KHUKA
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MO>XHO CUMTaTh OJHOM W3 Jydminx. KoMro3unusi cTpouTcsi Ha rapMOHHUU
JIMHEWHBIX W IIBETOBBIX COUETaHWU. MeEX 1y BCEMH 3JIEMEHTAMU CYIIIECTBYET
cTporas COIJIaCOBAaHHOCTh. B KOMIO3MIMU PUTM T'€OMETPUUYECKOTO
OpHAMEHTa MOJYEPKUBAETCS IIBETOBBIM PUTMOM M B KOHEYHOM HTOTE
MOJAYEPKUBACTCS  XYJO0KECTBEHHAs! BBIPA3UTEIBHOCTh T'€OMETPUUYECKOIO
OpHaMEHTa B HEOOBIYAHON IMOIIMOHAILHOCTH €r0 CaMbIX MPOCTHIX (hopMm.

M. I'yceitHOB OY€Hb PA3HOCTOPOHHUHN XYHOKHUK. OH aBTOP MHOTHX
JKUBOIIMCHBIX TOJIOTeH. Ho cBOW TBOpYeckMii 1yTh OH oOoraimaer
CO3/IaHMEM OPUTHMHAJIBHBIX KOMIIO3ULIUH, a B MOCJIEIHUE TOAbl TITyOOKHMMU
WCCJIC/IOBAHUSIMU  KOBPOBOTO  HCKyccTBa. JIEWTMOTHBOM  BCEro  €ro
TBOPYECTBA SBJISIOTCS €r0 CJIOBA, YTO «OOBIYHO JIOAM CMOTPST Ha KOBEp U
BUJISIT B HEM BCETO JIMIIb KPACUBBIM W IMOJIE3HBIA MPeIMET ObITa U JEKOopa,
XOTs B IV1a3aX 3HATOKOB KOBEP - KUBOE CYIIECTBO, C KOTOPHIM HYKHO YMETh
pasroBapuBaTh, YATATh U PACIIH(PPOBBIBATH €TI0 KOABD». [3]

TBopuecTBO Xy/I0KHHUKA OTIMYAEeT MHTEpECHas: TeMaTHKa ero pador,
CICP)KaHHOCTh B TPAKTOBKE CTPYKTYPHOTO TIOCTPOCHUSI KOMITO3UIIUM,
FapMOHHYHOE IBETOBOE O(opmileHHE, yMenoe OOpallieHHue ¢ TPaaullUsIMU,
MOAYUHECHHE JIEKOPaTUBHBIX KOMITOHEHTOB eAMHOMY UJEHHO-
XYyJ10’)KECTBEHHOMY 3aMBbICITy.
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MBI po10J1KaeM paccKas3bIiBaTh O TBOPUYECTBE 3aCITY)KEHHOTO

XynoxHuka Mamenryceiina I'yceitHoBa

9]
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O TBOpUYECKMX MOUCKAX XyJI0’KHUKA 10 KoBpy Mamenryceiina ['ycelinoBa

A.A.Sadiqova
On the creative quest of carpet artist Mamedgusein Huseynov.

Keywords: carpet artist, composition, theme, carpet products,
ornament, color solution.

The article is devoted to analysing the work of one of the leading
carpet artists Mamedgusein Huseynov. He is the author of numerous
ornamental and subject-themed carpets. By the names of his compositions
one can judge about the variety of themes of his works: ‘Sufi’, “Miraj”,
“Hunting”, “Caravan”, “Islamibyandlik”, “Good and Evil”, “Milky Way”,
“Oguzes”. The artist deeply and subtly feels ornament, have a well-
developed sense of proportions, colour ratios, the rthythm of ornament, the
overall harmony of the composition. The artist's creative path is also
saturated with scientific research in the field of carpet weaving.

A. Sadiqova

Xalc¢aci-rassam Mammadhiiseyn Hiiseynovun yaradiciliq axtarislar:
haqqinda

Acar sozlor: xalga rossami, kompozisiya, movzu, xalca momulatlari,
ornament, rong holli.

Maqals aparici xalca rossamlarindan biri Mommaodhiiseyn Hiiseynovun
yaradiciliginin tohlilino hasr olunub. O, coxsaylt ornamental vo movzulu
xalgalarim  miuollifidir.  Bostolorinin  adindan  osorlorindoki  mdvzu
rongarongliyini qiymotlondirmek olar: “Sufi”, “Miraj”, “Ov”, “Karvan”,
“Islamibondlik”, “Xeyir vo Sor”, “Samanyolu”, “Oguz”’. Rossamin
ornaments dorin vo inco hossaslifl, miitonasiblik, rong miinasibatlorinin,
ornamentin ritminin, kompozisiyanin timumi harmoniyasinin yaxsi inkisaf
etmis hissi var. Ressamin yaradiciliq yolu xalgaciliq sahosindo do elmi
axtariglarla zongindir.
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YUSIF YULDUZUN YENI iDEYA, YENI DUSUNCO,
YENI TEATR EKSPERIMENTLORI

Annotasiya: Moqgalo Azorbaycan teatr sonotinin ¢ox maraqli vo
ziddiyyatli bir dovriiniin - 20-ci osrin iyirminci illorindoki teatr prosesino
hosr edilib. Mahz bu dovrdon baglayaraq postsovet teatr xadimlori olan
yenilik¢i rejissorlar yeni teatr sistemlori vo lslublart yaradirdilar. Misllif
istedadli gonclorin tohsil aldigt Moskva vo Leningrad teatr moktoblorindo
calisan moshur rejissorlarin is prinsiplorini aragdirir. Qeyd olunur ki, gonc
rejissor Yusif Yulduz da homin illorde V.E.Meyerxoldun biomexanika
sistemi ilo tamasalar hazirlamigdir. Yeni ideya, yeni diisiinco arealinda
tamasaya qoyulan, miiasir teatr eksperimenti kimi tarixo yazilan “Kd&hno
dudman” tamagasinin badii-estetik xiisusiyyatlorinin tohlillori barads otrafli
arasdirma aparilir.

Acar sozlar: Yusif Yulduz, “Kéhns dudman”, rejissor sonati, yeni
teatr eksperimenti, biomexanika sistemi, Meyerxold

Teatr rejissorsuz foaliyyot gostoro bilmoz. Biitiin dovrlords teatra
badii rohbarlik edan, onun yaradiciliq yolunu miioyyanlogdiron rejissorlar
olub. Azorbaycan Dovlot Akademik Dram Teatr {igiin 1926-1927-ci illor
“milli sshna sonatinin on giiclii vo canli meyllorini meydana ¢ixarib inkisaf
etdirmosi, ... casaratlo zonginlosdirmasi vo dorinlosdirmoasi dovrii oldu™ [1,
s.172]. Bu illords ©briirrohim bay Haqverdiyevin “K6hno dudman” pyesinin
tamasas1 Azorbaycan teatrinda yeni parlaq bir sohifo idi. Osori Leninqrad
Dovlat Sohna sonati  institutunun dramaturgiya (L.Vivyenin rohbarliyi
altinda) vo rejissorluq (S.Radlovun rohbari oldugu) sébalorinds ixtisas tohsili
almis ilk azorbaycanli olan gonc rejissor Yusif Yulduza yeni teatr ifado
vasitolori axtarislarina uygun tamasalar qurmaq niyyati ilo belo bir pyesin
hazirlanmas1 havals edildi.

Bu arofads, 1927-ci ildos Moskva Mali teatrinin “Lyubov Yarovaya”
(miiollif K.Trenev, quruluscu rejissor I.S.Platon vo L.M.Prozorovski)
tamasasinin Baki qastrolu Azarbaycan teatrinin yaradici kollektivine tosirsiz
Otligmadi; eyni zamanda “...teatrin yaradiciliq yolundaki cotinlik va
ziddiyyatlori he¢ do aradan qaldirmadi” [1, s.172]. 20-ci illerin teatr tonqidi
teatrin kollektivi i¢orisindo tamasalarin repertuar vo iislubunu yenilogsdirmok
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ugrunda miibarizosinin genislonmosino diqqet yonoldirdi. Bu miibarizonin
oniindo Yusif Yulduzun rejissor 6ziinomoxsuslugu onciil idi. Bu istedadli
gonc monumental romantik teatr poetikasinin milli sohno sonstimizdo
formalasmasinda miistosna xidmotlori olan, traktovkalarinda konstruktivizm
prinsiplorindon, biomexanikadan casaratls istifado edon ilk milli rejissor idi.
1920-ci illordon baslayaraq Vsevolod Meyerxold 06ziiniin “biomexanika”
sistemini hazirlamigdi. Meyerhold hesab edirdi ki, aktyor yiliksok texniki
hazirhiga, pesokarliga vo modoniyyato malik olmalidir. “Biomexanika” kimi
taninan mosqlor sistemi aktyorun fiziki bacariglarini inkisaf etdirmoayo
yonoldilmisdi. Meyerhold bir aktyorun texniki hazirliginin vacibliyini
vurgulayirdi. O, 6ziinliin biomexanika sistemini pianogular ticiin mogqlorlo
miiqayise edarok, texniki mosqlorin emosional ekspressivliys birbasa ¢ixisini
tomin etmoso do, onlarin ustalia nail olmaq liglin zoruri alot oldugunu
vurgulayirdi [7, c.582].

Meyerxold moktobinin yetigdirmosi olan Yusif Yulduzun “Ko&hno
dudman” pyesinin tamasasinda Meyerxoldun “Meso” tamasasinin tosiri hiss
olunurdu. Ifacilarm hom xarici, hom do daxili horoketlari ila bir vohdat halinda
inkisaf etdirilirdi. Yusif Yulduz tamasada miisiqidon do saligali vo diizgiin
istifado edo bilmigdi. Xan sarayindakin qizlarin ¢ixist yaxsi qurulmusdu.
Qagcaglar sohnosindo kondli gonclorin rogslori gozal tosir bagislayirdi. Tongid
rejissor isi haqqinda miinasibatini belo ifado edirdi: “Mozkur qurulus
Akademik teatrimiz {iglin miivoffoqiyyatli bir yenilik, onun torafindon
osrilogmo ugrunda atilmig doyarli bir addim hesab edilmalidir” [2]. Tamasanin
ovvalindon sonuncu sohnasine gador har sey tonqidin diggatini calb etmisdi,
rejissorun 9sord tam yeni bir qurulus verdiyi vo bunu ¢ox gozol monalandirdig
qeyd olunurdu.

Milli sohno sonatinin on yaxst ononaloring (naturalizm teatrlarindan
faydalanmaya-N.A.) tonqid¢i diqqstini he¢ zaman azaltmayan Mustafa
Quliyev moshur teatr rejissoru Meyerxold teatrini toqdir edorok yazirdi:
“...Meyerxold iisulunun boyiik ictimai, psixoloji vo pedaqoji qiymati vardir.
Naturalizm teatrlar1 basqa-basqa fordlorin bolirsiz yasayis cizgilorini,
psixoloji oristoyin doyarli bir ohomiyyati olmayan, fazla tofsilati qeyd
etdiklori bir zamanda, Meyerxold genis kiitloni birlogdiron boytik fikir vo
tozahiirlori ilo mosguldur”; “Meyerxold teatr1 bizim teatrolar {iclin misal
olmalidir. Biz ondan teatro quruluslari iisullarini, konstruktivizmi, sshno
harakatinin dinamikalligin1 vo istahsalat texnikasini vo i.a. dyronmoliyiz”
[4,s.6].

Yusif Yulduz miisllifin ideyasini, mogsadini, asarin qayasini diizgiin,
bacarigla duya bilmis vo tamasan1 mohz bu istigamotlo hazirlamaga qorar
vermisdi. Obriirrohim boy Haqverdiyev 6zii do mosqlords istirak edir, asorin
hazirliq prosesini diqgotds saxlayirdi.
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O illords teatrda calisan aktyorlarin xatirolori bunu demoyo osas verir
ki, Yusif Yulduzun is prinsipi ilk aylarda pyes miiallifini bir o qodar do razi
sala bilmirdi; hotta Obrilirrohim boy miioyyon moqgamlarda gonc rejissorun
aktyor heyeoti ilo miinasibotina belo etibar etmirdi. Belo bir voziyyat
aktyorlarin mosq proseslorindo gbézo carpirdi. Giiclii xarakterik obrazlar
ifagis1t Rza Tohmasib Porviz rolunun mosqlorindo oksor hallarda rejissorla
razilagmir, hotta onlarin arasinda bozi hallarda miibahisolor yaranirdi. Sobab
iso bels idi ki, tamasanin ideya istiqgamatinin kaskinliyi onun harokat ritmi
ilo, aktyor ifasi1 ilo alagoli idi. Bu, Rza Tohmasibin yaratdigi Porviz rolunda
banzarsiz oyun ifads vasitolorinin parlagliginda daha aydin hiss olunurdu.
Gorkomli teatr xadimi, rejissor vo aktyor Yuri Zavadskinin qeyd etdiyi kimi,
“..sohno mokani {iglin diizglin holl aktyorlar vo tamasagilar arasindaki
miinasibatin diizgiin hollindon yaranmalidir” [6, ¢.120].

1920-ci illordo dram teatrlarinda g¢alisan rejissorlarin bir ¢coxu mosqo
geydlori ilo golor, tamasanin mosq proseslorindo aktyorlara mizanlarla baglh
bir sira vacib gostoriglori miitloq qaydada izahlandirardi. Yusif Yulduzun
masaarxast mosqlori iso forqli olurdu; o, aktyorlara tam sorbostlik verir,
obrazin sohna hollinin psixoloji toroflorini sads dillo anladir vo bunun
qarsiliginda aktyoru suratin daxili diinyasi otrafinda dorin diistinmoayo
yonlondirirdi. Rejissorun bu tisulla islomasi dramaturqu vo aktyorlari ¢ag-bas
salir, siibholondirirdi. Yoni, yaradici toplum ilk vaxtlar hoqigetin harada
oldugunu anlaya bilmodiklorindon toraddiid igorisindo galirdilar. Amma
bunlara rogmon Yusif Yulduz mosqlori davam etdirirdi. Artiq teatrda bu
gonc rejissorun yeni fikirli, yeni diislincali, yeni ideyali yaradici simas1 balli
noticonin olacagindan xobor verirdi. Rejissor sohno osori ilo tamasagi
arasinda qurulacaq olagoni hiss vo toxmin etmoys calisirdi. Yusif Yulduzun
istedadi1 sohnoys c¢ixandan sonra Oziinii daha aydin hiss etdirmoyo
baglamisdi.

Yusif Yulduz “... tamasanin obrazlarin1 magsadler {izro sorhetms yolu
ilo osas problemin hallino kegordi ki, bu da aktyorlarda istok, hovas vo arzu
dogurardi. Bu arzu aktyor ifasindaki “sorbastliye” qarisar, asas mogsadin
yerino yetirilmosino bdyiik inam yaradirdi. ilk giinlordo rejissorun mosqgo
doftorsiz golmosini, onun “hazirligsizligr” ilo slagslondiranlor basa diisdiilor
ki, aktyoru mexaniki gozdirmok Yusif Yulduzun yaradiciliq iislubuna ziddir.
O, aktyorun biitiin daxili varlifin1 horokoto gotirmoays ¢alisirdi. Odur ki,
tamaga istirakgilart boyiik hoves vo mohabbotlo mosq edir, tamasanin yaxsi
¢ixmasi lglin var qlivve ilo calisardilar. ©.Haqverdiyev do rejissordan vo
aktyor heyatindon olduqca raziliq edirdi. “Teatr o zaman yaranir ki, sohnaya
cixan insan (aktyor) yasadigi diislincelori, hisslori 6zii disiindiyi kimi
tamagacgiya Otiliro bilir. Sohno mokaninin atmosferi, tamasanin biitiin zahiri
obrazi iso teatrin bu moagsadine xidmot etmolidir” [6, ¢.116 ].
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“Koéhno dudman” osori 1927-ci il oktyabrin 20-do ilk dofo
tamasacilara gostorildi. “Istor tamasanin qurulusu, istor tortibatda, istorso do
akytor ifasinda bir yenilik, parlaqliq, hom da tasirlilik vardi. Bu, har seydon
osarin ideyasinin tamasada biitiin aydinligr ilo, genis sokildo gdstorilmasi ilo
bagli idi. Tamasagilar kohns zilm diinyasinin torotdiyi faciolorin sahidi
olmagla yanasi, hom do kondlordo yaranmis igtisaslari, yeni qiivvolori gortir,
zlilmo, miistabidliya qars1 iisyankar ruhu dork edirdilor” [3,s.154].

Tamasasinin “qacaqlar’” sohnosi, demok olar ki, biitiinliiklo homin prinsipa
uygun qurulmusdu. Burada qiivvatli aktyor ifas1 xiisusilo gqeyd edilmolidir. Rza
Tohmasib 6z zongin aktyorluq bacarigindan istifado edib, kondli iisyaninin gati
diismoni olan Parviz xan obrazini moharatls yarada bilmisdi.

Teatr tonqidi tamasani1 “miiqgoddimasindon baslamis son goliso qador
biitiinliiklo sabit vo go6zol” hesab edir, rejissorun “osoro tam yeni bir
mozmun vermis, hom do ¢ox gozol monalandirmis” [2] oldugunu
bildirmisdi. Bununla yanasi tamasada nozoros ¢arpan ndgsanlari da
gbstormisdi. Xiisusilo proloq hissasi tonqidin naraziligina sabab olmusdu.
Bu proloq sohnasini quruluscu rejissor 6zii motno olave etmisdi. On pardo
acildigr zaman tiil pords arxasinda isiq vasitosilo yaranmis miixtolif
kolgoalor oynasirmis; yoxsul kondlilor isloyir, bellorindo iri torbalar agir-
agir iraliloyirmislor. Xanin anbarina xirmandan taxil dasiyan bu adamlari
forraglar qamci ilo vurur, itsloyir, incidirdilor. Bu kondlilor arasinda
boylik naraziliga sobob olur, iisyana cevrilirdi. Pantomim soklindo
gostorilon bu sohno xan saraymin yanmasi ilo bitirmis. Ilk tamasalarda iki
bayqusun sohboti do verilirmis. Bayquslardan biri xarabaligi gdstorib
deyirmis: “Bu Porviz xanin yurdudur, gor no hala diisiib™, ikinci bayqus
cavab verirdi ki, “Porviz xan kimilorin yurdu belo xaraba qalar”. Sonra
boylik bir 6liilor dostasi goriiniirdii. Onlar goriba ragslor edirdilor. Birinci
bayqus oOliilori ikinci bayqusa gostorib deyirmis: “Bax, bunlar Porviz
xanin ozab verdiyi insanlardir. Onlar gobirds do rahat olmurlar”. Hotta
oliilor iigiin ag pargadan 60 skelet paltar1 da tikilibmis™ [3, s.154].

Tobii ki, mistika ilo dolu olan bu olave haqli olaraq tonqidin
etirazina sobob oldu. “... Miigoddimodoki oOliilor rogsini camaat basa
diigmadi vo bu vaxtacan bildiyimiz Sorq falsofosino uygun golmadiyi
iigiin anlasilmasi da ¢otindir. Bu noqteyi-nozordon oOliilor rogsi, bizco,
artiqdir” [2]. Tonqidin bu ¢ixisindan sonra hoamin sohno ixtisar edilmis vo
bir daha gostorilmomisdi.

O dovriin digor maraqli tamasalart kimi, “K6hna dudman” da bazi
tonqidgilorin naraziligina sabob olmus, onlar geyri-obyektiv, qoraz yolunu
tutaraq osori vo tamasani biitiinliikle yararsiz, lazimsiz hesab etmisdilor.
Hotta ona qarst ciddi hiicuma kegonlor do olmusdu. Onlar pyesi
biitlinliiklo yers vurur vo deyirdilar ki, bu asor yeni yazilibsa da igarisinda
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he¢ bir yenilik yoxdur. Osor Azorbaycanin tarixco namolum dovriini
tosvir edir, hom do dogru tosvir etmir.

Sonra tonqid¢i yazmisdi: “Osorin ligilincii pardesi “Qagaq Korom”
pyesindon alinmisdir. 9sordo “Pori cadu”, “Qozavat” kimi pyeslorin doxi
tosirini gérmok olur. Umumi bir yekun olaraq osorin tamamilo
qiymotsizliyini sdylomalidir” [5]. “Ozlorine” imzas1 ilo ¢ap olunmus bu
moqalo tamamilo qorozgilik ruhunda yazilmigsdi. Hotta bohtana da yol
verilmisdi. Qoribadir ki, mogalo miisllifi ilk sotirlorindo asori biitiinliiklo
inkar etdiyi halda yazisinin sonunda tamasami torif edir. Bununla belo
tonqidginin, Azorbaycanda yerli ohalidon qul alib satmaq kimi hallara
tosadiif olunmamisdir. Porviz xanin 0z roaiyyeotlorini satmasi diizgiin
gostorilmomisdir” - fikri tamamilo maqbul sayilmalidir.

Lakin bu ciir psevdotongidg¢ilorin qorazli miinasibatlorino rogmon
teatr 6z ononalorino sadiq qalir, repertuarini azorbaycan vo xarici klassik
vo miiasir pyeslorinin tamasalar1 ilo zonginlogsdirmoayi vo teatr sonatini
miiasir tolablora uygun saviyyaya ¢atdirmagi mithiim masala hesab edirdi.

“Mbakan va zaman xronotopunu klassik vo ¢agdas movzulu asarlorda
estetik-falsafi saviyyads hall edan” (kursiv ilham Rohimliys aiddir) rejissor
Yusif Yulduz tamasada isiq effeklorindon ustaligla istifado etmisdi. Hotta
dialoglar zaman1 belo, is1q istirak¢ilarin iistiino salinir, dekorlar itir, osas
diqqat obrazlar iizorindo comlogdirilirdi. Projektor homigs aktyorun arxasinca
gozir, sshnonin hadisolor getdiyi hissosi daha artiq isiglanirdi. Vurusma
sohnolorindo isiqlar daha dinamik olur, dohsot vo vohsot voziyyetlori
yaradirdi.

“Zongin va qanadli fantaziyasi, iti vo aydin tofokkiirlii, alvan va
cazibali forma tapintilari ilo secilon” (kursiv ilham Rohimliyo aiddir)
rejissor Yusif Yulduz yiiksok dramatik miinaqigalora, dinamik voziyyatlors,
dolgun xarakterloro malik olan “asorin daxili ideya moezmununa,
eybocorlikloro garst miibarizo ruhunu dorindon gavramis, onu miiasirlik
keyfiyyatlori ilo daha da qiivvatlondirmisdir™ [3, s.155].

1928-ci ildo Yusif Yulduz “K6hno dudmanin ikinci hissasi olan,
“0z hoyatiliyi, tobiiliyi, aktyorlarin unudulmaz surotlor yaratmalari ilo
digqat calb edon” yeni bir asari “Baba yurdunda” pyesini Akademik Dram
Teatrinda miivoffoqiyyotlo tamasaya hazirladi vo teatr tariximizdo yeni
ideya, yeni diislinco, yeni teatr eksperimentlori ilo secilon, “doqiq janr
toyini yaratmaqda, mozmun vo formanin estetik sohno hollindo miistosna
ugurlar” alde edon miiqtadir sonatkar kimi sorafli iz qoydu.
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N. Aghayeva
New idea, new thinking, new theatrical experiments of Yusif Yulduz

Key words: Yusif Yulduz, V.Meyerhold, director's art, new theatrical
experiment, "biomechanics" system

The article is devoted to the theatrical process of a very interesting and
controversial period of Azerbaijani theatrical art - the twenties of the
twentieth century. It was from this period that innovative directors, figures of
the post-Soviet theatre, created their new theatrical systems and styles. The
author examines the principles of work of famous directors working in
theater schools in Moscow and Leningrad, where talented youth are
educated. It is noted that the young director Yusif Yulduz also staged plays
based on the biomechanics system of V.E.Meyerhold in those years. A
detailed analysis of the artistic and aesthetic characteristics of the play "Old
Dudman", which entered the history of the Azerbaijani theater as a modern
theatrical experiment, performed in a new idea, in new thinking, is carried
out.
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H. AraeBa

HoBast uaen, HoBoe MbILLICHHS, HOBbIE TeaTPAJIbHbIE
3kcnepuMenTsl FOcud H0anysa

KmroueBnle cioBa: Ocud FOnnys, B.C.Meliepxoii, pexxuccepckoe
HCKYCCTBO, HOBBII Te€aTpasbHbIM SKCIEPUMEHT, CUCTEMa «OMOMEXaHUKa»
CraThsi TOCBSIIEHA TEaTPAJbHOMY IPOLIECCY OYEHb MHTEPECHOTO U
IPOTUBOPEUYMBOIO Iepuoja a3zepOallPKaHCKOro TeaTpajlbHOTO HCKYCCTBA -
aBanuareix rogoB XX Beka. VIMEHHO € 3TOro Iepuona peKHuccephl-
HOBATOpBI, JAEATENIM IOCTCOBETCKOIO Tearpa, CO34aBajJd CBOU HOBBIE
TeaTpalibHbIe CUCTEMBI U CTHJIM. ABTOP pacCMaTpHUBAET MPUHIMIIBI paOOTHI
U3BECTHBIX PEXHCCEPOB, pabOTAIOUIMX B TeaTpalbHBIX MIKOJIaxX MOCKBBI U
JlenuHrpasa, r1ie BOCIUTHIBACTCS TATAHTINBAS MOJIONIEKb. OTMEUaeTcs, 4To
monoaoi pexuccep FOcud FOnay3 B Te roznpl Takke CTaBUJI CIIEKTAKIH I10
cucreme Ouomexanuku B.D. Meitepxonpaa. IlpoBoautcs mnoapoOHbIN
aHaJIU3 XYJ0’KECTBEHHO-3CTETUYECKUX XapaKTEPUCTHK Mbechl «CTapblil
NyIMaH», BOIICIIIEH B HCTOPUIO a3epOaif/PKaHCKOTO Tearpa Kak
COBPEMEHHBIN TeaTpajabHbIN SKCIEPUMEHT, MCIIOJHEHHON B HOBOH uiee, B
HOBOM MBIIIIJICHUH.
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EL SONLIKLORINDO ESTRADA JANR NOVLORININ
ELEMENTLOERI

Xiilasa: Elmi odobiyyatdan molumdur ki, bir vaxtlar giinos tanrisinin
totemi, sonralar isa onun simvolu axsam olmusdur. Tunc dovri tofakkiirii ilo
bagl olan bu simvol vo onun obrazi tarix boyu Eknyasi xalqumiz arasinda
tomsil etmisdir. Qodim monboalordon aldo edilon molumata goéra, bu heyvan
ovvalca Glinaga, sonra isd od vo alov tanrisina qurban kasilib. O, estetika ilo
bagli esselorindo fallik kultun Sorqdon yunanlara keg¢diyini vurgulayirdi.
Dionisi Azorbaycanin minillik tarixo malik xalq oyunlarmin tislubunu,
ifaciliq xiisusiyyetlorini, sonodli formalarini, xiisuson do hor il bayram
miinasibatilo kegirilon sonliklorde bizo moxsus xarakterik cohatlori geyd edir.

Acar sozlor: estrada, musiqi, rags, sou, improvizo

Qadim dovriin miitoraqqi adot-onanolorinin on yaxsi keyfiyyotlorini
0zlindo tocassiim etdiron kiitlovi xalq maorakolorindon biri do Novruz
bayramidir. Bu bayram moigatlo bagl kiitlovi xalq bayramidir» [7, 172].
Mbolum masaladir ki, Novruz sozii fars soziidiir. Nou —yeni, ruz iss giin
demokdir. Yoni — “Yeni Giin”. Biz isa bu sozii “Novruz” kimi soslondirarak,
onu Azorbaycan dilinin ahong ganunlarina uygunlasdirmis olurug. Noyo
gora Novruz sozili bayram adi kimi bizim dilo daxil olmusdur? Yaz faslinin
ilk gilinii... Gorlin bu giinlin neco do bdyiik ozomati vardir! Qis fosli bitir,
yera nofas golir, zohmat vo okin ay1 baglanir, geco ilo giindiiz borabarlosir,
151q — qaranliga, adalat — sora, zlilmo, siilh — miiharibays qalib golir.

Bu bayramin monsayi Zordiist dini ilo baghdir. IX asrde yasamig Obu
Reyhan Biruni «Ke¢mis nosillordon qalan islor» adli asorindo qeyd edir ki,
“zordiistilor 6z illorini 365 giin hesab edir vo sonuncu rogoms o vaxta godor
mohal qoymurlar ki, giinlin dérdds bir hissasi 120 il miiddstinds biitév ay1
togkil etsin. Bu vaxt onlar ilo biitov bir ay1 olavo edirlor» [8, 121]. Zordiist
dininin torafdarlar1 yeni ili martin 21-don hesab edirdilor. Omor Xoyyam
«Novruznamo» adli asarinds bu bayram haqqinda astrafli mslumat vermis va
onu farslarin bayrami kimi vurgulamisdir [8, 121]. Bu iso kdkiindon sohv
fikirdir. O ciimlodon Aga Mirza Colaloddin Novruz bayrami vo ya Yaz
bayrami haqqinda yazili molumatin yeni eradan ovval 505-ci ilo aid
oldugunu bildirir [6, 172].
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Elmi odobiyyyatdan bollidir ki, vaxtilo Giinos tanrisinin totemi,
sonralar onun romzi - ke¢i olmusdur. Tunc dovriiniin tofokkiirii ilo bagli olan
bu simvol vo onun tosviri tarix boyu xalqimiz arasinda Giinosi tomsil
etmigdir. Oski qaynaqlardan alde edilon molumata gora, bu heyvan avvallor
Giinos, sonralar atos - alov tanrisi sonino kosilon qurban-niyaz olmusdur.

Buradan bels naticoys golmok olar ki, «Dionisin ke¢i morasim oyunlari
Sorqdo okingilik morkozi olan kigik Asiyadan golir» [1,50]. Siibhosiz ki,
Dionisi kiitlovi maorakolorindoki oyun {islubu 6nco Azorbaycan meydan
tamagalarinda 0z oksini tapmisdir. Belo ki, Hegel estetikaya dair
miithaziralorindo fallik kultun yunanlara Sorqdon kegdiyini vurgulamisdir.
Azaorbaycanin ne¢o min illik tarixi olan xalq oyunlarimin islub, ifagiliq
xlisusiyyatlori, siijet formalari, xiisuson bayram miinasibatilo kegirilon el
sonliklorindo do bizo moxsus olan xarakterik cohotlori Dionisi bayram
sonliklorinds aydin goriiniir. Fikrimizin tosdiqini Mahmud Allahverdiyevin
yazilarinda da goro bilorik. Onun fikrinco, kegmisdo Azarbaycan kondlorindo
«Kosa-kosa» ayloncasindon basqa «Kosa oyunu» adli tamasa da vardo [2,
32]. Qeyd etdiymiz kimi, «Kosa oyunu» bu prizmadan daha cox diqqgati calb
edir. Xalq arasinda 6z bamozaliyi ilo haminin mohobbatini gazanan kosanin
son zarafatlari, fallik rogslori bu oyununun asas torkib hissasini togkil edirdi.
«Yoluq paltar geyib iiz-gdziinii qaralayan, belindon siipiirge vo siimiik asan
kosa ulaga minib zarafatyana, giilmali sdzlor deyir, eyiblari agir, giilmolilori
giiliis hodofino ¢evirirdi. Meydanda ulaq belindo gozon kosa hadisoni 6zl
idare edir vo tamasacilarla da dialoq aparirdi. Bu zaman onun zarafatlarindan
tamagacilar gatiyyon incimozdilor. Nohayst Kosa ulaqdan diisiib zarafat edir,
toy calinir, oynayirdi. Biitiin bu sohnolor nikbin bir yumorla miisayist
edilirdi» [2, 32]. Tadqgiqat isindo solo ifa iislubuna dono-dono miiraciot
edirik. Belo bir faktin iistiindon ke¢mok diizglin olmazdi. Hor elin, hor
obanin 6z kosast olmusdur. Kosa yerli adam olduguna gdro onun satirasini
vo act hoaqgigotini hami gobul edirmis. Kosa bir solo ifagt kimi ulagin belindo
gozorok kond camaatinin digqgetini 6ziina colb edir, onlarla canli iinsiyyet
baglayirdi. Belo ki, kosa onlara atmacalar atarmis, camaatin verdiyi suallara
bodahoton cavab verormis, ovvalcodon hazirlanmis «soxsi repertuarindany,
esitdiyi, bolko do Oziinlin yaratdigi Ilotifolori sOyloyormis vo bununla da
xalqmn rogbatini qazanarmis. Miiasir estrada sonotinin dili ilo sOylosak,
konferansye 6z ¢ixisinda yuxarida sdylodiyimiz elementlordon istifads edir.
Yoni konferansye konserta baglayarkon sohnays ¢ixir, tamasagilarin diggatini
6ziina colb etmoyos calisir. O, miitloq tamasagi ilo {insiyyato girir. Unsiyyat
zamani onlarla sual-cavab kegcirir, lazim olan maqamda 6z hazircavabligini
gostarir vo yeri diisonds hadisonin gedisatina uygun lstifs sdyloyir. Kosa el
sonliying, xalq merasimino c¢atandan sonra ulagdan diisorok camaati
giildiirmoys calisir, sonda 6z sonino musiqi ¢aldirib rogs edir. Konferansye
isa konsertin gedisati boyu ndmraloraras: zarafatlar edir, musiqili kupletlor
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oxuyur, rogs edir. Biz bunu asas tutaraq qeyd edo bilorik ki, konferansye
sonati 6z monsoyini kosa oyunundan gétiirmiisdiir. Umumiyyotlo, kosa
obrazina diqget yetirsok, o, bizo Molla Nasraddini do xatirladir.

Hor iki obraz bir-birino ¢ox bonzoyir. Ikisi do ulagin belindo
kondbokond gozir, lotifo sdyloyir, hazircavabliq edir, atmacalar atir vo satirik
torzdo ac1 hoqiqotlori sdyloyarok xalqin liroyindon tikan ¢ixarir. Hor ikisi iti
zehni, miidrikliyi ilo bir-birina yaxin suratlordir.

Ellik tamasalarimizin suratlorindon biri Kosadir. Belo ki Elgin
Rassamin «Qobustan sonot toplusunun» 1978-ci il saylariin birindo cap
edilmis moqalasindo Koso-kosanin monso etibarilo uzaq kegmisin «Sakkeyay»
morasimi ilo bagli oldugunu vo kosanin uzun miiddst qocalmis giinos
tanrisinin yerdoki badali (yoni ovaz edoni) barado miilahizasini oxuyuruq [3,
56].

Hazirda «K6z» deyimi el arasinda od-alov, qor, qigilcim, hom da istilik
monasinda islonir. Dilgilorin royinco, bu soz vaxtilo «kos», «kods» kimi
soslonirmis. «kosy, «kds» - hom do isti, glinos stiast demoak imis. Ucu yanmis
odun — «kOsOv», tonqgali, ocagi qurdalamaq iigiin istifado olunan agac
«kosdy» sozlori do homin «kosy, «kds» kokiindon alinma sozlordir [4, 56].

Bu fikri inkisaf etdirorak, qeyd etmok olar ki, el arasinda bir deyim do
var: «Kol-kosy». Boyiik kigiya deyir: «Ay usaq, ged kol-kos y1g, gotir ocaq
qalayaq». “Kos”- agac parasi, kosilmis budaq monasinda isladilir. Koslari
piramida soklinds qurub altdan quru kollar1 qoyurlar. Quru kollar tez alisaraq
koslar1 alovlandirir. Kosdan alov, isiq toroyir. Alov, atos iso giinos
simvoludur. Onun sonino qurbanlar kosilirmis. Kosdan alov téroyir. Yanan
kosa ol vurmaq miimkiin deyildir - yandirir. Kosanin dilinden ¢ixan sézlor
159 insanlar1 daha da yandirib yaxir. Yuxarida sOylonilon fikir asas verir ki,
homin obraza Kosa adi verilmasi do mogsads uygundur. Misaldir, deyarlar,
«giin ¢ixd1 Kosani aldatmaq olmazy.

Mansaco uzaq kegmisin giinage tapinma dovrii ilo bagli bu misalda ulu
babalarimizin diisliniisiiniin oksi, Kosa va giines arasindaki six slagenin vo
giinog tanrisinin yerdoki badalinin yalniz giin ¢ixandan sonra, giiclii-qiivvatli,
stiurlu vo iqtidarli olmasina bir isaradir [4, 57]. Taninmis folklorcu alim
Nuraddin Seyidovun royinco, ke¢misdo Bakida oynanilan «Kosa-kosa»
oyununun adi Azorbaycanin basqa yerlorindo giinosi ¢agirmaq, onun
cixmasini arzulamaq mogsadilo icra olunan «Qodu-qodu» va ya «Dodu-
dodu» morasim tamasasina verilon adlardan biridir [5, 275].

Lakin elmi odobiyyatimizda uzun miiddotdir ki, Kosanin istirak: ilo
kecirilon el sonliklori bir adst olaraq yunanlarin gqadim Dionis marasim
sonliyi vo fallik saciyyeli rogslorlo baghiligi vo ya «Avestandaki quraqliq
tanris1 Apusa adli divin prototipi kimi gabul olunur. Lakin yeni sonad vo
maxozlorin agkar edilmasi naticasinds yeni tadqigler meydana ¢ixmisdir [4,
58]. Belo olan toqdirdo Kosanin daxili mogzini vo adini1 tamamilo basqga ciir
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izah edo bilorik. Kosa ilo qis foslinin romzi mofhumlarinin eynilogmosi isa,
stibhasiz ki, sonraki dovrlarin mahsuludur.

Zaman O6tdiikco morasim sonliyinin osas vo yegano gohromani Kosa
personaji doyisikliys ugrayaraq qodim sonliyin vo kovsoc morasiminin basit
varianti kimi «Kosa-kosa», «Kosa-golin» oyunlar1 soklindo miiasir dovra
golib catmisdir.

Uzun miiddot Kosa, bir torofdon, 6z ilkin mahiyyatini itirib kosaliq
kimi bir eybocorliyi tomsil etmis, digor torafdon - biri qis foslini sikost,
cirkin, Kosa vo o birisi — yaz foslini tomsil edon Ke¢i kimi iki obraza
pargalanmisdir.

Mogsadyonlii  sokildo yaranmis Kosa ilo  sonraki  dovrlordo
deformasiyaya ugramig, giiliis hodoftno ¢evrilmis, eybocorlik simvolu
dasiyan Kosa arasinda miiqaiso aparaq. Qadim dovrdoki Kosanin Giinoso
borabor tutulan ozomoti, agil-zoka, idrak zonginliyi el arasinda hoérmati,
ehtirami, satira vo inco yumor vasitasilo ac1 hogigoti xalqa sdylomok casarati,
insanlar1 haqq-odaloto, safliga, pakliga, dostluga, iilvi mohabbato, qardasliga
cagirist onun Azorbaycan xalqinin moéhtosomliyinin, azomatinin, yiliksok
modoniyyatinin doyarlorindon soz agir.

Bizo golib catan Kosa obrazina nozor saldiqda biz orada no goriiriik?
Kosa el arasinda olo salinan, laga qoyulan bir soxs, iinsiyyotdo cilizligi ilo
secilon, danigiginda dorin agil vo zokadan belo asor-olamotin qalmamasi,
camaatla sit danisigi, bayag1 horokatlori ilo diggeati 6ziino calb etmasi, sonda
1so keci vasitosi ilo Oldiirtilmoesi onun basqa bir personaja cevrilorok 6z
varlig§int mohz bu ciir yasatmaga doyormi? Sonda iso onu insanlar yox,
0zlorinin uydurduglar kegi golib 6ldiiriir. Balko do bu ondan iroli golir ki,
Azorbaycanda insanlar 6z haya-abrin1 saxlamaqdan 6trii ac1 hogigotlori bir-
birinin tiziino sdylomak istomirlor. Hazirda estramizda s6z sonatino xidmat
edon insanlar agilli satira vo yumor ovazing, sit, bayagi ¢ixislar edirlor.

Gortiniir, Novruz bayraminin arxaik koklsrini, onun missiyasini nazara
alaraq, «Kosa-kosa», «Kosa-goliny» oyunlarinda Kosa obrazi vo onun
otrafinda olan personajlara yeni prizmadan baxmagin vaxti golib catib.
Bununla da biz golocak naslin inkisafi va torbiyasi istiqgamotinde boyiik islor
gormiis olariq. Yuxarida sOylodiyimiz kimi bir obraz ikilogorok kosa vo kegi
obrazlarma boliinmiisdiir.
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G. Alilijanzade
Elements of the estrada genre in folk celebrations

Keywords: estrada, imitation, show, pantomime, dance.

It is known from the scientific literature that at one time the totem of
the sun god, and later its symbol, was the evening. This symbol and its
image, associated with the thinking of the Bronze Age, have represented
Eknyashi among our people throughout history. According to information
received from ancient sources, this animal was first sacrificed to the Sun, and
then to the god of fire and flame.

In his essays on aesthetics, he emphasized that the phallic cult passed
from the East to the Greeks. Dionysius notes the style, performance features,
documentary forms of the folk games of Azerbaijan, which have a thousand-
year history, and the characteristic features that belong to us, especially in
the annual festivities held on the occasion of the holiday.
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I'. Ammanaxansane
DJ1eMeHTBI 3CTPAHOTO KAHPA B HAPOIHBIX TOPKECTBAX

KiroueBble cjioBa: cTpajia, UMUTALNA, I0Y, My3blKa, TaHELl.

Kparkoe conepxanue: M3 HaydHOU JIUTEpPATypbl U3BECTHO, YTO B CBOE
BpeMs ToteM Oora CoiHIIa, a 03Xe ero CUMBOJI - Beuep. ITOT CUMBOJI U €T0
n300pakeHne, CBI3aHHbIC C MBIIIJICHHEM OpOH30BOTO BEKa, HA MPOTSHKEHUH
BCCl MCTOpUM MpEeACTaBIIM OKHAMM cpeau Hamero Hapoxaa. Ilo
CBEICHMSIM, IIOJIyYEHHBIM W3 CTapUHHBIX HCTOYHUKOB, 3TO YKUBOTHOE
CHavaJla MPUHOCUIIOCH B epTBY CoJIHIly, a 3aTeM OOr'y OrHs U IJIAMEHH.

B cBoux ouepkax Mo 3CTETUKE OH MOAYEPKHUBAJ, YTO (HaTUIeCKUit
KynpT mepemen ¢ Boctoka k rpekaMm. JIMOHMCHH OTMEYaeT CTUJIb,
UCTIOJTHUTENIbCKUE O0COOEHHOCTH, TOKYMEHTaJIbHBIE (OPMBI HAPOTHBIX HID
AzepOaiiykaHa, HMEIOIIMX THICSUENIETHIOI HCTOPUIO, U XapaKTepHbIE
4epThl, KOTOPbIE IPUHAIIEKAT HaM, OCOOEHHO B €KETO/IHBIX MMPa3JIHECTBaXx,
IPOBOJUMBIX IO CIIy4aro IMpa3/IHUKA.
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METOJA ABCTPAKIIMH — KAK MEXJIUCIIUITJINMHAPHASA
ITPOBJIEMA

AHHOTanusi: AOCTpakTHOEe  THpoM3BelIeHHE  H300pa3UTEIbHOIO
HCKYCCTBA OIHPAETCsl HAa BHEpPALMOHAJIbHBIE, OOJbIIE HMHTYUTHUBHbIE U
o0pa3Hble CIOCOObI ONUCAHMs, KaK MHpAa BHYTPEHHEIrO, TaK U BHEILIHETO.
Boratoe = BooOpakeHHE  «JOBOAMT»  aOCTPAKTHO-OTBICYEHHOE B
IIPOU3BENCHNN, 10 NPOYTEHUS JIEMEHTOB KOMIIO3ULMH, YEPE3 UX CBSI3U B
€AUHON CTPYKTYpE, K OIIPEAECIEHHOMY CMBICITY.

Boo6me, abcTtpakuusi B M300pa3sUTENbHOM HCKYCCTBE — SIBJICHUE
pa3HooOpa3HOe M0 CBOMM KOHILENTYAJIbHBIM Tporpammam. Cam NpHHIUI
YCJIOBHOCTH BHUJIEHUS yepe3 aOCTpaKLUIO MPeAroaraeT MHOKECTBO Habopa
yCIIOBUH. YCIOBUH KOHCTPYMPOBAHMS BUJICHHS W BOooOpaxeHus. B Tom
qucie, paspylieHHe TMPHUBBIYHBIX CXEM BOCHPHUATHA U OaHAIBbHOTO
OKpPY)KAIOIIEr0 MHUpa i HOBOIO THUIA TOCTPOEHUS XYJI0’KECTBEHHOM
PEAIIbHOCTH.

[Ipumepsbl pa3aUYHBIX XYJOKHUKOB IIOKa3bIBAlOT pa3HOOOpasue
HaroJHEHUs! abCTPaKIMU KaK METOJ1a, UMEIOIIEr0 Pa3InYHbIe OTBETBICHUS
C TOYKHM 3peHus ¢QuIocOPCKON MNOMOIUIEKH, KOTOPOH PYKOBOJCTBYETCS
aBTOp, IICUXOJIOTUN BU3YaJIbHOTO BOCIIPUATUS U KOHTEKCTa BPEMEHHM, YEPE3
KOTOPBIN AermrpoBBIBACTCS KO a0CTPAKTHOTO MPOU3BEICHMUS.

KiroueBble cioBa: MCKycCTBO, aOCTpaklus, KyJbTypa, MeETO[,
KOMITO3ULUS

Uto sBnsgercss HCTOYHUKOM ucKycctBa? Ilpupona, coumanbHas
JNENUCTBUTEIBHOCTD, NN ApYyroe UcKyccTBo? Tak, mpuMeEpHO, CTaBUT BOIIPOC
I'ontep @&Epr. BOOXHOBISISICH HCKYCCTBOM, CXXaThb COOCTBEHHYIO
pediekcuio 10 MHUHHUMYMa, 4YTOOBI BO3HHUK HOBBIM apTedakT, TO €CTh,
HCKYCCTBEHHOE OT MCKYCCTBEHHOTO, MOpoXkaaroiiee mpobiemy. [Ipobremy
MPOTUBOIIOCTABIEHHOCTH CUMYJISIKPY, KaK KOIIUU TOTO, YEr0 Ha CAMOM JIEJe
HE CYIIEeCTBYET, NPHOOpETAroONel  JBYCMBICICHHBIM  HEIOTHHHBIN
xapakrep. AOCTpaKTHBIA METOJ] «OT IPOTUBHOTO».

Pa3zpemienne (BHeApeHHE) MapaJOKCOB M IMPEOJIOJICHUE CTEPEOTUIIOB
crano mis Ilukacco cepaneBuHoON TBOpuYecTBa. «OKuMBomuch — 3TO HeE
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JCTETUYECKAsd MAEATEIbHOCTb. JTO BHJ Maru, IpEeIHA3HAYCHHBIA U1
NOCPETHUYECTBA MEXIY CTPAaHHBIM BpPaXIEOHBIM MHPOM M HaMH, 3TO
croco0 3axBaTUTh BJIACTh, OBJIAJETh HAIIMMM CTpaxaMd U >KEIaHUSAMH,
npugaB uM (opmy. Korga st mpumén K OCO3HAHUIO 3TOTO, S MOHII — S
Haén cBoM myTe». B kapruHax aHanutuyeckoro kyousma Ilukacco
abcTpakTHBIE MeToq (opMOOOpa3oBaHUS M KOMITO3UIIMM JOBJICET HAJ
croxeroM. L[BeToBOE perieHue KOJOpUTa, KOTOPble aOCTPaKTHBI B CBS3KE C
abCTpaKkTHON (HUTYPaTUBHOCTHIO (POPM, TEOMETPHUS KOMIIO3UIUH, a TaKXKe,
JMaJIeKTUKa CBETa C TEHbIO, OOpETal0T TaMHCTBEHHO-MHCTUYECKMH U
CUMBOJIMYECKUH XapaKTep I BOCIPUITHUS.

AOCTpaKkTHBII AKCIPECCUOHU3M SIBIEHHE HeoJHOopoaHoe. OcobeHHo,
KOI'Jla 3KCIPECCUBHOE IMPEBPILAETCS B CIOppealibHOE, U Hao0opoT. B 3Tom
CMBICJIE CJIOXHO OJHO3HAYHO ONPEIECIUTHh TBOPYECKUI METOJ M MCXOJIHBIC
MotuBbl Hukonaca Kapone. To ecTh, BolHEHHE AyllIM, KaK BO3pACTAIOLIAS
JKCIIpecCHs, MOKET OBbITDH BBI3BaHO CMYTHBIMU obpa3zamu
nojaco3HaresnbHoro.  Ecim  Takoro  poga  (peHOMEHBI  BBIpAXaroTCs
HO3THUYECKUM  CIOCOOOM  MBINUIEHUS, TJA€ €CTb U I103BOJIUTENIbHA
HE/IOCKa3aHHOCTh, TO B JIEJI0 BCTYMAET BOOOpaXKEHHE 3pHUTENs. XYHOKHHUK
ONUpaeTcss Ha BHEpPALMOHAIbHBIE, OOJbIIE HWHTYUTHBHbIE M OOpa3HbIe
CIocoObl ONHMCaHMsI, KaK MHUpa BHYTPEHHEro, Tak M BHelHero. boraroe
BOOOpaKEHUE «IOBOAMT» aOCTPAKTHO-OTBICUEHHOE B MPOM3BEAECHUH, 10
IPOYTEHUSI DJIIEMEHTOB KOMIIO3UIUNH, YEPE3 UX CBSI3U B €JUHON CTPYKTYpE,
K onpelenéHHOMYy cMblcay. Kak ckaszan mosT M NICHXOAaHAIUTHK Puxapn
X10J1b3eHOEK, «KM3Hb IPEJICTACT KaK OJHOBPEMEHHAs MyTaHHIIAa IIOPOXOB,
KpacoK M pPUTMOB JyXOBHOM kHu3HU». CMBICI HEOOS3aTENbHO JIOJKEH
OTChIIaTh (MCXOAWUTH) K OIPEAeIIEHHOMY BHM3YyalbHOMY OOBEKTY WIH
COBOKYITHOCTH NIPEIMETOB, THIAa IOpoJia, MOPTPETa, BOEHHOI'O CPaXEHHUS.
Ocob6eHHo, eciu pedb UAET O TAMHCTBEHHOM, MJTM MUCTHUYECKOM.

«Korpa s numy abcTpakTHYIO KapTHHY (1po0semMa BO MHOTOM Ta K€
camMasg M B JpPYrMX clydasx), S HE 3HAI0 3apaHee, KaK OHa JOJDKHA
BBITJISAETh, U B MPOLIECCE PUCOBAHUS HE 3HAIO, K YEMY SI CTPEMIIIOCH U YTO
MHE Jenarb, 4YTOOBl 3TOro Jo0uThcs. JKHMBOMMCH, CJIEIOBATENBHO,
MIPEJICTaBIsIeT COOOM MOYTH CIIENoe, OTYATHHOE YCUITUE, TI0JJOOHOE YCUITHSIM
4eJoBeKa, OpOIIEHHOro, OECHOMOIIHOTO, B COBEPIICHHO HEMOHITHOM
OKPYKEHHH...» — Tporosapusaer ['epxapa Puxrtep. Uro rosopui, a, 4To
npu sToMm penan? Benp, yacto cioBa paboTalOT Kak HMHCTPYMEHT apT-
CTpaTEeTUH XYAOKHHKA, HE HANPAMYIO. ApT-MaHUNyIsAuus? MaHumysanus ¢
dopmoit u conepxaHueM. B mOHMMaHUM XyJOKHUKA: «Y COJEp)KaHHUS HET
dopmbl. OHO camo — dopmay. Ecim BHUMATENBbHO TPHUTIAAETHCA K
IIPEJICTaBICHHON KapTHHE, PUXTep B3sl OTIEYaTOK, CO3AaHHON UM CaMHUM
1BEeTHOU (poTorpaduu, u HaHEC MecTaMU Ha HeE, MATHA KPACOK Pa3IUYHBIX
nBeToB. B memom, monyumiace pabota B ¢opmare aOCTpakuuu.
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®otorpadus, kak OyaATo Obl, OTpaKEHHE «IEHCTBUTEILHOCTHY, a AKHUBOIIUCH,
KaK HaJIO)KEHHE YCJIOBHOT'O, MM MHMMOI'O Mupa. JIBe peaabHOCTH B OJHOMN
mwiockoctu. Ero oObscHeHue ofHOM U3 nomoOHbIX pabor: «OnHa
JIEMOHCTPHPYET OECUMCICHHbIE AaCMeKThl, OHa JIMIIAeT Hac HaleH
0€30I1aCHOCTH, MOTOMY YTO JIMIIAET HAC MHEHHsS M Ha3BaHMs BEIU, OHA
MOKa3bIBa€T HAM BEIlb B €€ JABYCMBICICHHOCTH M OeckoHeuHocTH». He
OTpa)kaeT JIM TaKO! MPUEM CII0)KHOE (MHOIOCIOIHOE) COCTOSTHUE U NIPUPOLY
nymu  groboro dvenmoeka? [epxapn Puxrtep pacmmpun  mo-cBoemy
BO3MOYKHOCTH a0OCTpakTHOro u3MepeHuss B uckyccrBe. «Korga Mel
OIMHMCHIBAEM TIPOIECC, WM BBICTABIIsIEM CU€T, Wi Gororpadupyem aepeso,
MBI CO3/1a€M MOAeNH; 0e3 HUX Mbl Obl HUYEr0 HE 3HAIM O PEalbHOCTH U
ObUTH OBl KUBOTHBIMU. AOCTPAKTHBIE KAPTHHBI SBISIOTCS BHIMBIIIJICHHBIMH
MOJIEJISIMH, TTOCKOJIBKY OHH JIEJIal0T BUAUMON PeabHOCTb, KOTOPYIO MbI HE
MO>KEM HM YBHJIETh, HU OIKCATh, HO CYLIECTBOBAHME KOTOPOU MBI MOXKEM
MOCTYJIMPOBATH.

Bce mupbl npoaykTel BooOpakeHusi? 31mech, HaAo OBl YTOUYHUTH
OTIIMYUE BOOOPaXEHHUS OT WUIIO3UM. MBICIEHHbIE KOHCTPYKLUH —
npoayKThl BooOpaxenus? ['opox baky (wim qpyroii Bam ropoja B MUPE) JUIS
pasHbIX JIIOAEH — pasHbIi, O BOCIPHUATHIO U BOOOPAXKEHUIO. DTO TaKOH
BOMHIOMIUI (DaKT, YTO OH «CIPSATaH» HA CaMOM 3aMETHOM MECTE IIOJIA
3peHus U CIbIIAHNA. YTO TaKoe «OTKa3 OT PEAJbHOCTU WIN €€ NPUHATHE)»?
«PeanbHOCTB» TOXK/IECTBEHHA HAIIeMy BOCHPUATHIO O Hel? B omnepamuu
abcTparupoBaHuss HeT TMoAMEHbl. EcTb co3HarenbHas  yCIOBHOCTb.
AOGCTpakumsi — KOHCTPYKIUSL YCIOBHOCTU. UTO C 3TOM KOHCTpyKLUEH
MokHO nenatb? Ilyspropukanern; Auxenb OTepo 3aHIT AEKOHCTPYKLHMEH U
PEKOHCTPYKIMEeH abCcTpakiuu. OTO HHTEpeCHO Ha (OHE IMOCTPOCHUMN
TEOMETPUUYECKUX aO0CTpaKIUi APYrux XyA0KHUKOB. BooOie, abcTpakius B
KHUBOIIUCH — SIBJIEHHE pPa3HOOOpa3HOE 10 CBOMM KOHIIENITyalbHBIM
nporpaMMaM. CaM NpUHIMUI YCJIOBHOCTH BHJIEHUS 4Yepe3 aOCTpaKIUIo
IpearnoiaraeT MHOXKECTBO Habopa YCIOBHH. YCIOBUH KOHCTPYHMPOBAHHS
BUJEHUS U BooOpaxeHus. B Tom wucie, paspylieHHE s HOBOTO
noctpoeHus. Anxenb OTepo HMHTEpEeCyeTcsi NPOMEKYTOUHBIMU dTanaMu
TpaHc(hopMaIui, TEKy4eCTH M CTAHOBJICHUS MHUpPa BOOOpaXEHHUs, KaK OBl
¢dopmanbHO BbIpaxkas moctynar ['epaknura: ,,Bce OBMXKETCS M HUYTO HE
ocrtaercs Ha mecte®. KcraTu, puiiocodckue ydeHus SIBISIOTCS MBbICTIEHHBIMU
a0CTpakLMsAMHU, YTO HX POJHUT C aOCTPaKTHBIM HMCKYCCTBOM. Bmepeau
OTPOMHOE T0JIE IEATEIBHOCTH /ISl KOHBEPTAIIMM MKy co00i adcTpakiuit
UCKyccTBa U (hunocodun.

[Ipumepsbl pa3aUYHBIX XYJOKHUKOB IIOKa3bIBAlOT pa3zHOOOpasue
HaroJHEHUs! a0CTPaKLMU KaK METOJa, UMEIOIIEro Pa3InYHble OTBETBICHHS
C TOYKHM 3peHus ¢GuIocoPCckoil MONOIIIEKH, KOTOPOW PYKOBOJCTBYETCS
aBTOp, IICUXOJIOTUN BU3YAJILHOI'O BOCIPUSATUS U KOHTEKCTa BPEMEHHM, YEPE3
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KOTOPBIH JIemr(pOBBIBACTCS KOl a0CTPAKTHOTO MPOU3BEACHUS. DTO CO3/1AET
npoOiieMy  KpHUTEPHEB aHalu3a MPOU3BEICHUN  pa3UYHBIX  THUIIOB
a0cTpakuuu, Ha4YhMHAas OT AaOCOJMIOTHOW TPEIMETHOCTH, 3aKaHYHBas
abCTpakTHOU (DUTYpPaTHUBHOCTHIO. B 3TOM cMBICTE, HEOOXOIUM MEPECMOTp U
ayIUT  CYIICCTBYIOIIUX  TIOJIOKCHUH  HWCKYCCTBOBEINeHHS B  cdepe
a0CTPaKTHOTO UCKYCCTBA.
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E.F. Aliyev
Abstraction Method — as an Interdisciplinary Problem

Keywords: art, abstraction, culture, method, composition

An abstract work of fine art relies on non-rational, more intuitive and
figurative ways of describing both the inner and outer worlds. A rich
imagination “brings” the abstract-abstract in the work to the reading of the
elements of the composition, through their connections in a single structure,
to a certain meaning.

In general, abstraction in fine art is a phenomenon diverse in its
conceptual programs. The very principle of the conventionality of vision

134



MCTOI[ a6CTpaKLII/II/I — KaK MCXKJIUCTUILIIMHAapHAas npo6ﬂeMa

through abstraction presupposes a set of conditions. Conditions for
constructing vision and imagination. Including the destruction of familiar
patterns of perception and the banal surrounding world for a new type of
construction of artistic reality.

Examples of various artists show the diversity of the content of
abstraction as a method, which has various branches from the point of view
of the philosophical background that guides the author, the psychology of
visual perception and the context of time through which the code of an
abstract work is deciphered.

E.F. Oliyev
Abstraksiya iisulu - fonlorarasi problem kimi

Acar sozlor: incosonat, abstraksiya, madoniyyat, metod, kompozisiya

Miicarrad tasviri sonat asari hom daxili, ham do xarici alomi tosvir
etmoyin geyri-rasional, daha intuitiv vo obrazli tisullarina asaslanir. Zongin
toxoyyiil osordoki miicorrad vo miicorradliyt kompozisiya elementlorinin
oxunmasina, onlarin vahid strukturda olaqgosi vasitosilo miioyyon monaya
“gotirir”.

Umumiyyatlo, tosviri sonotdo  abstraksiya onun konseptual
programlarinda ¢oxsaxoli bir hadisodir. Abstraksiya vasitosilo sorti gdrmo
prinsipinin 0zii ¢coxlu sortlori nozords tutur. Gérmo vo toxoyylliin qurulmasi
sortlori. Badii realligin yeni tipli qurulmasi tigiin adi gqavrayis niimunalorinin
va banal otraf alomin mohv edilmosi daxildir.

Miixtalif rossamlarin niimunoalori, miusllifi istiqgamotlondiran falsofi
fon, vizual qavrayis psixologiyast vo miicorrad osorin kodunun desifra
edildiyi zaman konteksti baximidan miixtalif qollara malik olan bir metod
kimi miicorradliyin miixtalifliyini gosterir.
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Ilaxua I'yineBa
HNuctutyT apxutektypsl 1 uckyccrBa HAH Azepbaiimpkana
nokTop putocodun o dumonorun
YK 7.01

B3AUMOCBSI3b HAPOJJHOI'O HICKYCCTBA C
MATEPUAJBHOM KYJbTYPOMN ABEPBAVMIKAHA

AHHOTanus. B craTee uccnenyercs MCKyCCTBO KPACWIBHOTO Jena B
Azepbaiimkane XIX —nau. XX B. llBeToBoe pelieHHe B HCKYCCTBE
HApOJIHBIX TPOMBICIIOB UMEJIO OOJBIIOE 3HAYEHUE, SIBIISSICH HE TOJIBKO
3CTETUYECKOM CTOPOHOM BOMNPOCAa, HO M HOCHUTEIEM CMBICIOBOIO
coAepKaHus, BKJIAbIBAEMOTr0 B IIOHATHE 1IBETA.

KuiroueBble ¢Jji0Ba: 3THOMCKYCCTBO3HAHHME, HCKYCCTBO KpAIlECHUS,
TpaJauLMs, TKAYE€CTBO, OPHAMEHT.

Cpean  MHOXeCTBa peMecesll U IPOMBICIOB, H3BECTHBIX B
AzepbaiikaHe ¢ JIpeBHEMIIMX BpEMEH, CaMbIM PacCIpOCTPAHEHHBIM
CUMTAJIOCh TKAYECTBO.

HckycctBo okpamuBanusi (OOSIUBLIBIT) M OpHAMEHTAIlMM TKaHEH
M3BECTHO HapoaoM A3zepbaiikana ¢ riyookoit npesHoctu. Eme ['epogor (V
B. 70 H.3.) COOOMIal O HAIWYHH PACTUTEIBHBIX KPAaCOK y KaBKa3CKUX
HapoaoB. OH mnucan o KaBkasze, 4To «B TaMOUIHHMX JieCaX €CThb JEPEBbS,
KOTOpbIE JIUCThSIMU TAKOT'O POJa KpaciaT TKaHb. VX pacTuparoT, CMEIIUBaOT
C BOJIOM M 3TUM COCTaBOM PUCYIOT ce0e Ha OJIeXk/ax Y30pbl, 3TH y30pbl HE
CMBIBAIOTCSI U CTaperOT BMECTe ¢ MaTepueil (0COOEHHO IIEpPCThIO) Kak Obl
BBHITKAHHBIE C CaMoro Hadalia»XoTs u3 cooOmieHusi ['epomora Hemb3st
CIeNaThb TOYHOTO BBIBOJAA, KAKUMH UMEHHOI'O KpPAaCUTEISIMU TOJIb30BAIMCH
Hapoabl KaBkaza B OTZHajl€HHOM MPOILLIOM, HO 3THOTrpaduyecKue TaHHbIE
MOKA3bIBAIOT, UTO B IPEBHOCTH, BUAUMO, YIOTPEOIISIN OTBAp caparaHa.

KpoMe THMCBMEHHBIX [TaHHBIX, HWMEIOTCS M apXEOJIOTHYECKHE
MaTepHualbl, CBUIETEIbCTBYIOIINE O IPEBHEM MPOUCXOKIEHUU KPACUIIBHOTO
Jiena Ha TeppuTopun AszepOaixaHa.

Ha ocHoBe 3TOH ApeBHEH TpajAMLIMM MECTHOE HAaCEJIEHUE JOCTHUIIIO
OonpmMx  ycmexoB. MecTHbIE  Kpacku, yHnoTpebisieMble  TKayamu,
MPEUMYIIECTBEHHO ObLIN PACTUTENHHOTO U )KUBOTHOTO MPOUCXOKICHHSL.

OHU OoTiMYaINCh NMPOYHOCTHIO U MHTEHCHUBHOCTHIO 1BETOB. Yacto
KOBEp MECTHOT'O M3TOTOBJIEHUS MEPEKUBATI HECKOJIBKO MMOKOJIEHUH, HE Tepsis
Opy 3TOM  [EpPBOHAYAJIBHOM  SPKOCTH  Kpacok. OTO  MacTepCTBO
azepOaitipkanueB Obuto  ormeueHo eme B XVII B, dpaniy3ckum
nyremectBeHHUKOM [llapnenom, moosiBaBiiemM B A3epOaitkane. OH mucan,
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YTO KPACHJIBHOE J€JI0 B ATOM CTPAaHE HAMHOI'O NPEBOCXOIUT E€BPOICHCKUE
crpanbl. Kpacku ObUIH JOCTATOYHO MPOYHBIMU M HE TOPTHIIUCH OT BPEMEHH.
AzepOaiijpkaHCKHE KOBPbl U KOBPOBBbIE HM3EIUS LEHHOCTb U 3KCIIOPTHOE
3HaueHue npuodpenu Onaromapss MOAOOpPY IIBETOB, >XUBOCTH TOHOB B
pHUCYHKaX, 0apXaTUCTOMY OTJIUBY U IIPOYHOCTH.

HaxorutenHsiii sTHOrpaduyeckuii MaTepuan IMO3BOJISET pa3ACiIuTh
HapoJHble Kpacsuge BemecTBa AsepOaillpkaHa Ha TpuU  IPYIIIBL:
pacTUTENBHOIO, MHHEPAJIBHOTO U JKMBOTHOIO HpoucxoxkaeHus. Her
COMHEHMs, YTO CPeAM HHMX BEIyIEe MECTO NPHHAIEKAIO PACTUTEIbHBIM
KpPaCHUTEIISIM.

OxpammBaHue HpsDKM MMEIo ocoboe 3HauyeHHe B KOBPOAEIHHM U
3aHMMAJIO JAJIEKO HE MOCJIETHEE MECTO B JOMAIIHUX paboTax KOBPOTKAYMX.
Crnenyer OTMETHTb, UTO 3HAHUE IPUEMOB OKPACKH M NOA0Opa Kpacsiux
BELIECTB MEpPEAaBaJIOCh IO HACIEJCTBY, XPaHUJIOCh B TallHE M IOCTOSIHHO
COBEPLICHCTBOBAJIOCH.

Haubonee pacpocTpaHEHHBIM IIBETOM B KOBpaxX ObLI KPaCHBIH-CaMBIX
pa3HOOOpa3HbIX OTTEHKOB. [l 3TOr0 B OCHOBHOM HCIIOJIb30BAINCH KOPHU
MapeHbl (00s, TbI3bUT 00s). MapeHa KpacuibHasi, Kparb-TPaBSHUCTOE
MHOT'OJIETHEE PAaCTEHHUE CEMENCTBAa MapeHOBBIX. Mcnoap30BaHNE MapeHbl B
KauecTBE KpacsIero BeuecTBa ObU10 U3BECTHO B A3epOaiiikaHe 3310510 10
Hamelt spel. Bo Bpems packonok B Kronbrene, HaxuueBanb OblIO
00HapyKEHO HECKOJIbKO KaMEHHBIX CTYINOK, oTHocsmmxcs k  [V-III nH.o.
[IpuBnekaer BHUMaHUE TOT (AKT, YTO BHYTPU OAHOM M3 ATHUX CTYNOK OBLIH
OOHOpYKEHBI ClIe[Ibl KpacHOM Kkpacku. Mcxonms W3 3TOro, apxeojoru
CUMTAIOT, YTO B HHMX TOJIKIM KOPHU MAapeHbl NJs HCIIOJIB30BAHUS €€ B
KAaueCTBE KPACSILEro BELIECTBA.

[IpuroToBneHHbIH U3 KOPHEH MapeHbl KpaCUTENb OTJIMYaNCS O0NbIION
MIPOYHOCTBIO (COXpaHss YUCTOTY OTTEHKOB B T€UeHHE MHOTHUX JieT). Kpome
SPKO-KpacHOIO 1[B€Ta, MapeHa B 3aBUCUMOCTH OT IPOTPaBbl U METOJOB
OKpacKd OKpalluBajia TKaHM B OOp0, OpaHXKeBble, OpPaH)KEBO-KPACHBIE,
¢uoneToBble, KOPUUHEBBIE, CHHHE, JKEITHIE U APYTHUE IIBETA.

Crnenyronuii o0CHOBHOH 1BeT-kenTelid. HecMoTps Ha TO, UTO B Ipyrux
paiioHax (paifoHax OOpaOOTKM WIEPCTH) IJsi ITOM IENU HMCIOJIb30BAIH
HapblHK arayd (KEITUHHUK) , PAacTEHUE HAa3, JIUCThS ILIEIKOBUIBI M
nepcuka, Kopy sS0JI0H! U Jp. Ha ANIIEpOHE B OCHOBHOM HCHOJIb30BAIN IS
3TOrO JUCThS MHXHUPHOTO JiepeBa. CoOpaB M MPOMBIB JIMCThs UX KUTISATHIIH,
IIOCJIEe Yero B MOJYyYEHHOM HAcCTOs OKpalluBaiM Mpspky. Bece Mactepuibl us
cell. AMHMpa/KaH TOMHST TOJBKO 3TOT CIOCOO OKpPacku B KENTHIA IIBET.
WNnorna nns nomyyeHus O6osee SpKOro TOHA B KpacsIuid pacTBOp 100aBIISIN
KypkyMmy. KpoMe Toro, B *eNnThIi LIBET KPAaCHJIN, UCTIOJIb3Ysl IEPEBO CaparaH.
Ero xumnsarunm, mocie 4ero B pacTBOP OIYCKaJIM NMPOTPABICHHYIO MPSIKY.
XKenTeiii 1BET MOXKHO OBUIO MOJYYHUTh M C MOMOINBIO IadpaHa, HO CIEAyeT
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OTMETHTb, 4TO IadpaH, MO CIOBAM MAaCTEpHLl, YINOTPeOJsICS IOBOJIBHO
PENKO KaK CIMIIKOM JIOPOTOil.

B Azepbaiimkane penko yrnoTpeOssics YepHbIA [BET, 1T TOJTYICHHS
KOTOPOr0 CaMyK TEMHYIO IWIEPCTh IMPOTPABIMBAIA B COKE I'PAaHATOBBIX
KOPOK, I10CJI€ Yero KUIISITUIN B CHHUX KBaclax (rei 3ei).

Jisg mony4yeHus: OpaH)KEBOTO IIBETAa MHOTAA NPSXKY, OKPAIICHHYIO B
JKEJITBIN LIBET, OIYCKaIN B KPACHYIO KPACKYy.

Jlnist IONy4YeHHUsT CHUHETo I[BETa YHOTPEOJSIIM MHTUTO, HO MaCTepHUIIbI
9TUM JHJIOM He 3aHuManuch. OOBYHO MNpsKYy cOaBajld TOPOJCKUM
KpacuibinukaM. 1o cioBam nH(pOpMATOPOB, MPUTOTOBJICHNE KPACKH UHTHTO
TpeOOBaJIO HEKOTOPBIX MPUCHOCOOJIEHUH, KOTOPBIX HE ObUIO B JTOMAIIHUX
YCIIOBUSIX, @ TAKXKE YMEHUS 00pallaThCs C HEH.

DTy KpacKy HEBO3MOXXHO ObUIO JepXkaTbh J0JIJ, KpOME TOro Ha OJUH
IyJ OpsDKU Hago ObUIO TOTOBUTH MOYTH 8 KI' KpAacUTEls, XOTS KOJIUYECTBO
ynoTpebasieMoi Kpacku HM3MEHsUIOCh B 3aBHCHUMOCTU OT T'yCTOTHI IIBETa.
OOBIYHO KpacKy MOKYIAJIN CaMH U C MPsDKEH c1aBany 00Haxybl, KOTOPBIHA 3a
paboTy MoJtyyasl ONpesieIeHHYI0 CyMMY.

KopuuHeBblil 1IBET B KOBPOBBIX H3JEIMAX YNOTPEOIsUICS CaMbIX
pasHbIX OTTEHKOB. I 3TOro TKauMxu Opaiu TEeMHYI LIepcTh (Iocie
IPOTPABJIEHUSI) W OKpAIMBAaJXd MapeHOH, WIHM MOJb30BAINCH JIUCTHIMHU
JIEpeBa Kaparad, B pacTBOp KOTOPOT'O OITyCKaJId IPOTPABIECHHYIO NPSIKY.

MecTHble Kpacku, ynoTpebiseMmble B A3sepOaiijkaHe, OTIUYAIUCH
3HAYUTENBHON POYHOCTHIO 1 UHTEHCUBHOCTBIO 1IBETOB.

[IBeToBOE pelieHHsT B HCKYCCTBE HApOAHOIO IPOMBICIOB HMMEJO
OombIIOE 3HAUYEHUE, IMOTOMY YTO SBJSUIOCH HE TOJBKO ACTETHYECKOM
CTOPOHOM BONpOCA, HO W HOCHUTEIEM CMBICIIOBOTO  COZIEpXKaHUS,
BKJIaJIbIBAEMOTO B MOHATHS 11BeTa. [1o 1BETy onpenensnoch MpakTHUECKOoe
Ha3HAYCHUS U3ACIUS.

TakuM 00pazoM CyMMHpYsl BbIIIE€ U3JI0KEHHOE MPHUXOAUM K BBIBONY,
4YTO B HApOAHBIX IPOMBICIAX MPAKTHKOBAJIOCh HCKYCCTBO OKpALIMBaHUS
U3JIEIMA  PACTUTENbHBIMU, a 3aTéM M HCKYCCTBEHHBIMU KpacHUTEISIMHU.
TexHOJOrHusI OKpaIlMBaHUS TOBOPUT O TOM, YTO a3epOalpKaHIbl U3JIpEBIIE
OBLIM 3HAKOMBI C HCKYCCTBOM KpaieHusi. L[Bera sBISINCH HOCHUTEISIMU
CMBICIIOBOTO COJIEP)KAHMUS.

MacTtepuipl THIATENBHO MOAOHpPAN I[BETOBOMH TEKCT JAEKOPATUBHOTO
KoBpa. CTUIM30BaHHBIE MPEACTABICHUS 00 OKpY’Kalollel cpene, Hapsdy ¢
n300paxxeHreM, repeiaBaii v S3bIKOM I[BETa.

Bo3zpoxnenue TpaauIMOHHOTO UCKYCCTBa a3epOaifpkaHIIeB 00OraTUT
3HAHHUA O TyXOBHBIX [IEHHOCTH HApOJia B IIPOIILIOM.
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Sh. Quliyeva
The connection between Azerbaijani folk art and material culture

Keywords:  ethno-art studies, dyeing art, tradition, weaving,
ornament.

Weaving is one of the many famous crafts and professions in
Azerbaijan. The art of dyeing and fabric ornamentation has been known to
the Azerbaijani people since ancient times. In addition to written records,
there are archaeological materials that indicate the ancient origins of dyeing
in the Azerbaijani territory. According to the collected ethnographic
materials, folk dyes can be classified into three groups: plant-based, mineral-
based, and animal-based dyes. In carpet weaving, special importance was
given to yarn dyeing. The local dyes used in Azerbaijan are distinguished by
their durability and color intensity.

S. Quliyeva
Azarbaycanda xalq yaradicihigi ilo maddi madaniyyatin slaqasi.

Acar sozlori: etno-sonotsiinasliq, boyama sonati, anono, toxuculug,
ornament.

Azorbaycanda moshur olan bir ¢ox sonot vo peso ndvlori arasinda
toxuculuq da moshurdur. Boyama (boyagiliq) vo parca ornamentasiyasi
sonoti Azorbaycan xalqmma godim zamanlardan molumdur. Yazili
molumatlarla yanasi, Azorbaycan orazisinde boyakarlifin qodim mangoyini
gostoron arxeoloji materiallar da movcuddur. Toplanmis etnoqrafik
materiallara asason xalq boyalarint 3 qrupa ayirmaq olar: bitki, mineral vo
heyvan monsoli boyalar. Xalgagiligda iplik boyama xiisusi ohomiyyat kosb
edirdi. Azorbaycanda istifado olunan yerli boyalar davamlilifi vo rong
intensivliyi ila secilir.
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HONDOSI ISARALORIN KONSEPTUALLIGI SIMLI MUSIQI
ALOTLORIN STRUKTUR QURULUSUNDA

Xiilasa: Toqdim edilon moqalodo musiqi alotlorinin = struktur
qurulusunda hondesi isarslorin  konseptualligi arasdirilir. Bu ndqteyi-
nazardon simli musiqi alatlori tokco saslonan musiqi alstlori kimi deyil, eyni
zamanda, ruhi yiiksokliys, monalarin darkino xidmat edon konseptual igarslor
kimi dyranilir.

Acar sozlor: Musiqi, riyaziyyat, hondeso, hondesi isarslor, simli
musiqi alotlori.

Molum oldugu kimi insan yaranisdan tobiotlo vohdstds olaraq, onun
ayrilmaz torkib hissosino ¢evrilmisdir. Musiqi fenomeni insani kainatla, ilahi
alomlo baglayan monoviyyat korplsidiir. Bu noqteyi-nozordon vahidliyo
govusan insan, kainatin bir hissasi kimi onun ahongdarliginin ritmikasini oks
etdirmoys qabildir.

Cari vaxtda insan beyninin Oyronilmasi
liclin mixtolif wvasitolordon istifado olunur
(neyroqrafika), bunlar 6z ndvbesinde onu
miisahido etmays imkan verir ki, insan beyni
liclin onun xoyalon canlandirdiglart ilo real
yasadiglar1 arasinda heg bir forq yoxdur. Ciinki
haor iki halin elektromaqnit impulslar1 beynin
eyni hissalorinds bas verir. Bu ndqteyi-
naozardon hesab etmok olar ki, insan beyni
Otliriicii cihaz olaraq alot rolunu oynayir. Pifaqorun qgonastino osason,
“otrafimizda bizi ohato edon hor seyin osasinda duran alstlor mohz
rogamlordir”. Insan diisiincosi do 6zliiyiinds bir energetik dalgadir ki, ona
tasir eda bilon bir riyazi dalga funksiyasi, yoni diisinconin funksiyast rolunu
icra edir. Pifagorun tolimlorine asason “musiqi tokca incosanat sahasi kimi
deyil, rogomlor haqqinda elm kimi do Oyronilirdi” [1]. Musiqi tokco esidilon
melodiya vo ya sas deyil, o hamds insan diislincasinin otrafa yaydigi enerji
qgatidir ki, onun sayasinda insanin emosional tarfafi tosirlonir. insan kainatin
morkozindo, ritmik horokotlorlo digor halgalara qosularaq, ahongdarliq
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yaradaraq 0z tarazligin1 qoruyub saxlayir. Ciinki insan yegano varliqdir ki,
“batindo” diinyada bas veronlori “zahira” askarlamaga gadirdir. O, kainatin
ritmik horokatlorini melodik olaraq formalasdirir.

L. Qotfrid “Musiqini insan galbinin sirli arifmetikasina bonzadir” [2].
Dahi alman bostokart L. Bethoven Omriiniin sonuna yaxin esitmo
qabiliyyatini itirmigdi. Bu noqteyi-nazordon o bildirirdi ki, “musiqi yazdig:
zaman g0z onlindo tosvir goriir bu tosvirdoki cizgilori izloyir”.

Todqiqatlar zamant molum olur ki, ilimumbaosori modoniyyatin
baslangicindan xiisusi dil tinsiirii, badii dil mdvcud olmamisdir. Bu noqteyi-
nozordon hoqigot axtarisinda olan insan miioyyon hal-ohval boyalari
yasamagqla, fikirlo nurlanmaqla biliyi olde etmisdir. Yasamaq ugrunda
miibarizo, qida, ovun oldo olunmasi, miixtalif tobiot hadiso vo predmetlorini
0ziino ¢okmok iiclin miioyyon ayinlor hoyata kegirmoklo, odun otrafinda
yalli gedib dovra vuraraq, prosesa qovusmaqla monalarin dorkine, haqiqato
qovusmusdur. Bu mévqedon irali golorok demak olar ki, substansional mana
kasb edon musiqi, ahongdarliq yaradan vasito olmaqla yanasi yegano dil
iinsiirli, kainatla olqo yaratmaq, {linsiyyat vasitosi olmusdur. Yaradiciliq
formasi olan musiqi diinyanin dork edilmosi, hoqigot axatarisinda olan
insanin Oziinli axtartb tapma vasitosi hesab olunmusdur. Musiqi haqiqot
axtarisinda olan insani horokot axinina yonsltmokls, 6ziinii tapa bildiyi
miivafiq vaziyyasto diismayi tolab edir. Mohz musiqinin mdciizavi sirri budur,
0z daxili diinyan1 gérmok, 6z golbinin sasini esitmok, biitlin maneslori dof
edarak haqigato qovusmaq anin1 yasamaq. Movcud vaziyyatdon irali golorok
demok olar ki, yalniz substansional musiqi diinyanin sirrlorini,
yiiksakliklorini, eyni zamanda, tamligin1 yaratmaga qadirdir.

Qeyd olunanlarla yanas1 demok olar ki, proto dil {insiirii olan musiqi,
elm sahosi kimi biliyi roqomlorls, konseptual hondosi isarslorlo alatlorin
qurulusunda tozahiir etmisdir. Bu konseptual hondossilori tokco alstlorin
qurulusunda deyil, eyni zamanda, mugam dostgahlarin struktur qurulusunda,
xal¢a ornamentlorinds, miniatiir illistrasiyalarinda, poetik matinlorin
qurulusunda da miisahido etmok miimkiindiir.

Taninmis ingilis alimi, professor C.C. Silvestr “Riyaziyyati tofokkiiriin
musiqisi, musiqini 1s9 hisslorin riyaziyyati” adlandirmisdir.

Toqdim olunan maqalods hondasi isaralorin konseptualligmin simli
musiqi alatlorin struktur qurulusunda izlonilmasi, bu isarslorin 6zlilytinds
yiiksok mona dasiyan diinya ahongdarligmma qovusma, fikirlo nurlanma,
monalarin dorkino xidmot edon isarolor kimi dyronilmasi aktualliq kosb edir.
Bu hondosilor tokco alotlorin zahiri dizayninda estetik fiqur kimi oks
olunmur, eyni zamanda, bu fiqurlarin uzunlugu, formasi alatin saslonmasina,
tebr vo akustikasina tosir gostorir. Eyni zamanda hondasa, sos dalgalarinin vo
akustikanin asakarlanmasmna da yardimgi tosir gostorir. Sas tezliyinin
yayilmasi, homginin, akustika vo dalga prinsiplorini dyronmoklo musiqi
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alotlorinin hom dizayni, eyni zamanda, sosin yayilma tezliyini, rezonans vo

dalga miidaxilalori prinsiplorini basa diismok musiqi alotlorinin daha sos

effekti yaratmasi, eloco do audio avadanliglarin vo konsert salonlar1 vo

olyazma studiyalar1 kimi akustik mokanlarin dizaymna gotirib ¢ixarir.
Azorbaycan simli musiqi alotlorinin struktur

qurulusuna nozor saldigda maosoalon; zahiron biz
dairo (canaq) vo diiz xott (qol) vo daira
formasinda olan asiqlar1 goriiriik. Simlorinin sayi,
klassik kamanca simli yayli musiqi alotindo 4

bazan 5 vo 6 da ola bilir.

Tar simli mizrabli musiqi alotinin
strukturuna nazar yetirsok, ¢anaginin qurulusu 8
rogoming, asiqlart kigik dairalor, simlorinin sayl

11 dir. 72 simli ganun musiqi aletl ,

diizbucaq formali niizho, biitiin adlar1 ¢okilon vo digor alstlor ruhi idarak
sistemi ilo bagli olan idrak paradigmasi, eyni zamanda hondosilorin oyani
goriinon cihazlaridir. Arasdirmalar zaman1 molum
olmusdur ki, hondssi igarslorin alotlorin struktur
qurulusunda istifadesi miikommal sos akustikasi
yaratmagina yardimgt1 olur.
Musiqi osarlorinin tohlili, bostolonmosi vo
vizuallagdirilmasi ii¢lin {isul vo yanagmalar1 tomin
edon hondoso musiqi vo sos sonotindo xiisusi yer
tutur. Musiqi  osorlorinin - ahongini, ritmini,

melodiyasini, tempini miitonasiblik, simmetriya,

forma va strukturunu hondosi anlayiglar vasitasilo

tohlil edib, arasdirmaq miimkiindiir. Musiqids

hondasonin on bariz niimunslorindon biri do notun akkordlarin vo musiqi
intervallarinin handosi fozada ndqto vo ya obyekt kimi toqdim oluna bilocayi
musiqi mokan1 anlayisidir. Bu musiqigilorin vo bastokarlarin kompozisiya vo
aranjiman prosesinin asanlagdirilmasi imkanini yaradir.

Bozi musiqi niimunolori vo strukturlart hondesi formalar vo
alqoritmlorindan istifads edilorok tosvir oluna bilor. Masolon, ritmik naxislar
vo ya musiqi formalarinin tohlili, eyni zamanda, anlasilmasi {i¢iin, hondasi
isaralor alternativ analogiyalar ola bilor. Musiqini yaradan sas dalgalari
miiayan uzunluq, daqiqlik ve tezlik yaradir. Bu parametrlor hondasi sokilda
gostarilo bilor. Sos dalgalar1 dioganal vo vertikal ola bilor. Miiayyon hondasi
grafiklor yaratmagqla sos dalgalarinin musiqini neco formalasdirdigini daha
yaxst anlamaga imkan verir. Notlar vo akkordlar arasindaki harmoniya riyazi
olagolordon istifado etmoklo tosvir edilo bilor. Masalon: prima 1, sekunda 2,
tersiya 3, kvarta 4. Kvinta 5, seksta 6, oktava 7. Bu notlar arasindaki mosafo
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interval adlanir. Miixtalif intervallar obadi nisbotlor kimi ifads oluna bilon
nisbotloro osaslanir. Qeyd olunanlarla yanasi musiqido notlarin 6l¢iisiini
toyin etmok ndqteyi nozordon rogomloran istifads olnur. Mas: biitdv, yarim,
corak, sokkizlik, onaltilig, otuzikilik notlar var ki, bunlar da osorin hom ifa
tempini hom do Olgiilorini miioyyonlosdirir. Bu riyazi olagolor musiqi
elementlorinin harmoniyasini vo alagosini yaradir.

Qeyd olunanlardan belo gonaoto golmok olar ki, hondeso vo riyazi
anlayiglar musiqi ilo qarsiligli olagede olaraq tamliq toskil edir. Bu
hondasilorin mogsadi tokco alstlorin qurulusunda estetik gozollik yaratmaq
deyil, eyni zamanda, diinya ahongdarliq qanununun nizama salinmasi
prinsipini dasiyir ki, bu hondasi prinsiplor musiqinin tobistini asakarlamaga
imkan verir.

Jddabiyyat:
1.https://verate.ru/prosaic-sketches/project-complex-may-be-

simple/chapter-2-mathematics-and-music/
2.https://livescience.ru/Cratbu: My3bika-MaTeMaTuka-B-iudpax

Y. Bayramli.

Conceptuality of gepmetric signs in the structure of stringed
musical instruments

Key words: Music, mathematics, geometry, geometric signs, stringed
musical instruments.

The presented article examines the conceptuality of geometric signs in
the structural arrangement of musical instruments. From this point of view,
stringed musical instruments are studied not only as sounding musical
instruments, but also as conceptual signs that serve spiritual elevation and
understanding of meanings.
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E. baiipamuibl

KoHuentyajJibHOCTh reOMeTPHYeCKHUX 3HAKOB B CTPYKTYype
CTPYHHBIX MY3BIKAJBHBIX HHCTPYMEHTOB

Kirouesrble cjaoBa: Mys3blka, MaTeMaTHKa, reoMeTpHs,
TEOMETPUYECKHE 3HAKH, CTPYHHBIE MY3bIKaJIbHbIE HHCTPYMEHTHI.

B npencraBieHHONM cTaThe paccMaTpUBAETCsl KOHLENTYaJlbHOCTb
TEOMETPUYECKUX 3HAKOB B CTPYKTYPHOM paCIOJIO)KEHHU MY3BIKAJIBHBIX
UHCTpYMEHTOB. C 3TOMl TOYKM 3pEHUs CTPYHHBIE MY3BIKaJIbHbIE
MHCTPYMEHTBl M3y4alOTCS HE TOJIBKO KaK 3ByYalllu€ MYy3bIKAJIbHBIC
MHCTPYMEHTBI, HO U KaK KOHLIENTYaJbHbIE 3HAKU, CIyXKAIIUE JTYXOBHOMY
BO3BBIIICHUIO ¥ TOHUMAHHUIO CMBICIIOB.
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YARADICILIQ PROSESiNDB RASiONAL VO IRRASIONAL
QUTBLORIN FOALIYYOTININ ROLU

Xiilasa: Toqdim edilon mogalodo yaradiciliq prosesinin ¢ox yonlii
olmasindan bohs edilir. Maqgalods geyd olunur ki, elmi axtariglarin naticolori
anlayislarda, kosflordo vo s. 0zilinli biiruzo verarok, xarici alomdo vo insan
hoyatinda bas veron proseslori izah edon informasiya olmaqla insan
torofindon miioyyon bir voziyyatin tosiri altinda bir dofo dork edilir, sonat
osarlori 159 insan torofindon dofslorls, lakin miixtslif hallarin miisayioti ilo
yasanir.

Aparilan todqiqatlar belo gonasto golmoys imkan verir ki, yaradiciliq
prosesi eyni zamanda hom rasional, hom do irrasional qiitblorin horokatini
dastakloyir. Bundan oalava, yaradiciliq prosesi rasional va irrasional diisiinco,
eloco do elmi vo badii foaliyyat arasinda sorti olaraq dayanan sorhadlors tabe
deyildir. Elmlorin humanitarlagsmas1 prosesinin siirotli inkisafi badii
baslangici elmi, elmi baslangici isa badii foaliyystdo miioyyon etmays imkan
vermisgdir. Biitlin yuxarida deyilonlordon belo bir naticoya goelmok olar ki,
elmi vo bodii foaliyyot yaradiciliq prosesi adlanan vo tozahiirlorindo
coxsaxaliliye malik olan vahid asasdan yaranir.

Acar sozlar: yaradici proses, elmi tofokkiir, badii tofokkiir, rasional-
irrasional, elmlorin humanitarlasdirilmasi

Elmin humanitarlasmasi prosesinin foallasmas1 doqiq vo humanitar
saholordo bas veron proseslori forqli baxis bucagindan isiglandirmaqla
yanagl, zamanin ¢agirisini nazora alaraq digor masalslorin do yenidon dork
edilmasini gortlondirir. Bu monada, yaradiciliq prosesinin todqiqi sayssindo
rasional va irrasional tofokkiiriin rolunun miioyyon vo dork edilmasi elmin
humanitarlagmas1 vo humanizmlogmasi fonunda dyronilon asas masalolordon
biri kimi 6ziinii gosterir.

Aparilan aragdirmalar artiq uzun illordir ki, elmi fikirde doqiq vo
humanitar saholorin vahid bilik monbasindon baslangic goétiirmasi ilo bagh
ehtimallarin irali siirildiylinii 6n plana c¢okir. Lakin zamanin diqtasi nainki
gadimds mdvcud olan bu vahidliyin pozulmasina, eloco do hoyatin miixtolif
saholorino 6z tosirini gostordi. ©qli omayin fiziki omokdon, doqiq elmlorin
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humanitar elmlordon ayrilmasi naticosindo bu sahoslorin hor birinin daxilindo
gedon pargalanmalar, bagqa s6zlo, movcud olan elm sahalorinin biindvrasi
tizorindo yeni istigamotlorin meydana golmasi uzun illor tadqiqatgilart haqiqi
magsadlarindon uzaqlasdirdi. Noticads dorketms, yaradiciliq prosesi ils bagl
masalalorin arasdirilmasi ikinci plana kegdi.

Lakin son illor elmin humanitarlagmasi vo humanizmlosmaosi
prosesinin foallagsmasi yalniz elmin ayri-ayr1 saholori deyil, eloco do elmi va
badii yaradiciliq arasinda slagenin movcud oldugunu vo yaxin golocokdo
vahid 6zays qayidis tendensiyasinin artacagini dork etmoys istiqgamotlondirir.
Bu monada, toqdim edilon moqalade baslica moqsed Azarbaycan elmi
fikrindo metaparadigma timsalinda irsli siirilon “siiur konsepsiyasi’na
(S.M.Forhadova) osaslanaraq, yaradiciliq prosesinin todqiqi sayosindo
“doqiq” vo “humanitar” elmlor, “elm” vo “moadoniyyat” anlayislar1 arasinda
olagoni miioyyon etmokdon ibaratdir.

Monbolorlo tanisligdan molumdur ki, gercokliyin vo hoyatin dork
edilmosi iki yolla - rasional vo irrasional tofokkiir torzi ilo hoyata kegir.
Halbuki qoadim dovrlora nozor saldiqda diinyanin dorkindo bir-birindon
koskin gokildo forglonon iki tofokkiir torzinin mdvcudlugu haqqinda
molumatlara tosadif edilmir. Masolo ilo bagl Tiirkiyonin moshur ictimai
xadimi, yazi¢i, sair, siyasotci Ziya Goyalp 6zliniin “Tirkgtliyiin osaslar1”
osarindo geyd edirdi ki, “orta asrloro qodor irrasional diislinconi tomsil edon
Sorq vo rasional diisiinconi tomsil edon Qarb diinyagoriislori arasinda koskin
forqg moveud deyildi. Sorq vo Qarb diinyagoriislori bir biitovliik kimi 6ziinii
biiruze verirdi” [1, 62]. Lakin biitiin bunlara baxmayaraq, yazi¢1 “Bir ¢ox
yiizilliklor barabor getdiklori halda, Sorq ilo Qarbin bu ayriligina sabob no
1di?” sualim cavablandirmaga calismisdir. Sualin cavabini sosiologiya
elmino istinad edorok izah etmoyo calisan Ziya Goyalp “Avropanin bdyiik
sohorlorindo ictimai islorin boliinmosini zoruri etdi. Ixtisas pesolori vo
miitoxossislor meydana goldi. Ixtisasla birlikdo fordlorde soxsiyyat tosokkiil
etdi” [1, 62] fikrini irali siiriir. Daha sonra yazig1 fikri diqgati calb edan bir
mogama istigamatlondirorak qeyd edir: “Ruhlarin (psixikanin) asas qurulusu
doyisdi. Bu asasli doyisikliklordon yeni ruha malik olan mantiq va ideologiya
baximindan aski insanlara bonzomayan yeni insan dogdu. Bunlarin ruhundan
fisqirib ¢ixan yeni hoyat oski ¢orgivolors siga bimozdi. Bu sobobdon oski
corgivolor qirildi, pargalandi” [1, 62-63].

Biitiin geyd edilonlordon bu noticoyo golmok olar ki, Ziya Gdyalp
“Ruhlarin  (psixikanin) osas qurulugunun doyismesi” fikrindo idrak
prinsipinds bas veron doyisikliklori, tofokkiirdo inqgilab, bu yeniliklori qabul
edonlor vo movcud diisiinco torzino sadiq qalanlar mosslesini 6n plana
¢okmisdir. Xiisusi geyd etmok lazimdir ki, “montiq vo ideologiya
baximindan oski insanlara banzomoyaon yeni insanin dogulmasi” masalosi
homg¢inin o dovriin tolobi ilo bagli olan, ger¢oklikdo bas veron hadisalori
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tonzimloyan bir prosesin vo timumilikdo vahid ssenarinin torkib hissosi idi.
Biitiin movcud olan hadisalor iso prosesin inkisafetmo variantlarini oyani
sokilda silibuta yetiron tozahiirlor idi.

Qeyd etmok lazimdir ki, tofokkiir prosesindo doyisiklik mosolosi
Rusiya todqiqatgilar1 torofindon do arasdirilmigdir. Mosoloya miinasibatini
bildiren tadqiqat¢1 S.D.Bezklubenko “Foaliyyetin iistlinliiyline gore “zahiri”
- maddi istehsal sferas1 sahosindo omok foaliyysti névii mdvcuddur.
Foaliyyotin istiinliiylino goro “daxili” mosalon, idrak sahosindo foaliyyot
novii movcuddur. Bununla yanasi, geyd etmok lazimdir ki, hom zahiri, hom
da daxili sahado miistosna olaraq zahiri vo ya daxili faaliyyot yoxdur” [2, 5]
fikrini iroli siiriir. Todqigatct qeyd edir ki, “Istonilon insanin dorkedici,
ideoloji mogamla bagl faaliyyati daxili toraflor kimi, eloco do zahiri-asyavi-
harakot todbirlori vo omaliyyatlart daxil edir. Bu vo digorlori dialektik
ziddiyatli birlikdo galmaqdadirlar vo onlarin sorhodlori horokatlidir. Zahiri
foaliyyotin daxili olana vo oksino kecidi, doyismosi [2, 5-6] ona goro
miimkiindiir ki, hom o, hom do digori insan faaliyyatinin ontogenetik oldugu
kimi, tarixi inkisafinda osyavi horokatlidir [2, 5-6]. Hasiyoyo ¢ixaraq qeyd
etmok lazimdir ki, “ontogenetik” anlayisi qgodim yunan dilindon torciimoado
“olmaq, movcud olmaq”, proto-hind-avropa dilindon “olmaq”) + latin
dilindon genesis, sonra qod. yunan dilindon “dogulma” kimi torciima edilir,
proto-hind-avropa dilino yiiksolir geno [7] ontogenez, yoni “fordi inkisaf
noaticosinds yaranan” monasini verir.

Biitlin irali siiriilmiis fikirlordon bu naticoys golmok olar ki, Sorq vo
Qorb diinyagoriisii, elmi vo badii foaliyyat vo bu sopkido moévcud olan bir
cox dual miinasibatlorin arasdirilmasinin mahiyyetinde idrak prinsipi,
tofokkiir torzinin tadqiqi mosalasi dayanir.

Meydana belo bir sual ¢ixir: “Elmi vo badii yaradiciliq arasinda timumi
cohatlor 6ziinii neca biiruzs verir? Bu suala cavab vermak tigiin “yaradiciliq”
anlayisina nozor yetirmok lazimdir.

Yaradiciliq - movceud biliklars, diisiincalors, toxayyiils istinad edilorak
har hansi bir yeni olanin yaradilmasidir. Diqqati colb edon cohat hom elmi,
hom do bodii yaradiciligin eyni morhalslordon ibarst olmasinda oziinii
gostorir. Tosadiifi deyil ki, todqiqatct M.Y.Kudrovseva masoaloys aydinliq
gotirmak ii¢lin yaradiciliq prosesinin hansi morhalolordon ibarot olmasina
nazar yetirmoyi tovsiys edir. Xatirlatmaq lazimdir ki, yaradiciliq prosesinin
morhololorini darindon aragdiran tadqigat¢t Y.A.Ponomaryov bu masalonin
son doraco aktual oldugunu bildirerok “Yaradiciliq psixologiyasinin biitiin
tarixi boyu klassik problemo g¢evrilmis yaradiciliq prosesinin fazalari
(morhalolori, pillalori, aktlari, mogamlari), onlarin klassifikasiyalart vo
interpretasiyalar1 ilo bagli mosolonin magistral xott kimi kec¢diyini” [6, 1]
vurgulayir. Qeyd etmok lazimdir ki, miixtalif todqiqat¢ilar terofindon
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yaradiciliq prosesinin fazalarinin klassifikasiyast miixtolif ciir togdim edilso
dos timumilikds onlar eyni mahiyyati oks etdirir.

Aparilan aragdirmalar gostorir ki, todqgiqat¢t Y.V.Getmanskayanin
geyd etdiyi kimi, “Yaradiciliq prosesi biliyin miixtolif saholori iigilin
spesifikdir, lakin bozi iimumi xarakteristikalara malikdir” [3, 157].

Bu monada, todqgiqatct M.Y.Kudrovseva yaradiciliq prosesinin
“ideyanin yaranmasi vo masalonin qoyulmasi, orzinds insayt vo ya nurlanma
bas vera bilon hipotezanin generasiyasi, hipotezlorin tonqidi se¢imi vo
onlarin reallagdirilmas1” morholalorindon ibarst oldugunu sadalayaraq qeyd
edir ki, “Bu morhalalor doqiqliklo bir-birinden ayrilmamisdir, lakin 6zii-
Ozliiylindo miixtalif vo son deroco miirokkobdirlor. Bundan slavo, onlardan
hor biri miioyyon yeniliys vo doyarliliys malikdir vo subyektin 6ziino
inkisafedici tosir gostorir” [4, 158].

Diqqati colb edon mogam odur ki, todqgigatgt “Yerli psixologiyada
masalonin dinamik proses kimi dorki gorarlasib, iistolik masolonin 6ziiniin
formalagdirilmast bu istiqgamotdo tofokkiirlo miiqayiso edilir” [4, 158]
fikrinds yaradiciliq prosesinin Oziinlin tofokkiir prosesi ilo miiqayisasini
vurgulayir.

Biitiin qeyd edilonlori todgigat¢t Y.A.Ponomaryovun fikirlorindo do
izlomok miimkiindiir. Beloliklo, dord morhalodon ibarat yaradiciliq prosesi
tadqiqatgr Y.A.Ponomaryov torafindon asagidaki kimi xarakterizo edilir:

“Birinci faza (siiurlu i15) - hazirhiq (yeni fikrin intuitiv pariltisinin
cargis1 kimi xiisusi faaliyyat hali);

Ikinci faza (siiursuz is) - yetismo (problem {izorindo siiursuz is,
istigamatverici ideyanin inkubasiyast);

Ucgiincii faza (siiursuz olanm siiura kecidi) - ilhamlanma (siiursuz isin
stiura kecidi noticosindo ilkin olaraq hipotetik voziyyotds, prinsip, fikir
voziyyatinds hall ideyas1 daxil olur);

Dordiincii faza (stiurlu is) - ideyanin inkisafi, onun yekun tortibat1 vo
yoxlanmasi)” [6, 1].

“Fazalarin cominin interpretasiyast zamani osas ¢otinliklorin adoton
stiursuz islo olagoli oldugunu” [6, 1] bildiron todqigat¢t Y.A.Ponomaryov
geyd edirdi ki, “o, aldo etdiyi noticolori osaslandiran tocriibalora dork edilo
bilinmoyaonin halo on sothi tobagolorini colb etmisdir” [6, 4]. Basqa sozlo,
todgigatct torofindon “aparilan tocriibalordo dork edilo bilinmoyonin dorin
toboagoloring nozor yetirilmomisdir” [6, 4].

Beloliklo, biitiin qeyd edilonlor yaradiciliq prosesindo istirak edon
rasional vo irrasional qlitblorin foaaliyystinin faalliginin vo siistliiyliniin
miitomadi novbalogsmasinin miirokkobliyini vurgulamaga osas verir.

Yaradiciliq prosesinde dork edilo bilinmayon, yoni irrasional qiitbiin
foaliyyati son doraco miirokkab bir masals olsa da bir ¢cox alimlor torafindon
aragdirillaraq stiursuzluqg, kortobiilik, irado vo agil torofindon idaro oluna
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bilinmoyan, eloco do tofokkiiriin voziyystinin doyisilmosi kimi xarakterizo
edilir. Bu monada, todqiqatgr A.Kosarev “Yaradiciliq aktinda alim elmin,
montiqin, rasionun hakimiyyeatindon ¢ixir va siiursuzluga dorinlosir, ruhun
mifoloji axtariglarina  toslim  olur” [3, 156] fikrini; todqiqatct
Y.V.Getmanskaya iso “yaradiciliq prosesinin sortlorindon birinin siiuraltiya
dorinlogsma iizro mogsadyonlii is oldugunu” [3, 156] vurgulamaqda tam
haqlidirlar.

Biitiin qeyd edilonlordon bu naticoys golmok olar ki, yaradiciliq
prosesini Oyronmoklo todqiqatgilar holo sona godor arasdirilmayan sahoni,
yoni insan beyninin faaliyyatini dyronmaya cohd gostarirlor.

Digor torofdon qeyd etmok lazimdir ki, tadqgiqatci Y.V.Getmanskaya
“yaradiciliq prosesinin kriteriyalarin1 - soviyye ke¢idi kimi” [3, 157]
xarakterizo edir. Todqiqatet geyd edir ki, “Yeni biliklors tolobat ali (montiqi)
soviyyada; bu tolobatin tomin edilmasinin vasitalori agagi soviyyado (intuitiv)
qorarlasir. Asag1 soviyyo ali soviyyads bas veran proseslora daxil olur vo
belaliklo yeni bilik yaranir” [3, 157].

Tofokkiir prosesinds gedon doyisikliklor hoyatla six sokildo bagh
oldugundan bu mosoloys dair miixtolif elmi kosflori misal gostormok
miimkiindiir. Masolon, Sorq vo Qorb diinyagoriislorinin bir zamanlar
vahidliyi, daha sonra bir-birindon ayrilmalarina baxmayaraq, qarsiliqh
olagoni itirmodiklorino aid; bozon montiqlo dork edilmoyon, mantiqi
tofokkiiriin imkanlarinin da miiayyan bir hadds gadar oldugunu va masalonin
mahiyyatindo hom do irrasional tofokkiiriin oynadigi rolun ohomiyyatini
gobul etdiron ¢oxsayli elmi kogflor buna misal ola bilor.

Todqgiqatgt Y.V.Getmanskayanin yaradiciliq prosesinin bir-biri ilo
olagali ali vo asag1 soviyyelori, yoni mantiqi vo intuitiv tofokkiir marhalalori
haqqinda yekun fikrino golinco, bu olaqonin sos vasitosilo tozahiiriinii
mugamda mayenin zilds vo bamdas saslonmasi niimunasi ilo miiqayise etmok
olar. Biitiin qeyd edilonlordon bu fikra golmok olar ki, ali (montiqi) vo asagi
(intuitiv) soviyyalorin miitomadi faaliyysti mugamda mayenin zilds vo
bomdo soslonmosino ekvivalent olaraq holo molum olmayan yeni biliys
govusmaga zomin yaradir.

Uzun iller elm vo modaniyyatin, doqiq vo humanitar elmlorin, tacriiba
vo analitikanin ayri-ayriliqda arasdirilmasina baxmayaraq, bir-birindon
forglonan bu iki istigamat arasinda slage hor zaman 6ziinii biiruzs vermisdir.
Eynilo “in-yan” isarasinds oksini tapdigi kimi, sirf elmi vo ya surf badii
istigamotin olmamasi, elmilikdo badiiliyin, badiilikde iso elmiliyin
toxumlariin tosadiif edilmosino zomin yaratmisdir. Qeyd edilon toroflor
arasinda timumi cohatlorin miioyyan edilmasi {igiin iso kompleks yanasma
mithiim shomiyyat dasiyir.

Masala ilo bagh tadqiqat¢t S.D.Bezklubenkonun fikirleri digqgati calb
edir. O yazir: “incosonato segici (mosolon, yalniz dorkedici foaliyyot
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aspektindo) deyil, eloco do daha genis, biitiin insan tocriibosinin isiginda
baxmaq vacibdir. incosanatin yalniz onun biitiin tozahiirlorinin zonginliyindo
(dekorativ-totbiqi sonot vo memarligdan tutmus, musiqi, kino, odobiyyata
godor todqiqi, onun biitiin alagolorinin digor ictimai tozahiirlorlo qarsiligh
olagosinin, yoni kompleksli arasdirilmasi, onun ictimai tobistinin miioyyan
edilmosi cohdinda mohsuldar ola bilar” [2, 4].

Eyni fikri elmi foaliyyoto do aid etmok olar. Bels ki, elmin sahslorinin
miixtolifliyine baxmayaraq, mahiyyat baximindan onlarin hamisinin vahid
bir 6zokdon baslangic gotiirmosi xtisusilo geyd edilmolidir. Bu monada,
indiki dovrds aktuallig1 ilo diqqsti colb edon humanitarlasma prosesi do
yalniz elmin miixtolif saholori arasinda deyil, eyni zamanda elmi vo badii
saholor arasinda olagonin movcudlugunu miioyyon etmok tigilin mosalonin
kompleksli gokildo arasdirilmasinin ohomiyystini 6n plana ¢okir. Basqa
s0zlo, elmin humanitarlagsmasi elm vo madoniyyet, rasional vo irrasional
tofokkdir torzi arasinda slaqe yaradaraq, bu iki torafin foaliyyotinin qovusma
moqami kimi 6ziinii biiruzs verir.

Gergoklik, hoyatin miixtolif toroflori ilo bagl aparilan arasdirmalar
elmi yaradiciligin mohsulu gismindo konsepsiyalarin, kosflorin, ixtiralarin
timsalinda mantiqi néqteyi-nozordon bir dofs qavranilirsa, badii yaradiciligin
mohsulu olan osorlor onlar1 seyr edon vo ya dinloyon insan torafindon
dofalarlo gavranila vo yasanila bilir. Ozii do bu proses insanin badii aserin
dorkindo yasadigr hal-ohvalin miixtolifliyi ilo miisayist olunur. Todqigatg1
S.D.Bezklubenkonun qeyd etdiyi kimi, “Estetik tolobatlar miioyyon
emosional vaziyyatda halin tolabatlari ilo olagalidir. Onlar yalniz g6zslliyin,
alinin, giiliisiin vo d. yasanmanin 6zii deyil, oxsar hisslori kegirmok arzusu
deyil. Onlar hom do gbzsllik ganunlarindan basqa tocriibi olaraq bu hali ifado
etmok vo onu dork etmok iigiin foal cohddir” [2, 7].

Qeyd edilonlordon bu fikro golmak olar ki, badii yaradiciliq sahasindo
bu halin dork edilmasi ii¢lin foal cohdlorin say1 tamasaci vo ya dinloyicinin
badii asarls oldugu tomaslarin sayinda 6z oksini tapur.

Tarixo nozor gostorir ki, gercoklikdo vo hoyatda bas veron prosesloro
dovrii olaraq tokrarlanmaq xiisusiyyoti xasdir. Bundan ¢ixis edorok elmin
humanitarlagmas1 prosesinin corayan etdiyi dovrds bas veron hadisalori
yenidon dork etmak sortila bazi masalalorin mahiyyastini dork etmak miimkiin
ola biler. Bunun {i¢iin siiurda mayyon doyisikliklorin edilmasi vacib sortdir.
Tosadiifi deyil ki, bu fikir bozi monbolordo do soslondirilir. Bu monada,
“Ruhi istehsal. Ruhi foaliyyot probleminin sosial-falsofi aspekti”
(“HyxoBHOe mpou3BojicTBO. ConuanbHO-GUI0COOCKUN acreKkT MpoOIeMbl
IyXoBHOU nesrenbHOCTH.” MockBa, 1981, ¢.128) monbosinds irali siiriilmiis
fikro gora, “... Ogor insanlar 6zlorinin maddi hoyatini doyise bildiklari kimi
0z stiurlarint doyigsmok bacari@ina malikdirlorso, bu o demokdir ki, siiur da
0zii ilo istehsalin inkisafinin iimumi ganunlarina tabe olan istehsal sferasini
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tomsil edir” [2, 12]. “Biitiin geyd edilonlor incosonatin ruhi istehsalin sferasi
kimi todqiq edilmoasing agardir” [2, 12].

Qeyd edilonlordon belo noticoyo golmok olar ki, stiur 6zii ilo noinki
istehsal vo yaxud yaradiciliq sahosini, eloco do hoyatin miixtalif toroflorinin
todqiqindo istirak edon baglica vo ovozedilmoz amildir.
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T. Shirzadova

The role of the activity of rational and irrational poles in the creative
process

Keywords: creative process, scientific thinking, artistic thinking,
rational-irrational, humanitarization of sciences.

The presented article talks about the versatility of creative process. The
article notes that the results of scientific searches, manifesting themselves in
concepts, discoveries, etc., being information that explains the processes
occurring in the external world and in human life are known under the
influence of a certain state by a person once, while works of art are lived by
a person many times, but under the accompaniment of different states.
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The conducted research makes it possible to come to the conclusion
that the creative process simultaneously supports the action of both the
rational and irrational poles. In addition, the creative process is not subject to
the boundaries that conventionally stand between rational and irrational
thinking, as well as scientific and artistic activity. The rapid development of
the process of humanitarization of sciences has made it possible to identify
the artistic beginning in scientific, and the scientific beginning in artistic
activity. From all of the above, we can come to the conclusion that scientific
and artistic activities originate from a single basis, which is called the
creative process and has versatility in its manifestations.

T. HInup3anosa

PoJb akTHBHOCTH PALHOHAJBHOI0O U HPPALHOHAJBHOI'0 MOJIIOCOB
B TBOPYE€CKOM IIpoLecce

KirwueBble cj10Ba: TBOPYECKMH MPOLIECC, HAYYHOE MBIILICHHE,
XY O’KECTBEHHOE MBIILLUICHHE, paloHaIbHOE-UPPALMOHAIIBHOE,
ryMaHUuTapu3alus HayK.

B nmpencraBineHHONW CTaThe paccKas3blBA€TCs O MHOIOTPAHHOCTH
TBOPYECKOTO Ipolecca. B cratbe oTMeuaeTcst 4TO, pe3ysibTaThl HayYHBIX
MIOUCKOB, MPOSBIAIONIME ce0s B KOHLEMIMAX, OTKPBITUAX M T. A. Oyaydu
uH(popMalner, KOTOpble OOBACHAIOT MPOLECCH, MPOUCXOIALINE BO
BHEUIHEM MHpPE M B JKM3HM YEJIOBEKAa II03HAIOTCA 1107 BO3JIEHCTBUEM
ONPENIETIEHHOTO  COCTOSIHMS YeJIOBEKOM  €IUHOX[bI, TOI/la  Kak
XYJO’KECTBEHHBIE TPOU3BEIECHUS NPOKUBAIOTCS YEJIOBEKOM MHOTOKPAaTHO,
HO T10/1 COIPOBOKIEHUEM Pa3HbIX COCTOSTHUI.

[TpoBeneHHOE HCCIEeN0BAaHUE AAET BO3MOXKHOCTD IIPUMTH K BBIBOIY O
TOM, YTO TBOPYECKHIl MPOIIECC OJHOBPEMEHHO IMOJAJIEPKUBAET JACUCTBUE U
palMOHAIBHOIO M MPPALMOHAIBHOTO NOJI0COB. Kpome TOro, TBOpUECKOMY
MPOLECCY HE IMOJBJIACTHBI TPAHMIIBI, KOTOPbIE YCIOBHO CTOST MEXIY
paloOHaIbHBIM M HUPPALMOHAJIBHBIM MBIIIJIEHUEM, & TaKXe HAYy4HOH U
XYJ0’)KECTBEHHBIM JIeATENbHOCTRI0. CTpeMUTENIbHOE pa3BUTHE Ipoliecca
TyMaHUTapHu3aluy HayK, CIejlaja BO3MOKHBIM BBISIBUTH XYI0XKECTBEHHBIN
3a4MH B Hay4YHOMW, U HAy4YHBIN 3a4MH B XYJO0KECTBEHHOM nedTenpHOCTH. M3
BCETr0 BBIIIECKA3aHHOTO MOXXHO IPUWTH K BBIBOJY O TOM, YTO HayyHass U
XYJIOKECTBEHHAs JIEITEIBHOCTh OEpyT CBOE HAyajlo W3 €IWHONW OCHOBBI,
KOTOpPO€ Ha3bIBAETCSI TBOPUYECKHM IIPOLIECCOM U MMEET MHOI'OI'PAHHOCTH B
CBOMX IPOSIBJICHUSX.
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MODONI MUSTOVIDO YENi QARABAG MUHITI

Xiilasa: Miiollifin toqdim etdiyi moqalodo Qarabagin modoni miihiti
yeni baxis miistovisindo arasdirilir. Tarix boyu Azorbaycanin ayrilmaz
orazisi olan Qarabagin modoni irsino mofthum diigmonlorin toratdiklori
vandalizm aktlar1, vo Azorbaycan xalqunn Ikinci Qarabag miiharibosi ilo
yenidon 0z torpaqlarina qayitdigdan sonra modoniyyotdo bas veron koklii
doyisikliklor yer almisdir. Qarabagda bas veran yeni doyisiliklor regionun
modoni miihitinin inkisafina tosir edorok yaranacaq yeni modoni miihit
Azarbaycanin beynolxalq niifuzunu daha da artiracaq.

Acar sozlor: Yeni Qarabag, Azorbaycan modoniyyoti, modoni miihit,
Qarabagin yeni realliglar

Miistaqillik barpa olundugu vaxtdan milli masalomiz olan Qarabag
movzusu todqgiqatcilarin asorlorinin asas xatti olub. Har bir todqiqatei, yazig,
sair vo sonotkar milli kodorimiz olan Qarabag dordini torpaqlarimizin
isgaldan azad edilmosino qodor 6z osorlorindo on gabariq sokildo oks
etdirmiglor. Birinci Qarabag miiharibosi ilo Ikinci Qarabag miiharibasi
arasindaki otuz ilo yaxin zaman kosiminds Qarabag moévzusu dordi, vaton
nisgili, torpaq itkisi ilo barigmazlig: ifads edirdi. Artiq bu giin Qarabagin
suveren Azorbaycan miistovisindo, geostrateji dizayn fonunda yeni moadoni
miihitini todqiq etmak imkan1 yaranmigdi.

Movzuya Mustafa Kamal Atatiirkiin dayarli kalami ilo giris etmak
istordim:  “Yurdda ominamanligin olmasi, cahanda siilhiin tominati
demakdir”. Bu kalamin bir név montiqi davami olaraq, demak istordim ki,
Qarabagin isgaldan azad edilmosi noinki Azorbaycanin daha da inkisaf
etmosing, regionda sabitliyin qorunmasi vo yaxin golocokds bu orazilorin
diinya soviyyesindo taninmasina sabaob olacaqdir. Qarabagda mdvcud olacaq
madoni miihitin yeni inkisaf pespektivlorinin arasdirilmasi, modoniyyastin
qarsilight oslagoalorinin tohlili, madeni irss yeni miinasibatin formalasmasi
xtisusi aktualliq kasb edocokdir [1]. Miiasir Qarabaga gayidis yalniz oraziyo
qayidis demok deyil, yeni bir tarixi dovro qayidis demokdir. ©Ozali
Azorbaycan torpaqlarina qayidis tariximizo, madoniyyotimizo, milli
doyarlorimizs, ononalorimizo sahib ¢ixmaqdir. Qarabagin yeni simasi onun
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tarixini, modoniyyotini, elmini, irsini, rekreasiya doyarlorini, ekoloji
miihitini, bir s6zlo yeni moadoni gorkemini forqli sokilde oks etdirocokdir.
Stibhosiz ki, Qarabag zongin ononolorini, milli, 0Ozlinomoxsus
xtisusiyyetlorini saxlamaqla bu prosesdo vohdat soklinde toqdim edilocokdir.
Diinya tocriibasine nazor salsaq gorarik ki, ikinci Diinya miiharibosi illorindo
demok olar ki, mahv edilmis Almaniya vo Yaponiya ¢ox qisa bir miiddot
orzindo milli, monovi, moadoni doyorlorini borpa etmoklo yiiksok inkisaf
templorino nail oldular. Buna sabab mohz yiiksok bilik vo saristolors,
bacariqlara malik comiyyatin yetisdirilmasi oldu. Bu giin madoni vo yaradici
Azorbaycan  comiyyetinin  inkisafi  Qarabagin  miasir  simasinin
formalagsmasina 6z tohvesini verir. Diinyanin hor bir qitosindo Latin
Amerikasindan tutmus Avrasiya qitosine qodor demak olar ki, “agilli soharlor”
vo “agilli kand”lor méveuddur. Ik dofs Avropada tatbiq edilmis bu tacriiba
stirotlo diinyanin digor 6lkolorine yayilmaga baslamisdir. Asiyada Sinqgapur,
Tokio, Dubay, Amerikada New York, Cikaqo, Boston, Avropada Barselona,
Amsterdam, Oslo, Kopenhagen kimi gohorlor bu programi ugurla hoyata
kecirmis vo miisbot noticolor oldo etmislor. Ekspertlorin 2016-c1 ildo
apardiqlar1 todqiqatlara asason verdiklori proqnoza gors, yaxin 10 il arzindo
diinyada bu gohorlorin say1 toxminon 1000 catacaq [2]. “Agilli sohor”, “agilli
kond” konsepsiyasinin asas ideyasi yasayis montoqosinin biitiin xidmot vo
obyektlorini vahid kompiiterlosdirilmis sistemds birlogdirib idare etmokdon
ibaratdir. Homin orazido gostorilon xidmat, yerloson yasayis evlorin, sosial
obyektlorin foaliyyati noticosinds formalasan vo real vaxt rejiminds lazim olan
molumatlar toplanir vo istifado olunur. Bu da noticodo sakinlor {iciin daha
asan vo tohliikasiz yasam torzinin tomin etmosi demokdir. Bu layihonin
Qarabagda yeni salmmacaq sohor vo konlorindo totbiq olunacagi xiisusi
ohomiyyat kosb edir. Qarabagda iic beynslxalq hava limaninin Fiizuli,
Zongilan vo Lacin rayonlarinda inga edilmosi gostorir ki, noinki biitiin
Qarabag1 vo sorqi Zongozur zonasini hatta biitiin Qafqazi1 shomiyyati ilo ohato
edocak va bdlgoni madoni markaza geviracok. Azarbaycan badii
madoniyyatinin niimunalori Qarabag xalcasi, Qarabagin milli geyimlori, ol-
tikmo islorinin istehsal edildiyi morkoz kimi diinyada moshurlasmisdi. Halo
XX osrin avvallorine godor Qarabag sonotkarlarinin hazirladiglart sonat
niimunolori Yaxin vo Orta Sorqde, habelo diinya bazarlarinda bdyiik sohrat
gazanmigdi. 1832-ci ildo Susada 132 dozgahi olan 42 ipak vo 28 pambiq parca
toxumagq ti¢lin toxuculuq miiossisosi vardi. Bu miisssisolordo ipokdon sallar,
cadralar, dosmal, pargalar, salvar vo koynok tikmok ii¢lin parcalar toxunurdu.
Coxsayli vo mahir ustalar arasinda misgor, boyaqg¢i, silahsaz, bonna, domirgi,
dabbaq, duluscu vo basqa sonotkarlar da 6nomli rol oynayirdilar. Qarabagda
madoniyyatimizin dir¢olmasinds bdyiik rollardan birini “Xaribiilbiil Musiqi
Festivall” olmusdur. Isgaldan ovval, sonuncu festival 1992-ci ilin may
aymda keg¢irilmisdir. Festival yalniz qisa miiddstdo Agdam sohori isgal
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olunana qodor orada kegirilmisdir. Susa sohori 6lkonin Madoniyyat paytaxti
elan olundugqda Vagqif Poeziya giinlori vo “Xaribiilbiil” festivali da boarpa
olunmusdur. 2021- ci il mayinda Susa sohori Ermonistanin isgalindan azad
olunandan sonra ilk dofs “Xaribiilbiil” festivali kegirilmisdir. Gorkomli
Azorbaycan musiqigisi Qurban Pirimovun Agdam rayonundaki ev muzeyi,
Cobrayil, Fiizuli, Qubadli ve Xocali rayonlarmin tarix-diyarsiinasliq
muzeylori do dagidilmisdir. Ermoni tocaviizkarlarimin qarot etdiklori
muzeylordo Azorbaycan xalqinin tarixi vo madeniyyati ilo bagl qiymatli
osyalar, rosm vo heykoltorasliq niimunslori, diinya sohrotli Azorbaycan
xalgalari, xalca momulatlari, gérkomli soxsiyyatlorimizin xatira ogyalari,
digor qiymotli materiallar olmusdur. Susa, Lag¢in vo Qubadli rosm
qalereyalarinin  Azorbaycanin goérkomli rossam vo heykoltoraglarinin
osorlarindon ibarot fondlar1 da dagidilmisdir. Onlarin da faaliyyatlori yaxim
zamanlarda borpa edilocokdir. Gorkomli Azarbaycan sairi vo siyasi xadimi
Molla Ponah Vagqifin tiirbesi Azorbaycanin qodim modoniyyst morkozi
Susanin conub-qarbinds, moshur Cidir diiziindo, sairin holak oldugu gayali
topads ucaldilib. Miizoffor Azarbaycan Ordusunun sanli galobssindon sonra
burada tomir-borpa vo yenidonqurma islorina baslanilib. Barpa islori asasinda
xarici miitoxassislor torofindon toyin edilon xiisusi kimyovi materiallarla
elementlorin konstruktiv barpa islori yerino yetirilib, korroziyaya qarsi alavo
todbirlor goriiliib [4]. Hoqigoton do qisa miiddot orzindo Qarabagda yeni
infrastruktur layiholorinin yaradilmasinin va icra olunmasinin sahidi oldug.
Bununla yanasi, isgaldan azad edilmis orazilordo dayanigqli moskunlagma
liclin miiasir vo layigli hoyatin tomin edilmasi, biitiin sahslordo quruculug-
borpa vo abadliq islorinin aparilmasi, habels tohliikosiz yasayisin, somarali
faaliyyeotin vo rifahin davamli artmasinin dastoklonmaesi mogsadilo Qarabag
Dirgoalis Fondu yaradilib. Bu fond Azarbaycan Respublikasinin iggaldan azad
edilmis orazilorinin borpast vo yenidon qurulmasi, habelo dayanigqh
iqtisadiyyata vo yiiksok rifaha malik regiona ¢evrilmosi istiqgamatindo hoyata
kegirilon todbirloro maliyys dostoyi gdstorilmosini vo sormayaslorin calb
edilmasini, bu sahodo dovlot-6zal torafdasliginin inkisafini tomin edan, eloco
do olko daxilindo vo xaricindo zoruri tosviqat islorini hoyata kegiron
qurumdur [5]. Susanin isgali zaman1 zodslonmis vo Bakiya gotirilmis ti¢ dahi
soxsiyyetin heykoli do daxildir vo bu heykollor yenidon Susadadir. Illardir
“Giillolonmis heykollor” adlandirilan vo Bakida Incosonst Muzeyinin
hoyotindo niimayis etdirilon Uzeyir Haciboyli, Biilbiill vo Natovanin
heykollori Azorbaycan Prezidenti Ilham ®Oliyevlo ailosinin Susaya sofori
orofosindo  dogma yurduna geri qaytarilib [6]. Ermonilor torofindon
dagidilmis dini abidslorimizdon birido Yuxari Govhor aga mascididir.
Yuxart Govhor aga moscidinin insast dord morholodo hoyata kecirilmisdir.
Qarabagda bir ¢ox tikililorin miiallifi olan Karbolayi Sofixan Qarabagi
Susada Asagi Govhor aga moscidi, Agdam climo moscidi vo Bordo
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imamzadosi ilo yanast Yuxart Govhor aga moscidi do memarin on yaxsi
osarlari sirasina daxildir. Birincici Qarabag miiharibasi dovriinde ermanilorin
alino kegon moascid harbi moagsadler iigiin istifade olunmusdu. ikinci Qarabag
miiharibosi ilo moscid yenidon dogma votono qaytarilmis vo osaslt tomir
olunmusdur [3]. Bu giin Qarabagda gedon quruculuq islori, demoys asas
verir ki, bu arazilords elm, tohsil, incosonst vo digor sahalorin inkisafi tomin
edilocokdir. Qarabag modoniyyatin besiyi hesab oldugu ii¢lin, burada musiqi
moktablori, sonot emalatxanalari, institutlar, incosonaot maorkozlori
yaradilacaqdir. Abidolor, moscid, kilso vo monastirlar tarixi kegmisino ziyan
vurulmadan borpa olunur vo muzey morkozlori, o climlodon Agdamda
nozords tutulmus Isgal muzeyi insa edilocokdir. Umumiyyatla, bu arazi iigiin
0zal brendin yaradilmasi, loqo vo simvollarin hazirlanmasi Qarabag
turizminin diinya saviyyasinds inkisafina sabab olacaq.

Qarabagin davamli inkisafi, problemlorin holli yollar1 vo prioritet
istigamotlorin miioyyon edilmosi {giin asagidaki tokliflorin  olmasini
mogsadouygun hesab edirik. Goalocokds Qarabagin biomiixtalifliyini vo tobii
ehtiyatlarin1 nozors alaraq burani miixtalif todbirlorin mokanina ¢evirmok:
Beynolxalq idman yarigmalari, xtisusilo ekstremal idman novlari, Beynoalxalq
festivallar, forumlar, zirvo goriiglori vo s. Hazirda Susa sohori
Azorbaycanin madaniyyat paytaxti, Tiirk Diinyasinin madoniyyat paytaxti vo
Islam moadaniyyat paytaxt1 elan olunmasi sababsiz deyil. Soharde senotkarliq
sahalori tlizro ustalarin dovat olunmasi vo emalatxanalarin agilmasi, musiqi
alotlori miiossisolorinin, homginin yerli xalga mohsullari, yun toxuma
mohsullari, ipak paltarlarin istehsalinin, zorgorlik momulatlarinin barpasi
bolgods ticarst morkozlorinin yaranmasini, beynalxalq yarmarkalarin
acilmasin siirotlondirar vo ke¢misimizi 6ziimiizo qaytarardi. Qarabagin bu
giin elm, sonat, dini markozlorin inkisaf etdiyi region elan edilmosi vo
beynolxalq turizm morkozi kimi formalagmasi dovriimiiziin tolobidir. Bu
layihalorin hoyata kecirilmasi Qafqazda geomodani konfiqurasiyani dayisir
va yeni madoni miihitin realliglarinin agilmasi tiglin mithiim ohamiyyat kasb
edir. Beloliklo, Qarabagin Azorbaycana, Qafqaza vo diinyaya gotiracoyi
faydalarinin doyori zaman kegdikco daha yaxsi dork edilocok. Bu giin
Qarabag beynolxalq miistovido bdyiik layiholorin gercoklosdiyi, yeni
imkanlarin yarandigr bir bolgadir. Artiq bu glin Qarabag bir meydandir.
Lakin doyiis, miinaqise yox, Qafqazin diinyaya acilan inkisaf, toraqqi vo
stilho ¢agirig meydanidir.
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L. Aliyeva
The new Karabagh environment on the cultural space
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environment, Karabakh in the context of new realities.

The cultural environment of Karabakh is studied in the context

of new realities in the article. The article deals with the acts of vandalism
committed by disgraced enemies to the cultural heritage of Karabakh,
which is an inseparable territory of Azerbaijan throughout history, and the
radical changes that took place in the culture of the Azerbaijani people
after returning to their lands after the victory in the Second Karabakh
War. The new realities happening in Karabakh will have a great impact on
the development of the cultural environment of the region, and the new
cultural environment will further increase the international reputation of
Azerbaijan.
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JI. AnueBa
Kapab6axckasi cpea Ha COBpeMeHHOM KYJbTYPHOM NMPOCTPAHCTBE

KiroueBrbie ciioBa: CoBpemeHHbiii Kapabax, AzepOaiipkaHckas
KyJIbTYypa, KyJIbTypHas cpena, Kapabax B KOHTEKCTE HOBBIX PEahid.

B crathe paccmarpuBaercs KynbTypHas cpena Kapabaxa B KOHTEKCTe
HOBBIX pealluid. A TakKe B CTaTb€ PacCMAaTPUBAIOTCSA aKThl BaHJANINU3Ma,
COBEpILECHHbIE APMSHCKUMHU CEMApAaTUCTAMU B OTHOLIEHUU KYJIbTYPHOI'O
Hacnenuss  Kapabaxa,  sBISIOMIETrOoCs ~ HEOTHEMJIEMOM  TeppHUTOpUEH
Azep0aiimkana. Ilocne mobeast Bo Bropoii Kapabaxckoil BoiiHE M Tociie
BO3BPAIICHUS Ha CBOM UCTOPUYECKHE 3€MJIU B KYJIbTYype azepOaiipKaHCKOTO
HapoJla MPOU3OLLIM paJUuKalbHble W3MeHeHUs. CerojHss HOBBIE pealluH,
npoucxoasmue B KapabGaxe, okaxxyr OOJbIIOe BIUSHUE HA PA3BUTHE
KYJIbTYPHOH Cpelbl CTpaHbl U BCEr0 PErHOHA, a HOBas KYJbTypHas cpela
erie OOJIbIIIE MOBBICUT MEXIYHAPOIHBIN aBTOpUTET A3epoaiikaHa.
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REPRESSiYA QURBANI HUSEYN CAVID

Xiilasa: Moqalodo  Azorbaycanda repressiya  qurbanlarindan,
Azorbaycan ziyalilar1 siyasi xadimlori elm adamlarnt vo modaniyyat
niimayandslorinin repressiya siyasoti noticosindo hobs edilmosi, osassiz
ittthamlarla siirglin olunmasi vo giillolonmasindon, Hiiseyin Cavidin ailo
faciosindon vo yaradiciligindan danisilir. 1982-ci ildo H.Cavidin conazasinin
Azarbaycana gotirilmasindon, Naxc¢ivanda mogboro tikilib ailosinin
qobirlorinin  gotirilmosindan  damgihr.  Olim  hor kosi  ayirarkon
onlari birlosdirdi.

Acar sozlor: Azorbaycan, Hiiseyn Cavid, repressiya qurbanlari,
ziyalilar, yaradiciliq, dramaturgiya.

“‘Repressiya‘ termini tozyiq ve zlilm monasini verir. Repressiya, ¢ox vaxt
ifads azadligini, insan hiiquqlarin1 va siyasi miixalifoti basdirmaq mogsadi ilo
totbiq edilib. Tarixdoe xiisusilo Stalingi tozyiq siyasotlori kontekstinds bu termin
tez-tez islodilib. Repressiya kiitlovi habslor, siirgiinlor, isgoncalor vo edamlar
kimi agir naticolora sobab olmusdur. Azarbaycan xalqi kimi repressiyaya moruz
qalan ikinci xalq olmayib. Diisiinen beyinlor, géron gozlor mohv edilib.
Ruslarin, ermonilorin oli ilo soyqurim edilib. Osrlor boyu bu millotin agilly,
savadli, aydin insanlarimi mohv etmoyo c¢alisib, faciolor yasadiblar.
Azorbaycanm repressiya qurbanlar dedikda, osason, Sovet ttifaqginin 1930-cu
illords hoyata kecirdiyi repressiya dalgasmim qurbanlari nazorde tutulur. Bu
dovrdo Azerbaycanin bir ¢ox ziyallari, siyasi xadimlori, elm adamlar1 vo
madoniyyat niimayondolori Stalin rejiminin repressiya siyasoti noticosindo toqib
olunmus, hobs edilmis, siirgiin olunmus vo ya giillolonmisdir. Hiiseyn Cavid,
Ohmod Cavad, Mikayil Miisfig, Honofi Zeynalli, Teymur Bayramoliyev vo s.
Bu soxslor Sovet rejiminin amansiz siyasotino goro hoyatlarini itirmis,
madoniyyatimiza vo xalqumiza bdyiik zorbs vurulmusdur. Bu hadisolor
Azorbaycan tarixindo dorin izlor buraxmisdir vo repressiya qurbanlarinin
xatirosi bu glin do yad edilir. Sovet ittifaqqun dagilmasindan sonra bu
qurbanlarin xatiroesi, xiisusilo do, onlarn moruz qaldiglart odalstsizliklorin
unudulmamasi {iglin miixtolif addimlar atilmis, memorial komplekslari
qurulmus vo onlarin haqqmdaki tarixi arasdirmalar geniglonmisdir. Bu dovr
Azorbaycan tarixindo "Bdoyiikk Terror" kimi tanmir vo minlorlo insanmn
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repressiyaya moruz qalmasi ilo yadda qalib. Repressiya illorindo 27584
Azarbaycan votondast giillalondi, yiiz minlorle insanimiz siirgiin edildi. Onlarin
arasinda 27 nofor Yazigilar ittifaqmin iizvii vardi. Hiiseyn Cavidin adi1 da bu
repressiyalarin simvollarindan biri kimi gqeyd olunur.

Hiiseyn Cavid (tam adi Hiiseyn Abdulla oglu Rasizado) 24 oktyabr
1882-ci ildo Naxg¢ivanda anadan olmusdur. Hiiseyn Cavid ilk tohsilini
Naxcivanda almisdir. Daha sonra tohsilini davam etdirmok {iciin Irana getmis
vo orada Moshod vo Tobriz sohorlorindo oxumusdur. 1906-c1 ilde Istanbula
gedorok Dariilfiinun Universitetinin Odobiyyat fakiiltosino daxil olmusdur.
Burada o, Osmanli Imperiyasinin qabaqcil ziyalilari ilo tams olmus vo miiasir
odobi proseslori izlomo imkani qazanmusdir. Istanbulda Tiirkiyonin on boyiik
siyasi ictimai fikir xadimlorindon biri olan Riza Tefikin evindo qalib, ders
almigdir. 1926-c1 ildo Azarbaycanin maarif komissar1 Mustafa Quliyev Hiiseyn
Cavidi avropaya gondorir. Avropa odobiyyatini Syronmok vo gozlorinin
miialicesi liglin Almaniyaya ezam olunur. Hiiseyn Cavidin odobi foaliyyati
1900-cii illarin avvallarinda baslamigdir. Onun ilk seirlari vo dram asarlori moahz
bu dovrde yazilmigdir. Cavidin osorlorindo milli vo romantik mdvzulara genis
yer verilmigdir. O, asarlorinds falsofi, romantik vo dramatik elementlori ustaligla
birlogdirir, insanin monavi diinyast vo daxili miibarizosi kimi mdvzulara
dorindon toxunurdu. Onun on moshur osarlori arasmda "Iblis" (1918), "Seyx
Sonan" (1914), "Topal Teymur" (1925), "Peygombor" (1922) va "Saoyavus"
(1933) kimi dram oasorlori var. Bu asarlor Azorbaycan adobiyyatinda miihiim yer
tutmus vo genis oxucu kiitlosi gazanmigdir.

Hiiseyn Cavid Azorbaycanda no etdi? Osmanli imperiyasinin ¢okiisiinii
vo I Cahan horbinin fosadlarimi folakotlorini Osmanlida, yoni Tiirkiyado
Cavid godor yaxindan izloyan vo buna ayrica dram asari hasr edon ikinci bir
dramaturq yoxdur. Masolon “Iblis” faciesi. Tiirklorin durumu ilo bagl, yani
ordaki proseslori, tiirklorin durumunu isiqlandiran vo birmonali sokildo milli
varhigi, tiirk biitovliylinii pargalayan digor qiivvelari-iblishano sobokosini
meydana qoyan geyri-adi bir asordir.

Hiiseyn Cavidin 1918-ci ilds ailo qurdugu Miiskinaz xanim tohsilsiz
oldugu iiclin Cavid ona evds dors deyib. 1920-ci ildo hoyat yoldas1 agir
xosdoalondiyi {iglin o, evinda olan kitablar1 sataraq hoyat yoldasina derman
alir. 1921-ci ilds on giinliikk oglu Tumurus (Tomiris) agir xastolikdon vofat
edir. Digor oglu Ortogrul hom boyiik rossam, hom gozol sair, hom gozal
folklorslinas, hom do gozol odaobiyyatsiinas idi. Onun piyeslori, balet
librettosu, kino senarilori var. Bolko do Azorbaycan fikir tarixino Caviddon
daha parlaq bir dovr yagsadacaqdi. Ortogrul Tiflisdo horbi xidmotds olarken
agir xostolonir. Naxc¢ivana gotirilso do, orada diinyasini doyisir. O, xalq
diismoninin oglu oldugu tiiglin cobhayo deyil, Giirciistana yol tikintisino
gondorilir. Ortogrul 24 yasinda orada vorom xastoliyine yoluxur,1943-cii ilin
martinda Tiflisdo hospitala yerlosdirilir vo bir ay sonra anasi Miiskinaz
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xanim onu ziyarato golir, bu onlarin sonuncu goriisii olur. O, 4 ay
qohumlarindan kiminso golib onu Naxc¢ivana aparacagini gozloyir. Sonra
ortogrulu, qgohumu Sorif Nax¢ivana gotirir. Ortogrul son giinlorini orada
kegirir, 1943-cii ilin noyabrinda hamidan kiiskiin vofat edir. O, son
moktubunda deyir: “he¢ koso salam demoyin”. Ortogrul miiharibays gedondo
Uzeyir bays maktub yazaraq anasmin va bacisinin tok qaldigini, onlar iigiin
is istadiyini deyir. Turan Cavidi radio komitosinds iso diizoldirlor. Hiiseyn
Sorifov hor dofo Turan Cavidi o igdon gétiirlib bu iso qoyur. Clinki Caparidze
rayonunun ermani katibi hor giin deyirmis ki, son xalq diismoninin qizini igo
gotliirmiison. Turan xanim Tibb universitetino daxil olur, lakin orada oxuya
bilmir, ¢iinki homin orofolorde Ortogrulun 6liim xobori golmisdi. Sonra o,
teatr institutuna daxil olaraq orani bitirir. O, Marziyye Davudova haqqinda
diplom isi yazir. Diplom isindo atasinin asorlorinin adint ¢okmoys icazo
vermirlor, ¢linkii o xalq diismeni idi. Cavidin ailesine o illordo qaygi
gostoron qohumlart Artur Rasizads, onun atasi Tahir, Cavidin omisi oglu
biitiin situasiyalarda bu ailenin yaninda olub. Uzeyir bay Haciboyli, Dziz
Oliyev, Cofor Coforov xalq diismeninin qizina homise qayg1 gosterib. Turan
Cavid ailo hoyati qurmadi. Hiiseyn Cavidin qiz1 Turan Cavid biitiin 6mriini
Hiiseyn Cavid irsino hosr etdi. Sairin ev muzeyino rohborlik edon Turan
xanim biitiin eksponatlarin  toplanmasi, toqdimati isindo do boylk
fodokarliqlar gostordi. Uzun iller iizerinds islodiyi vo demoak olar ki, orijinal
voziyyatini borpa etdiyi osarlorin biitév nasrini iso dzii gora bilmodi. Omiir
vofa etmadi.

XIX osrin ikinci yarisindan baslayaraq Ziya Gokalp, Yusuf Akcura,
Ismayil boy Gaspirali, Dliboy Hiiseynzado kimi tiirkgiilor vahid tiirk dévlati-
Turan yaratmaq ugrunda miibariza va fikir miicadilslori aparirdilar. XX asrin
ovvallarinds bu incs yolda olanlardan biri do Tiirk¢ii sair Hiiseyn Cavid idi.
Turan boytlik Tiirkiistan demokdir. Bu giin tiirk sézii daha ¢ox Tiirkiya
tiirkloring verilon ad kimi qabul edilso do oslinds biitiin Tiirkiistan tlirklorino
aiddir. Yoni tatarlari, tirkmeonlori, qazaxlari, azorilori, 6zboklori, qirgizlari,
yakutlariyla birlikdo ortaq adimizdir. Biitovlikds tiirkeiiliik, xlisuson do
turangiliq ideyas1 Sovet rejimini ¢gox qorxudurdu. Boyiik Tiirk diinyasini zor
giiclino manqurtlasdirma siyasoti aparan sovet imperiyast Turangt Cavidi
s0zsiiz hadafas alacaqdu.

1937-ci ildo iyunun 3-don 4-o0 kegon geco Hiiseyn Cavid osassiz
ittthamlarla pantiirkist ad1 ilo habs edilorak Sibiro siirgiin edilmis vo 1941-ci
ildo orada vofat etmisdir. Cavidin ittiham sonodlorindo asas no idi? Son
Tiirkiyado kimdon tohsil almisan, kimlorlo dostluq etmisan, kimlorlo oturub
durmusan, son tiirkiyo sofirinin evindo no edirdin, hansi s6hbatlor edirdin
kimi suallarla sorguya ¢okilirdi. Hiiseyn Cavidin habsindon sonra ailonin
¢otin giinlori basglayir. Miiskinaz xanim hom dolanisiq, hom do siirgiinds olan
Cavidin yanina gedib-golmok {i¢iin evds olan qiymotli asyalarinin hamisini
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satir. Ailosi yasadigi evdon do qovulur. Sovet hakimiyyatinin Hiiseyn Cavido
miinasibati ilk illordo ¢ox yaxsi idi. Buna sobob Cavidin comiyyaot arasinda
soxsi niifuzu idi. Xalid Soid Xocayevin arvadi siirgiino gondorildi, Ohmad
Cavadin arvadi, Miisfigin yoldasinin bagina nolor golib, molum masaladi.
Miiskinaz xanima o monada toxunmadilar. Cavidin giillolonmomasi, 9 il
middatine siirgiine gondarilmasi hor halda Bagirovun Hiiseyn Cavido 6zal
bir miinasibatinin olmasi idi. Yoni qoruya bilmoyib, saxlaya bilmoyib, amma
ailosi siirglin olmayib. Onun asarlari iso uzun miiddst qadagan olunmusdu.
Cavidin mohkumlugu vo vofatt Azorbaycanin odobi vo modoni hoyatinda
bdyiik bir itki hesab olunur. Cavidin ailssinin tarixi Azerbaycanin bir facio
tarixidir. Onu Olime aparan Azerbaycan komunistlori deyildi, mohz
ermonilar idi. Hiiseyin Cavid Bakida 1918-ci ildo ermani asiri olub. 80 nafor
osirdon yalniz iki nofor salamat qalir: bir Hiiseyn Cavid, bir do Seyid
Hiiseyn. O, Bakidan Tobrizo gedib Seyx Mohommod Xiyabani ilo goriisiir.
Onun “Tocaddiid” qozetindo yazilar yazir. Sonra Tobrizdon Nax¢ivana
gayidir. Noriman Norimanovun Cavido boylik bir rogboti var idi vo ona evi
do Noriman Norimanov vermisdi. Bir giin onlar evds cay siifrosi arxasinda
s6hbot edorkon Cavid Norimanova deyir,”doktor tiirklosdirmok lazimdir”.
Noariman Norimanov isa deyir ki, artiq gecdir Cavid ofondi.

Cavidin 1941-ci ildo yazdigi son moktubunu 1942-ci ildo almaq
mimkiin olur. Hiiseyn Cavidin conazosinin Sibirdon tapilib votono
gotirilmasi  60-c1 illordo Azorbaycan teatr comiyyotinin sodri Mustafa
Mardanov torafindon masalo qaldirilir sonra Abbas Zamanov torofindon bu
mosalo davam etdirilir. Lakin o dovrdaki ictimai siyasi durum, rahbarliyin
movqgeyi, Moskvanin represiya qurbanlarina olan miinasibati bu masolonin
hallino imkan yaratmamigdi. 1956-c1 il martin 6-da Azorbaycan SSSR ali
mohkomasinin hokmii ilo H.Cavid borast aldigdan sonra onun canazasinin
qaliglarinin ~ votono  gotirilmoesine dair cohdlor gdstorilsa do  sovet
ideologiyasinin  hokm siirdiiyi SSSR  mokaninda belo bir moasolonin
reallagmast miimkiin deyildi.

1982-ci ildo Cavidin 100 illiyi orofosindo H.Oliyevin gostorisi ilo
H.Cavidin conazosinin Azerbaycana gotirilmaesine qorar verilir. Sibiro
yollanan niimayands heyyati Tayset soharinda yerlogson mahbus alillor evinds
halak olanlarin siyahisini arasdirir. Senads osason 21 sayli mohbus olillor
evindo miialico olunan H.Cavid 1941-ci il dekabrin 5-do 22:30-da ¢ox soyuq
oldugu iiciin, iirok zoeifliyindon diinyasini doayisib. Dekabrin 7-do mahbus
gobiristanliginda dofn olunub. Sairin dofnindo olililor evindo olan dustaq
azorbaycanlilar istirak edib. Onlar da Cavidi 59 nomrali gobirds {izii gibloyo
dofn ediblormis. 100 yash Cavid Ofondinin cenazs qaliglarinin vatono
gatirilmasi Azarbaycanin 0ziine boyiik hormet gotirdi. Bu prosesi Sibirde
Irkutsk vilayotinin rohborlori, ictimaiyyatin niimayondolori izloyarok
xalqumizin qadirbilonliyine heyran qaldi. Hom do bu isi icra edon Homid
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Coforov, Telman Oliyev vo Zakir Nosirovun respublika rohbori Heydor
Oliyev qarsisindaki mosuliyyati vo xalqin boyikk séz ustadina sevgisi
sibirlilori heyratlondirirdi. Bu hadiso tarixin gecikmis odalotli hokmii idi.
H.Cavidin conazasi Bakiya gotirildi. Orada Hiiseyn Cavidlo vida morasimi
kecirildi. Bir nec¢o giin sonra iso doguldugu Naxc¢ivana gatirilir vo orada dofn
edilir. Dofndo H.Cavidin qizi Turan Cavid do istirak edib. Mozarinin
iizorindo mavzoley tikildikdon sonra Turan xanimin xahisi ilo 1996-ci il
sentyabrin 13-do anast Miigkinaz xanimin mozarinin Bakidan, gardasi
Ortogrulun mozarmin Naxg¢ivandan Cavidin tlirbosino gotirilmosi igiin
gostorig verildi. 2004-cii il sentyabrin 14-do diinyasini doyigson qizi1 Turan
Cavid do orada dofn olunub. Oliim hor kosi ayirarkon onlar1 birlosdirdi.
Sagliglarinda bir birindon doymayan ailo indi hiizurla moagbarads uyuyur.
H.Cavidin mavzoleyini ziyarot edondo insanin tiiklori biz-biz olur.
Odabiyyatimizda doyarli yerlordon birini tutan H.Cavid yaradicilig1 vo hayati
ilo bir iz qoyub. Hiiseyn Cavid zamana vomokana sigmayan, diinonin,
bugiiniin vo sabahin sairidir. Filosof sairi misra-misra, ilmo-ilmo &yronmok
lazimdir [3, s. 5]. Sovet rejimi belo soxsiyystlori, ziyalilar1 bizdon alib
qopard1. Fasadlarini repressiya dovriindon bu giins kimi yasamaqdayiq.

Sovet hakimiyyaetini toriflomokdon, Stalino madhiyye yazmaqdan
imtina edon, Azarbaycan adobiyyatinda ilklorin banisi H.Cavidin asarlori bu
giin do boylik maraqla oxunur. Onun xatirosi Azorbaycanin miistoqillik
qazandigdan sonra borpa edilmis vo osorlori yenidon yayimlanmisdir.
Hiiseyn Cavidin ev muzeyi yarandig1 giindon, Turan Cavid dmriiniin sonuna
gador homin muzeyo rohborlik etmisdir. Onun gorgin amoyi naticasinds bu
giin muzeyin osas fondunda 5000, komokg¢i fondlarinda iso 300-don artiq
eksponat toplanmigdir. Turan xanim Hiiseyn Cavidin 120 illik yubileyi
orofasindo onun asorlorini 6z galomindon ¢ixan kimi, onun iislubunda latin
grafikas1 ilo nosr edilmesi liglin bdyiikk zohmat ¢okmisdir. Turan Cavid
“Omokdar modoniyyat iscisi” foxri adina layiq goriilmiis, "Omok rosadsting
gora” medali, AMEA-nin “Foxri Formani” ilo toltif edilmis, Azorbaycan
Respublikasi Prezidentinin fordi toqaiid¢iisii olmusdur.
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P. ibrahimova
Victim of Repression — Huseyn Javid

Keywords: Azerbaijan, Huseyn Javid, victims of repression,
intelligentsia, creativity, drama.

This article talks about the victims of repression in Azerbaijan, the
arrest of Azerbaijani intellectuals, political figures, scientists and
representatives of culture as a result of the policy of repression, their exile
and shooting on baseless charges, the family tragedy and creativity of
Hiiseyn Javid.

I1. U6parumoBa
Keprea penpeccuii - Xyceitn /[xaBua

KawueBble ciaoBa: AsepOaiimkan, ['yceitH J[xaBum, >XepTBBI
penpeccuil, UHTEJUINTEHIIMS, TBOPYECTBO, ApaMaTyprusl.

B crarbe roBopurcs o xepTBax penpeccuil B AzepOaiiikane, apectax
azepOail/PkaHCKON HMHTEIMTeHIMM, TOJUTUYECKUX JesATeNled, YYeHBIX H
IpeJICTaBUTeNEeN KYJIbTYPhl B pe3ybTaTe MOJIUTUKH PETIPECCHM, UX CChIIIKAX
U paccTpenax Mo HEOOOCHOBAHHBIM OOBHUHEHHUSIM, CEMEWHOW Tpareauud u
TBOpUYecTBe ['ycelna JIxaBuna.
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Hapru3 I'abudoBa
HNuctutyt apxutektypsl 1 uckyccrea HAHA
otnen «B3anuMoCBsI3U UCKYCCTBY,
HAyYHBIH COTPYIHUK
YK 7.071

NJIJIIOCTPAIIMU OKTASA CAABIX3AJE K POMAHY
PEINAJJA HYPU TTOHTEKNHA «HAJIBI I'YIIY»

AnHoramuss. CraThd  NOCBAIIEHA  CEpUM  3aMedaTeIbHbIX
WUTIOCTpanuii  kopudes azepOailiKaHCKOTO U300pa3UTEIHHOIO HCKYCCTBA,
HapogHoro XyaoxHuka AsepOadimxana, Oxrtas Ceuma ['yceiina oruibl
Canpixzane (1921-2014), BBINOIHEHHON K POMaHy TYPELKOTO MUCATENs U
npamatypra Pemana Hypu I'tontekuna. Ero jxuBomucHbie pabOThI U
WJUTIOCTPAIIMKM K TIPOU3BEJCHUSM MHUPOBOM
JUTEpaTyphl, HEOJJHOKPATHO
AKCIIOHUPOBAINCH ~ BO MHOTHX MY3€sX
Poccun, CIIA, Kananel, I'epmanuu,
O®pannuu, Typuun, Uspawa u [lakucrana.
Okraii Cagpixzazae (Puc 1) Ha npoTskeHun
MHOTHX JIET OBUI TJABHBIM XYIOXHUKOM
My3zes azepOaiikaHCKON TUTEPATYPHI UM.
Huzamu ['ssHpxeBu, rie co3gan rajiepero
HOPTPETOB azepOaiykaHCKuX (uI0cooB,
MOATOB W MHUCATENed, a TaKXe CEpHI0
MOHYMEHTAJIbHBIX TPYIIOBBIX
KOMITO3MIMI Ha TeMy« Huzamu u mupoBas
KylabTypa ». HenoBropumble KeHCKHE
oOpa3pl Xypummy Oany HartaBan, 3apudsr
AnueBoi, ®ungan KacumoBol, DIbMHPBI

Puc.1 Oxkraii Caabixsane. ° .
1980-e I [[MaxTaXTUHCKOM, BOILIM B 30JI0TOH (OHJ

azepOaiKaHCKOM JKMBOIHCH.
KitoueBble cioBa: KHUXKHas rpaduka, WUIIOCTpALuUs, XYJI0KHUK,

POMaH, IMUCATCIIb

«fI BmoONEH B KpacoTy M  COBEPUICHCTBO IPOM3BEACHUM
KJIACCUYECKOI0 HCKYCCTBA, KOTOpBIE MPEACTaBIAIOT COOOH HCTOYHHK
pPafzoCTH M BOCXUIIECHHSA»,- dTUMHU CIOBaMHU XYIOKHUK  BBIpa3suil CBOE
TBOpuUeckoe Kpeno. B AsepOaiiakaHCKOM HallMOHAJIILHOM MY3€€ HMCKYCCTB
HEOJIHOKPAaTHO JEMOHCTPUPOBAIINCH JTyUIlINE IPOU3BEACHUS XyI0’)KHHKA, A B
2010 romy mponuia mepcoHaldbHas BBICTABKA MMEHUTOI'O MacTepa B CBSI3U
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90-nerauM robuneem. Ykazom Ilpesunenta pecnyonuku Oxraii Caapix3ajie
Obu1 HarpaxieH opaeHoM «lllapad». DTa BhICOKast OLEHKA SBUJIACH SIPKOM
CTpaHHWIled B MHOTOJICTHEH IUJIOJIOTBOPHOM TBOpYECKOW Ouorpaduun
TaJaHTIUBOIO XYyJOKHHKAa. B TeueHuMe MHOIMX JIeT OH IpernojaBajl Ha
kadenape KHWKHOW Tpaduku B AsepOalpkKaHCKOH TOCYIapCTBEHHOU
aKaJeMUU XYIOKECTB, 00ydas MOJIOJBIX XYIOKHUKOB MAaCTEPCTBY
0(OpMIIEHHS KHUT U WILTFOCTPUPOBAHUS JIUTEPATYPHBIX IPOU3BEACHUH.

Oxkraii Cagpixzane pomwics B 1921 rogy B cemMbe H3BECTHBIX
MIpeACTaBUTENCH azepOaiipkaHCKo# uTeparypsl - nucarens Ceuna ['ycelina
U II09TeCChl YMIylbCyM. Bocnuranue B TBOPYECKOM Cpele C JETCTBA
OTpeeNniIO JalbHEUITYI0 TBOPUECKYIO Cynb0y XxymokHuka. B 1935-1939
rojax OH y4wicsi B DBakMHCKOM XyJq0’KECTBEHHOM TEXHHUKYME U CBOUMMU
HEepBbIMU pabOTaMM MPUBJIEK BHUMaHUE UCKyccTBOBelOB. B 1941 rony kak
NpeCTaBUTENb penpeccupoBanHoi cembru Oxtaii Canpix3aze ObUT coclia,
HO MpOJOJKWII CBO€ TBOpuecTBO. BepnyBmucs B baky B 1946 rony,
XYAOKHUK Hayal 3aHUMAThCS KHIKHOH TpaduKol W J0OWICS Ha 3TOM
HOIPHILE 3HAYUTEIbHBIX YyCHeXoB. UTOOBI NMPOJODKUTH 0Opa3zoBaHUE, OH
IOCTYIIHII B MOCKOBCKMI T'OCYAAPCTBEHHBIM XYHO0KECTBEHHBIA WHCTUTYT
uMmenu B.M. CypukoBa u okoHumsn ero B 1956 rogy mo crneuualbHOCTU
rpaduka.

[Tocne 3aBeprienust yuebbr Oxtail Canpixzajge Hayan paboTaTh
[JIaBHBIM XYAOXXECTBEHHBIM PEIAaKTOPOM B M3/ATEIbCTBE «A3EpHEIIp» B
baky. Tam oOH opraHMyHO BOWIEN B MHp KHIDKHOW Tpapuku c
WJLTIOCTpAISIMU K MIPOU3BEACHUAM BUJTHBIX Ipe/icTaBuTeNen
azepOail/pkaHCKOM W MHUpPOBOW JUTEpaTypbl. XYAOKHUK TOAHAT Ha
JOJKHBIA  yPOBEHb MMOJUTPaQUUECKyl0 KyIbTYypy, CTapajcs co37aBaTh
CO3BYYHBIE JIUTEPATYPHBIM UCTOUYHUKAM XYJI0’KECTBEHHbIE 00pa3bl. ITO ObLI
NepUo/, KOrJa B CTpaHE HayaloCh U3JIaHUE TPYIOB 3apyOeKHBIX IHUcaTenei,
MO3TOB, OOIIECTBEHHBIX JAedTenel U MpicauTeneil. B cBoro odepenp, Tpyibl
azepOaliKaHCKUX IMO3TOB M MHcaTele cranu Bce OOJbIe M3/aBaThCs 3a
pyOexxoM. MexayHapoIHOE JHUTEpPaTypHOE COTPYIHHYECTBO B 001aCTH
KHUTOM3AaHUS OCYHIECTBIISIM PECHyOIMKAHCKUNA KOMHUTET 10 TedaTd |
pasnu4Hble U3JaTenbcTBA. PaboTaBIIMM B M34aTENbCTBE W XOPOLIO
pazOuparomuiics B MHpoBod Jnutepatype, Oxraii Canpixzage co3jal
3aroMHMHaroNecss o0pa3bl K MPOU3BEACHUSAM KOpu(eeB JUTEpaTypHOH
Mbicau: OHope ne banb3aka, Buktopa ['toro, Bana TypreneBa, Makcuma
['oppkoro, Mup3sl @aranu AxynnoBa, ['yceitna JDxaBuma, [[xadapa
xaG6apnbl, Pemana Hypu ['yHTeknHa u Jpyrux MacTepoB CJOBa.
XyIOKHUK TMpOSBUI OONBIIOW HHTEpeC K TYpEeLKOH JuTepaType, B
YaCTHOCTH, K  TBOPYECTBY  BHJHOTO  TPEACTABUTENS  TYpPELKOM
peanvcruuecko mureparypsl, Pemany Hypu I'ronrekuny. ITon
BIICUATIICHUEM TepOEB M COOBITHI pomaHa, B 1960 romy oH co3man cepuio
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Wnmoctpanum okTas cageix3ane k pomany Pemana Hypu ['tonTeknna
«Haunsl Tymry»

BEJIMKOJICIIHBIX ~ WJUIIOCTpanuil K pomaHy «Kopon€k - nruyka neB4asi»
(«Yautel Tymry»).

Nwms 3HAMEHUTOT'O TYpPELIKOTO
nmycaTessd, pPOMaHHCTa W JpamMarypra
Pemata Hypu I'tontexkuna (Puc.2) xopomio
3HAaKOMO a3epOaiiPKaHCKUM 4YHUTaTeNIsIM U
CHHUCKaJIO OTPOMHYIO 11000BB u
HOIYJISIPHOCTD Onaronapst
MHOTOYHCJICHHBIM pPOMaHaM, IIOBECTSIM U
neecaM. B pomaHax u pacckaszax ['ToHTeKHH
OJJHUM U3  MEepBBIX B  TYypeuUKoOH
JUTEpaType, PEATMCTUYHO U BCECTOPOHHE

Puc.2 Peman Hypu n300pa3mil  AHATOJIMIO, TPOBHHIIMAILHBIC
Fumrermon (1RR0-1056) ropoga M 3a0UTYI0 TYpELKYyI JIEepEeBHIO.
[Tucatens 3arparuBaeT TakXkKe OCTpbIE
IpoOJeMBbl CEMbH, IOJIOKEHUS JKEHIMH, B3aMMOOTHOUIEHUH JMYHOCTU U
o0miecTBa, MoABEpracT KPUTHKE JyXOBEeHCTBO. OOIIee YnCiI0 HAlMCAHHBIX,
NepeBeIEHHBIX, ONYOJIMKOBAaHHBIX B KHHUIaX M Ha CTPAHUIAX >KypHAJIOB,
raser, B COOpHMKax TeaTpajbHBIX Ibec, Npou3BeneHUil [toHTEeKuHa,
nocturaetr 100 paboTt, 6bu10 U37aHO 19 poMaHOB M 7 COOPHUKOB PACCKa30B.
WuTtepec uumrateneit k TpyAaaMm [IOHTeKMHa OOBICHSETCS M TEM, 4TO
nycareilb B CBOMX IPOU3BEJNCHMSX PEATMCTHUYHO H300paXkasl jroned U3
Hapojia 6e3 OTphIBA OT KM3HU 00IIECTBA TOTO BPEMEHHU.

OnHUM W3 caMbIX 3HAYUTEIbHBIX POMAHOB [IOHTEKHHA ObLI
«Koponex nrtuuka mnesuas» («Yansl rymy») (1922), koropelil npuHec
IIMPOKYIO MOMYJISAPHOCTh M ClaBy mnucareitro. PomaH Hamucan B ¢opme
JHEBHHMKA MOJIOJIOM AeBymIKH Popujae, TOJBKO YTO OKOHYMBLIEH CPEIHIOIO
¢bpany3ckyto penuruosnyro mkony «Hortp-Zam ne Cuon» u aeranbHO
MIOBECTBYET O €€ Heserkoi cyanbe. B nanpheiimem no 3toil kuure B 1966
roay OblT CHAT OJHOMMEHHBIN (PUIIBM, a TO3XKe - /IBa Tellecepuaa.

O6pa3 cmenoit, 00pa30BaHHON TYpPEUKOW yYWTEIbHUIIBI, TTOTABIIEH
B NIPOBUHLIMAIBHYIO AHATOJIMIO, CTaJl CUMBOJIOM 3II0XH IIEPEMEH B CTpaHE.
B napone xonunu ciayxu, Oynro ObI aBTOp omucai cyap0y CBOel cecTphl, HO
I''OHTEKMH PELIUTENBHO OTBEPT 3TU NPEAIION0KEHNUS, CKa3aB, YTO CIOKET UM
BbIAyMaH. B gmne repownn — mpowusBeneHus @Pepuapy - Yameirymy c
XYZ0KECTBEHHBIM MacTepCTBOM HalucaH o00pa3 MpPOCTOl  TyperKoii
NEBYILIKH, COXPAHSAIOIIEH 4yBCTBO BEPHOCTHU CBOEH JIOOBM, HECMOTpPS Ha
TPYAHBIA 00pa3 ku3HU. POMaH NpakTUYECKH pelini JIUTEPATypHYIO CyAbOY
aBTOpa, MOJIYYHB IIMPOKOE MPU3HAHUE Yy YUTATENel, CTaB TakKe OJHUM U3
caMbIX MOMYJISIPHBIX Mpou3BereHui B AzepOaiimkane. Okrait Canpixsane,
OyAy4n TpEKpacHbIM WIIOCTPATOPOM, CO3/aBUIMM ILEJIYH Tallepero
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Haprusz I'abubosa

KEHCKUX 00pa3oB, HE CMOT OCTaThCSl PABHOMAYIIHBIM K XapakTepy cMeIol U
He3aBucuMon Depusd - AEByLIKa CcTaja MACAIOM MHOTMX TYPEUKHUX
JKEHIITUH HOBOTO BpeMeHH. HecoMHEHHO, 4TO ee uyaecHbId oOpa3 cTai
LEHTPAJIbHBIM KaKk B pOMaHe, Tak U B WJUIIOCTPATHUBHOM cepun. B nmerctse
noTepsiBlIas MarTb, JEBYyIIKa OblUla ONpeJesieHa OTIOM-BOCHHBIM BO
¢bpanmy3ckuii mancuoH. Korjga cmycTss HECKOJNBKO JIET MPUXOAHUT BECTh O
rudenu otia, @epuyd ocraéres Ha noneueHur TéTymku becume. Otnnyascek
[IAJIOBJIMBBIM, HEYTOMOHHBIM XapaKTEpOM, JI€BOYKA MOJYYaeT B 3TOM JOME
npo3Buile Yaisl rymry, TaMm K€ OHa BCTPEYaeT CBOIO JIIOOOBb - Ky3eHa
Ksampan 6es. CrycTst TObI BIIOOIEHHBIC PEIIAIOT ¢ OJIarocIOBEHUST POTHBIX
CBITpaTh CBaAbOy, OJIHAKO, HE3aJ0JI0 A0 CBaJbObl HE3HAKOMKA TalHO

Puc.3 ®epund B nepeBHe Puc.4 ®epuad B mkoJie.

coobmaer depumd 0 HEBEPHOCTH €€ IKEHWXa, W JIeByIIka cOeraer B
OPOBUHIIMIO, YTOOBI HUKOTJAa HE TIepeceKkaTthCsi CO CBOEH ceMbeéih U ¢
Ksampanowm.

Ha wnmoctpammun «®epuny B nepeae» (Puc.3) mepen sputenem
MIPEACTAET ONMYCTHBLIAS TOJOBY, OTYASBLIASCSA JEBYIIKA y OKHA, KOTOpas
CTpaJiaeT OT AYIIEBHBIX paH M NepexuBaHuid. M3o0paxeHHas Ha mepenHeM
IJIaHE IOXKWIAs >KEHIIMHA C YTPIOMBIM JIMIIOM, HNPUAAET IPOU3BEIACHUIO
JpaMaTUYHbIA XapakTep. DTOMY HACTPOCHHUIO BTOPUT M IIBETOBAs I'aMMa,
peleHHasl B IPUIJIYIIEHHBIX TEMHBIX TOHaX. B poMaHe HecdacTbst OJHO 3a
JPYTUM IIpecienyioT Mooyt yuutenbHuy ®epumd. OOperss OGIU3KOTrO
YeJIOBeKa B JIMIIE CTApOTr0 BOEHHOTO Xakmma Xeupymia — Oes, Depumad
MOBEPSIET €My CBOIO MCTOPHUIO M AT OOellaHHe OJHAXKIbl BCTPETUTHCS C
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Wnmoctpanuu okTas cagsix3ane k poMany Pemana Hypu ['ronTexnna
«Yansl rynry»

ponusiMu. Ha wmmoctpanuu  «lokrop  Xedipymna — Oei» (Puc. 6)
n300pakeH yMYAPEHHbIM JKM3HEHHBIM OIBITOM IOXWJIOH, JOBOJIBHO
MOJHBIA MYXYMHA B OelloM Xanare M TPaJAULMOHHON (ecKoi Ha TOJIoBe,
KOTOPBIM CTaJl HACTOSIIIMM JIPYrOM M IOKPOBHUTEJIEM XPYIKOW JIEBYIIKH, U
BCSAYECKU TBITAICA OTPaJuTh €€ OT HeB3roa cyapObl. Ha apyroi
wunoctpauu - «®epund B mkone» (Puc.4) neBymika, yxe BOCIPSHYB
JyXOM, YIUBUTEIBHO PELIMTEIBHO U CMEJIO BEJIET YPOK B CEJIbCKOW IIKOJIE.
Spkuil 3eieHbI IUIATOK, YyTh HPHUKPHIBAIOIIMNA €€ BOJOCHI, CTAHOBHUTCS
KOJOPUTHBIM  LIBETOBBIM  IISITHOM, OTTEHSIOLIUM cBeTslleecsT U
OJIlyXOTBOPEHHOE JIULIO MOJIO/ION YUMTENbHHUIbI, OPOCHUBIIEH BBI30B YCTOSIM
npouuioro. OCHOBHOW MOCBUI - HE MaAaTh AYXOM B TPYIHYIO MHUHYTY,
BCTpeyaTh Oely ¢ yJablOKOH, cTayl JEHTMOTMBOM BCEro NPOM3BEAEHUS U
OCHOBHOH YEpTOM XapakTepa TEepPOMHH. XYJOXKHUK IPOSBUI OOJBIION
UHTEpeC K OOpa3HOH rajepee pomaHa, KOTOpas 3allOMHUIMCh CBOUMH
KOJIOPUTHBIMHU U YOeTUTEIbHBIMHU TeposimMu. Tak, ky3eH @epumd - Ksampan-
Oell M300pakeH Kak padUHUPOBAHHBI MOJOAON 4YeNOBEK, THUIIMYHBIN
IIPE/ICTaBUTENb CTaMOYJIbCKOM 30J0TOM MOJIOAEKH, KOTOPBIM H30aloBaH
BHUMAaHHUEM JKEHIIVH. Y IJIMHEHHOE U3HEKEHHOE JIMI0 C TOHKMMH 4epTaMy,
HAJMCHHBIN B3IJIS]I, IIETOJIBCKON €BPOTICHCKUI KOCTIOM, CTpOiHas Qurypa,

Pnc-.S Ksmpanu-0eii Puc.6 Joxtop Xeiipy.aaa-oeii

MaHepHasl 1103a - BCE TOBOPHUT O OECIEYHOCTH M MOJIOJO0CTH reposi. OH erle
HE TIPOIIIeN MpeTHAYEPTAHHBIA €My CIIOKHBIA KU3HEHHBIA MyTh, YTOOBI TO-
HACTOAIIEMY OIICHUTH J11000Bs Depuin.
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Ksampan Oeit Bce roapl pasinyku OyAeT UCKaTh OCTJISHKY H,
OTUAsIBIIUCH KCHHUTCS, 3aTEM OBJIOBEET U caM OyJIeT BOCIUTHIBATH CHIHA.
Korna k Hemy nonagaer nHeBHUK Depuid ¢ €€ neyaibHON UCTOPUEH KUZHU
U Ipu3HaHueM B J00Bu, KsMpan Ttoponutcs BepHYTh JroOumyro. Tak
3aKaHYMBAETCS POMaH, CTaBIIECH BaXKHOM BEXOH B Cyap0€ 11eJI0r0 MOKOJICHUS
BOCTOYHBIX >KEHIIUH, KOTOPbIE HAYaJIM CaMU OMPENEISATh CBOIO KU3Hb U
CyIp0y B HOBOM MHUpE, peliaTh IpoOJieMbl U CMEJIO CMOTPETh B Oynyliee.

Kak wmacrep wmmoctpanuu, Oxrait Cajgpix3ajie Bcerjga IMpujaBal
0oJbIIOE 3HAYEHHE PACKPBITHIO JYXOBHOIO MHUpPA YeJIOBEKa U JOCTOBEPHOI
nepefaye  MHIUMBUIYaJbHBIX  OCOOCHHOCTEM  JIMTEPAaTypHBIX IEpPOEB,
0COOCHHO, €My yJaBaJUCh JKEHCKHE 00pa3bl. XyIOXKHUK HE pa3 TOBOPHI:
«MHe KaxeTrcs, XOpOIIMM XYIOKHHUK JOJDKEH yMEThb HAaWTH U IIOKa3aTh B
YeNIOBEKe €ro MOJOXKUTENIbHbIE KadecTBa. llepen TeM Kak HPUCTYNHTH K
pabote, s 00IIaIOCH CO CBOUM OYyIYIIMM TepoeM, Kak-Obl pa3roBapuBaio C
HUM, a YK IIOTOM Oepych 3a KHCTb». DTO YMEHHE CO37aBaTh LIENbHBIA U
MHOTOTPAHHBIA JIUTEPATYpPHBIM 00pa3, HaMISAHO JEMOHCTPUPYETCS B
WTIoCTpalusaXx K pomManHy «Yanbel rymry». YeTKOCTh CHUITydTa, SCHOCTh
KOMITO3HIINH, TIJIACTUKA JIMHUM, MHTEPEC K KpacoTe MPEIMETHOTO MHpA,
YHCTOTa M 3BOHKOCTH I[BETA, CIMBAsACh BOEAMHO, TAaKXKe CIIOCOOCTBYIOT
PAcKpBITHIO XapPaKTEPUCTUKH MOJHOKPOBHOTO 00pas3a, MHOTOTpaHHON
JUYHOCTHU. YTOMSIHYTas Cepusi, HapsiAy CO MHOTUMHU JIPYTUMH
3aMmeuaTesbHbIMU WnmtocTpauuamu  Okxtast Caapix3aze, sBisSeTcs OJHON U3
KEMUYKHH Tpadudeckoil Komnekiuun A3sepOail)kaHCKOTO HAIlMOHAIBHOTO
My3€esl HCKYCCTB.
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Ilustrations by Oktay Sadikhzadeh for the novel
of “Chaly Gushu” by Reshad Nuri Guntekin.

Keywords: book graphics, illustration, artist, novel, writer

The article is devoted to a series of wonderful illustrations of the novel of
“Chaly Gushu” which was written by Turkish writer and playwright Reshad
Nuri Guntekin. These illustrations belong to the the luminary of Azerbaijani
fine art, people's artist, Oktay Seyid Huseyn oglu Sadikhzade (1921-2014).
His paintings and illustrations works of world literature, have been
repeatedly exhibited in many museums in Russia, the USA, Canada,
Germany, France, Turkey, Israel and Pakistan. For many years, Oktay
Sadikhzadeh was the main artist of the Museum of Azerbaijani Literature
named after Nizami Ganjavi, where he created a gallery of portraits of
Azerbaijani philosophers, poets and writers, as well as a series of
monumental group compositions on the theme “Nizami and world culture”.
The unique female images of Khurshid Banu Natavan, Zarifa Aliyeva, Fidan
Kasimova, Elmira Shakhtakhtinskaya are included in the golden fund of
Azerbaijani painting.

N. Habibova

Oktay Sadixzadanin Rasad Nuri Giintokinin “Cali qusu” romaninina
illiistrasiyalar.

Acar sozlar: kitab grafikasi, illiistrasiya, rossam, roman, yazig1

Mogqalo Azorbaycan tosviri sonatinin korifeyi, Xalq ressami Oktay Seyid
Hiiseyn oglu Sadigqzadonin (1921-2014) tiirk yazigis1 vo dramaturq Rosad
Nuri Gilintokinin “Cali qusu” romanina ¢okildiyi mdhtosom illiistrasiyalar
silsilosino hasr edilib. Rassamin ronkqarliq osarlori vo diinya odobiyyatina
cokdiyi illiistrasiyalar, dofslorlo Rusiya, ABS, Kanada, Almaniya, Fransa,
Tiirkiyo, Israil, Pakistanin vo basqa muzeylordo niimayis etdirilib. Oqtay
Sadixzado uzun illor Nizami Goncovi adina Azerbaycan ©Odobiyyati
muzeyinin bag rossami olub, burada Azorbaycan filosoflar, sairlor vo
yazigilarinin portretlorindon ibarot qalereya, habelo “Nizami vo diinya
madaniyyati” mévzusunda monumental kompozisiyalar yaratmisdir. Xursid
Banu Natovan, Zorifo Oliyeva, Fidan Qasimova, Elmira Sahtaxtinskayanin
bonzorsiz obrazlari Azorbaycan rossamliginin qizil fonduna daxildir.
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AZORBAYCANDA QOBELEN SONOTININ INKIiSAFI

Xiilasa:Qobelen sonati, Azorbaycanin madeni irsinin miihiim bir
hissosidir vo xalgagiliq ononolori ilo six baglidir. Mogqgalods, qobelen
sonatinin tarixi, xiisusilo orta osrlordoki dini vo modoni konteksti, 19-cu
osrdoki inkisaf morhololori vo miiasir dovrdoki texnoloji irsliloyislor
miizakira edilir. Homginin, qobelen istehsalinin modoniyyoto tosiri, icma
hoyatindaki rolu vo miiasir miihitdoki tanitimi da oks olunur. Qobelenlorin,
estetik doyorlori ilo yanasi, milli kimliyin qorunmasinda 6nomli oldugu
vurgulanir. Tohsil miiossisolorinin qobelen sonotinin inkisafinda rolu da
xatirlanir. Sonda qobelen sonatinin golocok nasillors Gtiiriilmasi vo miiasir
comiyyatdoki shomiyyati vurgulanir.

Acar sozlar: qobelen toxuma, Azorbaycan modoni irsi, tohsil vo
qobelen sanati, milli ornamentlar, sonotkarliq

Qobelen sonati, xalq modoniyystimizin dorin koklorine sahib olan
unikal bir tekstil sonatidir. Bu sonat formasi, yalniz gézslliyi deyil, hom do
tarixi, modoni vo simvolik doyarlori 6ziindo comlosdirir. Azorbaycanda
qobelenlar, xalgagiliq ananalori ilo six baglidir vo milli kimliyimizi ifade
edon bir vasitadir. Onlar, hom do milli irsimizi, adot-ananolorimizi vo yasay1s
torzimizi oks etdiron gozol niimunslordir. Bu moqalodos, Azorbaycanda
gobelen sonotinin tarixi, inkisaf morhololori, miiasir voziyyoti vo
modaniyyata tasiri genis sakilde miizakirs edilocak.

Qobelen sonotinin tarixi, qodim dovrlors, xiisusilo Orta osrlore gedib
cixir. Bu dovriin modoni kontekstindo qobelen istehsali, dini vo rituallarla
olagoli olmusdur. ilk qobelenlor, asasen, ibadotgahlarin bozadilmasi iiciin
istifado edilirdi. Masolon, Azorbaycanda, dini abidolorin igorisinds, holo
gadim zamanlardan qobelenlorin rast golinmasi, bu sonatin ohomiyyatini
artinir [1; s. 32] .

Xiisusilo, 19-cu osrin ortalarinda, Azorbaycan qobelen sonotindo ciddi
inkisaf bas vermisdir. O dovrdo Sirvan, Quba, Gonco vo digor bolgolordo
qobelen istehsal edon ustalar, 6z unikal iislublar1 ilo bu sonoti daha da
irolilotmislor. Ustalar, milli ornamentlorin, naxislarin vo simvollarin totbiqi ilo
qobelenlori bozoyorok, onlarin estetik doyorini artirmigdir. Bu zaman,
gobelenlorin istifadosi yalniz dekorativ mogsadlorlo mohdudlasmayib, eyni
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zamanda, tarixi vo madeni dayarlori qorumaga yonolmis bir vasito halma golib
[2;5.45].

Qobelen istehsali, yalniz sonstkarlarin yaradiciliq foaliyystini deyil,
eyni zamanda yerli icmalarin modoni hoyatini da ohato edir. Qobelenlorin
yaradilmas1 prosesi, adoton, ailovi vo icma saviyyosindo hoyata kecirilirdi.
Bu, hom do ononslorin, biliklorin vo ustadliglarin nasildon-naslo kegmosino
sarait yaradirdi. Icma daxilinds bu ciir faaliyyatlor, bir-birilo miinasibotlorin
mohkomlonmasing vo madoni irsin qorunmasina komok edirdi [3; s.2].

Miiasir dovrds qobelen sonati, yeni texnologiyalarin tatbiqi vo miiasir
sonatkarlarin yaradiciligt ilo yeni bir morholoye qodom qoymusdur. 21-ci
osrda, qobelen istehsali prosesinds ol isciliyi vo innovasiyalarin birlogsmasi
ilo bir sira yeni istiqgamotlor yaranmigdir. Azarbaycanda qobelen istehsalr ilo
mosgul olan bir ¢ox emalatxana foaliyyot gostorir. Bu emalatxanalar, hom
ononavi texnikalarin qorunmasina, hom do gonc sonatgilorin yetisdirilmosino
yonalmis programlar hoyata kegirir [4; s.2].

Miuiasir dovrdo qobelen istehsalinda texnoloji iraliloyislor do hiss

Sakil 1. “Baxusun taqdim edilmasi" qobeleni

olunur. Kompiiter dostoyi ilo qobelenlorin dizayni daha da asanlagmisdir.
Rassamlar, miiasir progqram tominatlart vasitosilo miixtalif naxislar yarada
bilir, bu da istehsal prosesini siirotlondirir. Bununla yanasi, miiasir
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texnologiyalarin totbiqi, qobelen istehsalinda keyfiyystin artirilmasina da
imkan yaradir.

Bununla yanasi, miiasir qobelen sonotkarlari, sosial mediadan istifads
edorok 0z islorini genis auditoriyaya tanitdirmaga ¢alisirlar. Onlar,
Instagram, Facebook kimi platformalarda 6z yaradiciliglarin1 paylasaraq,
gobelen sonotini tanidmaga vo yeni miistorilor colb etmoys calisirlar. Bu,
ham da qobelen sonatinin miiasir comiyyatdoki rolunu artirir.

Qobelen sonoti, Azorbaycanin madeni irsini qorumaqla yanasi, onu
beynolxalq alomdo tanitmaqda da miihiim rol oynayir. Miixtolif sorgilords
niimayis etdirilon qobelenlor, Azorbaycanin zongin madoniyyatini vo
sonatkarligini diinyaya tanitdirir. Eyni zamanda, bu senat gonc nosil arasinda
milli kimlik hissinin giiclonmasine do kdmok edir. Qobelenlor, homginin,
badii yaradiciligda yeni imkanlar agir. Miiasir rossamlar, qobelenlorin
dizayninda miasir motivlar, simvollar vo ronglor istifado edorak bu sonoti
daha da iralilotmoys calisirlar [5; s. 4].

Sakil 2. Qobelen “Hayat agac1” (triptix).
Miidllif: Tamilla Abdullayeva. 2009-2010-cu illor. Yun. Ke¢irtma.
Miisllifin soxsi kolleksiyasi

Azarbaycanda qobelen sonotinin inkisafinda tohsil miiossisolorinin rolu
da 6nomlidir. Bir ¢ox universitet vo akademiyalar, tekstil dizayn1 vo qobelen
istehsal1 ilo bagli programlar togdim edir. Bu programlar, gonc sonatgilorin
bilik vo bacariqlarini artiraraq, onlar1 qobelen istehsali sahasindo miitoxassis
kimi yetisdirmoys komok edir. Tohsilin giiclonmasi, qobelen sonotinin
golocayini tomin edir.

Tohsil miiossisolori, qobelen istehsalini dyronmok istoyon gonclora
praktik tocriibba qazandirmaq iiclin miixtolif seminarlar vo ustad dorslori
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togkil edirlor. Bu ciir todbirlor, gonclorin qobelen sonoti sahosindo yeni
fikirlor vo yaradiciliq metodlart ilo tanig olmasina imkan verir.

Qobelen sonatinin inkisafi, Azorbaycanin madoni irsinin qorunmasi vo
yasadilmasi baximindan mithiim shomiyyat kosb edir. Bu sonat formasi,
kohno ononoslorin yasadilmasi vo miiasir tolobloro uygunlasdirilmasi ilo
golocok nosillora Gtiiriilmosi liclin ohomiyyotlidir. Azorbaycanda qobelen
sonatinin inkisafi, yalniz milli modoniyyatimizi deyil, eyni zamanda
beynalxalq sonat arenasinda yerimizi do giiclondirir.

Qobelen sonati, estetik doyeri ilo yanasi, eyni zamanda tarixi, moadoni
va sosial konteksti ilo do qiymatlidir. Bu sonat, Azarbaycanin zongin madaoni
irsini, milli kimliyini vo badii yaradiciligini oks etdirarok, golocok nasillore
otiiriilmasi lazim olan dayarli bir mirasdir.

Idabiyyat:

1. Komalo Sahverdiyeva “Dekorativ-totbiqi sonat ndvlori milli-moenovi
doyarlor niimunasi kimi”.

2. Tagiyev. C.R. “Azarbaycan dekorativ totbiqi sonati”. Baki. “Elm” 1987.

3. Rasim Ofandi “Dekorativ totbiqgi sonatlor”. Baki. “Isiq” 1976.

4. https://medeniyyet.az/page/news/34570/-Qobelen:-hiss-ve-duygularin-
seneti.html?lang=az

5. https://respublika-news.az/news/bilmek-maraqlidir-xalg-seneti-qobelen

R. Alizadeh
The development of carpet art in Azerbaijan

Keywords: tapestry weaving, Azerbaijani cultural heritage,
education and tapestry art, national ornaments, craftmanship

Carpet art is an essential part of Azerbaijan's cultural heritage and is
closely linked to textile traditions. The article explores the history of carpet
art, particularly in the context of religious and cultural life during the Middle
Ages, the stages of its development in the 19th century, and the
technological advancements in modern times. It also examines the impact of
carpet production on culture, its role in community life, and its contemporary
promotion. The importance of carpet art in preserving national identity is
emphasized. The role of educational institutions in the development of carpet
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art is also mentioned. Finally, the article highlights the significance of carpet
art for future generations and its relevance in contemporary society.

P. Anuzane
Pa3BuTuHe nckyccrBa ryoesieil B AzepOaiigkane

KaroueBble cioBa: ro0eneH, asepOailykaHCKOE KyJIbTYpHOE
Hacienue, oOpa3oBaHME M HMCKYCCTBO T'OOEJIEHOB, HAI[MOHAJIbHBIE
OpPHaMEHTBI, PEMECIIO

HckycCTBO KOBpPOB  SIBJISIETCSI  Ba)KHOM  4YacTbIO  KYJIBTYpPHOTO
Hacnenusi AsepOaiipkaHa M TECHO CBSI3aHO C TPAAUIMAMHU TEKCTHIIBHOTO
UCKyccTBa. B crartbe 00CyXIDaroTcs HUCTOpHUS KOBPOBOI'O HCKYCCTBa,
0COOEHHO B KOHTEKCTE PEIMTMO3HON U KyJIbTypHOU ku3HU B CpeiHue Beka,
JTambl €ro pasBUTHsI B 19 Beke U COBPEMEHHBIE TEXHOJIOIMYECKHE
noctuxkenus. Taxke paccMaTpuBaeTcsl BIMSHUE MPOM3BOACTBA KOBPOB Ha
KyJIbTYpy, €ro pojib B JKM3HHM COOOIIECTBA M €ro COBpPEMEHHas
nonynsipuzauus. lloguepkuBaercs BaXKHOCTh KOBPOBOTO HCKYCCTBA IS
COXPAaHEHHs HALMOHAIBHOM HACHTUYHOCTU. YIIOMUHAETCS TaKXe pOJIb
yueOHBIX 3aBEJCHUN B pPa3BUTHU KOBPOBOIO HCKycCTBa. B KoHIE cTaThbu
aKLEHTUPYETCsl BAUMAaHUE Ha 3HAYEHUU KOBPOBOI'O UCKYCCTBa s Oy Mylux
MOKOJIEHUH U €ro aKTyaJIbHOCTH B COBPEMEHHOM OOIIECTBE.
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MUGAM VO DUNYA MUSIQISi: ALIM QASIMOV SONOTININ
HARMONIYASI

Xiilasa: Bu moqalo ofsanovi Azorbaycan mugam ifagis1 Alim
Qasimovun sonatkarligini aragdirir vo onun ononovi mugamin miiasir diinya
musiqisi ilo inteqrasiyasinda gabaqcil rolunu dyronir. Koklii improvizasiya
vo monaviyyatdan gqaynaqlanan qodim Azsrbaycan musiqi névii olan mugam
hom texniki sonat, hom do insan tacriibasinin falsafi ifadasi kimi xidmat edir.
Oziiniin misilsiz sas diapazonu vo emosional derinliyi ilo taninan Qasimov,
Kronos Kvarteti vo Yo-Yo Ma-nin Ipok Yolu Ansambli kimi diinya séhrotli
musiqigilorlo omokdasliq edsrok mugamin ohato dairssini genislondirib. Bu
omokdasliglar mugami global auditoriyaya catdiraraq onun godim koklorini
klassik, caz va xalq musiqisi kimi miiasir janrlarla birlogdirib.

Qasimovun verdiyi tohfalor onun tokco mugam ustast kimi deyil, ham
do diinya musiqisindo osas soxsiyyat kimi yerini mdéhkomlondirib. Onun
qlobal tosirlori ohato etmoklo yanasi, mugamin orijinalligint qoruyub
saxlamaq bacarig1 regional vo qlobal, ononovi vo miiasir arasinda ugurum
yaradan universal musiqi dialoqu yaradib. Onun irsi qiz1 Forqana Qasimova
ilo yanasi, musiqinin iimumbosori dilini madoni miibadilo vo monavi slaqe
vasitosi kimi bir daha tosdiq edorok, musiqicilorin yeni nasillorini
ruhlandirmaqda davam edir.

Acar sozlor: Mugam ifas;, Diinya musiqisi, Alim Qasimov,
Heyzenberq, onons vo miiasirlik.

Giris: Azorbaycanin qodim musiqi ononasi olan mugam modoni
ifadonin dorin vo miirokkob formasidir vo texniki aspektlorindon ¢ox-gox
konara ¢ixir. Tarixi vo manavi dorinliyi ilo zongin olan bu sonot novii asrlor
boyu rezonans dogurmus, insan duygularini vo tocriibalorini dork etmok {i¢iin
bir yol toklif etmisdir. Mugamin canli sos niimayandosi olan Alim Qasimov
bu godim anononi gotiirorok miiasir hassasligla asilamis, onu diinya musiqisi
ilo garigdiraraq tamamilo yeni sos monzerosi yaratmigdir. Qasimovun
mugama verdiyi tohfolor tokco musiqi deyil, hom do fizik Verner
Heyzenberqin asaorindo tapilanlar kimi daha genis falsofi fikirlorlo soslogon
onano, miiasirlik, geyri-miioyyanlik va qarsiligli slageo mdvzularini tocossiim
etdiron falsofadir.

Mugamin mahiyyati: musiqi vo monovi dialoq
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Oziindo mugam hom dosti-xott melodik torzlorinin strukturuna, hom do
ifaginin yaradiciligina dorindon bagli olan improvizo musiqi formasidir.
Alim Qasimov kimi mugam ifagilar1 6z tamasagilari ilo kortobii, emosional
dialoga girmoklo yanasi, ovvolcodon miioyyon edilmis bu strukturlarda
naviqasiya etmolidirlor. Bu qarsiligh olago formasi sufi folsofosini oks
etdirir, burada musiqi ruhani oyanis rolunu oynayair.

Alim Qasimovun mugam ustaligi onun bu iki Sl¢iisii tarazlasdirmaq
bacarigindadir: ononovi formalarin sortliyi vo improvizasiyanin axiciligi.
Onun ifalar1 yalniz vokal siicastinin texniki niimayisi deyil, hom do
emosional soyahotlordir.Daha c¢ox miigonni vo tamasagilar arasinda
dialoglara banzoyir, burada hor ikisi ortaq monovi tocriibonin istirak¢ilaridir.
Mugamdaki ikilik - qurulus vo azadliq, malum vo namslum arasinda - zaman
kegdikca falsofi anonslords rast golinon ikililiyi oks etdirir.

Alim Qasimov iiclin mugam anona ilo bagl statik bir sonat novii deyil;
bu, insan ruhunun canli, nafos alan, yeniliklors vo ¢evrilmoyo agiq ifadosidir.
Dayisikliys olan bu ag¢iqliq onu miixtalif monsoli musiqigilorlo omokdagliga,
osas mahiyyatini itirmodon mugamin iifiiqlorini genislondirmoys vadar edib

Mugam vo Diinya Musiqisi: Yeni Ses Maonzarasinin Yaradilmasi

Qasimovun Kronos Kvarteti, Yo-Yo Ma-nin Ipok Yolu Ansambli vo
caz pianocusu Maykl Nayman kimi diinya sonot¢ilori ilo omokdasligi
mugami yeni pillolora ¢ixardi. Bu omokdasliqlar mugami daha genis
auditoriyaya toqdim edorok, onun ononovi elementlorini caz, klassik vo
miiasir diinya musiqisinin sadalart ilo birlogdirib. Bununla Alim Qasimov
niimayis etdirir ki, miixtolif musiqi janrlarinin sintezi mugama xalal gotirmir,
oksing, modoniyyatlor, tarixlor va badii tocriibalor arasinda dialoq yaradaraq,
sonat formasini zonginlosdirir.

Heyzenberqin geyri-miisyyonlik prinsipi vo mugam folsofosi

Alim Qasimmovun yaradiciliginin falsofi dorinliyini anlamaq {igiin
Verner Heyzenberqin ideyalari, xiisuson do onun geyri-miioyyonlik prinsipi
ilo paralellor aparmaq olar. Mdvge vo impuls kimi miisyyon ciit fiziki
xassolorin eyni vaxtda tam doqiqliklo bilino bilmoayoacoyini irali siiron
Heyzenberq prinsipi realliq haqqinda daha dorin bir hoqigati ortaya qoyur:
geyri-miioyyanlik varligin 6ziino xasdir.

Bu geyri-miioyyonlik mugamin improvizasiya xarakterini oks etdirir,
burada ifa¢1 sabit melodik strukturlar vo kortabii yaradiciliq arasinda tarazliq
saxlamalidir. Heisenberg prinsipi fiziki diinyanin geyri-miioyyonliyini
vurguladigr kimi, mugam folsofosi do emosional vo monovi ifadoni tam
prognozlasdirmaq vo ya idaro etmok miimkiin olmadigini gostorir. Alim
Qasmmovun ifalarinda gozollik  anin goézlonilmoazliyindodir, onun sasi
canlidir,ruh halina uygun olaraq aninda ,semantik horokatlorlo toqdim
olunur.
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Heyzenberqin folsofosi hom do miisahidogi ilo miisahido olunanin
qarsiligh olagesini vurgulayir, bu fikir mugam ifasinda ifaci ilo tamasaci
minasibatlori ilo soslogir. Mugamda tamasagi enerjisi ifaginin improvizasino
birbasa tosir edorok, sonoat¢i ilo dinloyici arasinda sarhadlorin bulaniq oldugu
ortaq tocriibo yaradir.

Alim Qasimovun c¢ixiglart ayri-ayri yaradiciliq aktlari deyil; onun,
onun musiqigilori, dinloyicilori vo coxosrlik mugam ononolori arasindaki
dialoglardir. Qasimov anlayir ki, mugam inkisaf edon sohbotdir, burada hor
ifa homin tarixin 6zlinomoxsus, canli ifadssidir. Eloco do, Qasimovun sonat
yolu birlik formasi irali siirorok, Azorbaycan mugamini diinya musiqisi ilo
sOhboto gotirarak universal bir dil yaratmisdir.

Xanondonin mugama yanagmasi sonatin hom texniki, hom do falsofi
Olgiilorini dorinden dork etmoyi oks etdirir. Onun onsnovi mugamin sabit
strukturlarin1 improvizasiya azadligi ilo tarazlasdirmaq bacarigi Heisenberg-
in realligin geyri-miioyyon tabioti ilo bagl fikirlori ilo paraleldir. Qlobal
omokdasliglart sayasindo Alim Qasimov onononi miiasirlikla, Sorqlo Qarbi
birlosdirarok mugamin ohato dairasini genislondirib.

Alim Qasimovun yaradiciligi Azorbaycan musiqi modoniyyatinin on
inco tozahiirlorindon biri olarag mugamin monovi vo badii dorinliyini
qorumaqla yanasi, onu miasir diinyanin toloblorine uygunlasdirmaq
cohdlorini 6zilinds birlogdirir. Alim Qasimov bozi ifalarinda elektron alatlor
va sas effektlorindon istifado edorok, mugamin k6hna vo yeni elementlorini
birlogdirir. Bu yanagma, onenovi musiqinin yeni texnologiyalarla sintez
edilorok miiasir auditoriyalara yaxinlasdirilmasinin oyani niimunasidir.

Alim Qasimov bu yeniliklora rogman, ifagiliginda hor zaman mugamin
osas doyorlorino sadiq qalir. Improvizasiya — mugamm {iroyi olan bodii
yaradiciliq — onun sonotindo miihiim yer tutur. Bu, Alim Qasimovun mugami
bir performans kimi deyil, bir badii vo menovi ifado wvasitesi kimi
gordiiyliniin tozahiiriidiir. O, ifagiligin1 hor zaman daxili dorinlik, monavi
zonginlik vo ruhani bir proses kimi qobul edir, bu da onun sonatinin
Ozlinomoxsus doyarini formalasdirir.

Alim Qasimov mugami tokco bir musiqi formasi kimi deyil, canli vo
inkisaf edon bir orqanizm kimi goriir. O, mugamin statik olmadigini, oksins,
zamanla doyisorak, miiasir madeniyyot vo dinloyici ilo tomasda inkisaf
etdiyini vurgulayir. Onun bu yanagmasi, onun sonotini mugamin davami
kimi giymatlondironlar {igiin yeni bir perspektiv a¢ir. Mugamin yenilonmasi,
onun yaradicilifinda ham gadim ananslors sadiq qalaraq, hom do onu miiasir
dovriin ruhuna uygun sokildo toqdim etmoklo miimkiin olmusdur. Bu
yenilik¢i yanasma, mugamin madoni irs kimi qorunub saxlanilmasi ilo
yanasi, galocok nosillors ¢atdirilmasi tiglin mithiim bir vasito olmusdur.

Alim Qasimovun ifalarin1 dinloyorkon musiqinin insan ruhuna neco
darin niifuz etdiyini, dinlayicini daxili harmoniya vo monavi yiiksoliso neca
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yonaltdiyini hiss etmok miimkiindiir. Onun sasindo yalniz qadim onanalore
vo musiqiya olan sadiglik deyil, hom do monovi ucaliga catma istoyi vo
daxili harmoniyaya qovusmaq arzusu esidilir. Bu, onun sonatinin tomalindo
duran mogamdir — musiqi yalniz estetik zovq tligiin deyil, hom do monavi
tomizlonma va ruhani tokamiil vasitosidir.

Beloliklo, Alim Qasimovun yaradiciligr yalniz Azorbaycan mugam
sonatinin davamgist olmaqla kifayotlonmir. O, mugami miiasir diinyada
yenidon kosf edir, onu golocok nosillora catdirir vo bu prosesdo sonotin
monavi vo badii asaslarini qorumagqla yanasi, onun sorhadlorini genislondirir.
Alim Qasmmovun musiqisi, monaviyyat vo incasonotin  bir-birini
tamamladigi, ke¢misin zongin irsi ilo golacoyin yenilik¢i potensialini
birlosdiran banzarsiz bir asardir.
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L. Rustamli
Mugham and world music: harmony of Alim Qasimov’s art

Key words: Mugham performance, world music, Alim Gasimov,
Heisenberg, tradition and modernity.

This article explores the artistry of legendary Azerbaijani mugham
performer Alim Gasimov and explores his pioneering role in the integration
of traditional mugham with modern world music. An ancient Azerbaijani
musical form rooted in improvisation and spirituality, mugham serves as
both a technical art and a philosophical expression of human experience.
Known for his unparalleled vocal range and emotional depth, Gasimov has
expanded the scope of mugham by collaborating with world-renowned
musicians such as the Kronos Quartet and Yo-Yo Ma's Silk Road Ensemble.
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These collaborations brought mugham to a global audience, combining its
ancient roots with modern genres such as classical, jazz and folk music.

Gasimov's contributions strengthened his position not only as a master
of mugham, but also as a key figure in world music. His ability to embrace
global influences while maintaining the authenticity of mugham has created
a universal musical dialogue that bridges the gap between regional and
global, traditional and modern. His legacy, along with that of his daughter
Fargana Gasimova, continues to inspire new generations of musicians,
reaffirming the universal language of music as a means of cultural exchange
and spiritual connection.

JI. Pycramiibl

Myram 1 MUPOBasi My3bIKa: TAPMOHHUSA UCKYCCTBA AJIMMa
I'acbiMOBa

KioueBbie ci1oBa: MCIOJHEHME Myrama, MUPOBas MY3bIKa, AJIMM
I"aceiMoB, ['eii3enOepr, Tpaauuyu ¥ COBPEMEHHOCTD

B CTaTbe paccMaTpuBaercs HUCKYCCTBO JIET€HIAPHOT O
azepOali/[pkaHCKOrO0  MCHOJHUTENs Myrama Anmma [aceiMa U ero
HOBATOpPCKasl pOjb B MHTETPALMU TPAJAULMOHHOIO MyramMa ¢ COBPEMEHHOMU
MHUpPOBOM My3bIKOH. JlpeBHss asepOaiipkaHckash My3blKallbHasg (opma,
OCHOBaHHasi Ha MMIIPOBHU3ALMU U JIYXOBHOCTH, MYTI'aM CIIYXKHUT HE TOJBKO
TEXHUYECKMM  HMCKYCCTBOM, HO M  (WIOCO(CKUM  BBIpaKECHHUEM
YEJIOBEYECKOr0 OMNbITa. M3BECTHBI CBOMM HENPEB30WICHHBIM BOKAJIbHBIM
JIMara3oHoOM W SMOLMOHAIBHOW TiIyOuMHOW, ['achIMOB pacHmIMpHIl paMKH
Myrama, COTpyJHUYasi C TAKUMH BCEMUPHO MU3BECTHBIMHM MY3BIKAHTAMM, KAK
Kronos Quartet u ancam6ns Silk Road Mo-Mo Ma. Dtu coBmecTHbIE
MIPOEKTHI JOHECIN MyraM JI0 MHUPOBOM ayJUTOPHUH, COUYETasi €ro JIpPEBHUE
KOpHU C COBPEMEHHBIMM JKaHPaMU, TAKUMH KaK KJIaCCUYECKasi My3bIKa, JKa3
Y HapOJIHasl MY3bIKa.

Bxnan I'aceiMOBa yKpemnui €ro IOJOKEHHE HE TOJBKO KaK MacTepa
Myrama, HO M KaK KJII04eBoi (pUrypsl B MUpOBOI My3bike. Ero ciocoOHOCTh
NPUHUMATh TJ00aNbHBIC BIMSHUA, COXPaHSAS IMPH 3TOM ayTEHTUYHOCTb
Myrama, Co3JajJla YHHBEPCAJIbHBIM MY3bIKAIBHBIM AMAIOr, KOTOPBIA
NIPEOJIONIEBAET  pa3pblB  MEXIY  PETHOHANBHBIM M IJI00AJIbHBIM,
TPaJULIMOHHBIM M COBpeMEHHBIM. Ero Hacnenme, Hapsay C HaclaeIHEM €ro
nouepu Paprassl ['acbIMOBOH, ITPOIOIIKAET BAOXHOBIIATH HOBBIE IIOKOJICHUS
MY3BIKAHTOB, IOATBEPK/Iasi YHUBEPCAIBHBIN S3BIK MY3BIKM KaK CpPEICTBO
KYJIBTYpHOT'O OOMEHA U TyXOBHOM CBSI3H.
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NOSR HAQQINDA MOLUMAT

Sorq Olkolori Beynolxalg Memarliq Akademiyasinin “Memarliq,
sohorsalma tarixi vo borpasi” elmi nozori mocmuoasi  1998-ci ildo tosis
olunub. Ilds iki dofs is1q {izii goriir. Jurnalda memarliq tarixi vo nazariyyosi,
borpa, sohorsalma, landsaft memarligi, memarliq mihitinin dizayn,
sonatsiinasliq sahasindo respublikamizda vo hiidudlarindan konarda aparilan
elmi todqiqatlara hasr olunmus elmi mogalslor dorc olunur.

SOBMA “Memarliq, sohorsalma tarixi vo borpast” elmi-nozori
mocmuado mogqalolor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasini  kompyuterds  Microsoft Word redaktorunda
azorbaycan, rus vo ingilis dillorinds, Times New Roman srifti ilo, 14 6l¢iido,
1,5-intervalla, A4 formatl voroqdo tortib etmok lazimdir. Moagqalonin hocmi
6 sohifodon az olmamalidir. Maqalonin slyazmasimin biitiin sohifolorinde cap
varaqinin bir {iziindo yuxaridan, asagidan 2 sm, soldan 3 sm, sagdan iso 1,5 sm.
ayirmagqla yazilmalidir.

Moqalonin baslangicinda mogqalonin UOT indeksi, miiallifin adi,
soyadi, islodiyi miiassisa, vozifasi, elmi ad1 vo doracasi, e-mail linvani, daha
sonra, maqalonin adi, moaqgals hansi dildo yazilmigsa homin dildo agar sozlor
(5-7 s6z) verilmoalidir. Mogqalonin sonunda elm sahosinin vo mogqalonin
xarakterina uygun olaraq isin elmi yeniliyi, totbiqi shomiyyati, naticasi
aydin sokildo verilmolidir. Cadvollor bilavasito motnin  daxilindo
yerlagdirilmalidir. Matnds va ya cadvalds olan malumatlarin tokrarlanmasina
yol verilmomalidir.  Sokillor vo qrafiklor 8-10 sm olgiilordon bdyiik
olmamalidir. Soklin altinda, codvalin is9 iistiindo onun némrasi vo ad1 qeyd
olunmalidir.

Mogalonin sonunda odobiyyat siyahisindan sonra digor iki  dildo
xtilaso (muollifin adi vo moqalonin adi homin dillords gostorilmaklo)
(«pestoMe» vo «summary») vo homin dillordo agar sozlori («kiroueBbie
cinoBa» vo «keywords») verilmolidir. Magalolorin miixtolif dillordo olan
xiilasalori bir-birinin eyni vo moqalonin  mozmununa uygun olmalidir.
Xiilasolor elmi vo qrammatik baximdan ciddi hazirlanmalhidir. Maqgalado
verilon adabiyyat siyahisi alifba ardicilligi ilo, avval azorbaycan, sonra rus,
daha sonra xarici dildo ndmrolonmalidir.

Idabiyyat siyahis1 (kitab vo jurnallarin adlari) asagidak
gaydada verilmalidir:
1.Miioallifin soyad: vo inisiali. Kitabin adi. Cildin ndmrasi.
Sohar: nosriyyat, nosr ili, imumi sohifalorin sayi;
2.Miiollifin soyadi vo inisiali. Maqalonin adi // Jurnalin adi,
nogr ili, buraxilis ndmrasi, baglangic-son sohifalor.
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Mbaqalonin qurulusu:

v’ Miisllifin adi, soyadi.

v Islodiyi miiossisonin ad1, vozifasi, elmi ad1 vo elmi dorocosi,
foxri adi (vo ya doktorant vo ya dissertant oldugu toskilatin adi,
tohsilin formasi),

v Minllifin email tinvani,

v'Bas horflorlo mogalonin ad1

v'Mogqalonin UOT indeksi

v’ Mogalonin yazildig1 dilds qisa xiilasasi vo agar sézlor (5-10),

v’ Mogqalonin matni

v Istinad olunmus va ya istifads edilon adobiyyat siyahis

v'Digor iki dildo maqgalonin adi vo misllifin adi vo soyadi
gostorilmokls qisa xiilasasi vo acar sézlor (5-7)

Magqals asagidaka hissalordan ibarat olmahdir:

v Girig

v’ Masalanin qoyulusu

v Masalonin halli

v'Natico (elm sahosinin vo moqalonin xarakterine uygun olaraq
isin elmi yeniliyi, totbiqi oshamiyyati, iqtisadi somarasi va sair)

v’ Odobiyyat

Mbagqalanin redaksiyaya taqdim olunmasi:

v'Moqalonin ¢ap olunmus olyazmasi (1 niisxodo) vo onun
elektron variantt Compakt Diskdo (CD va ya CD-RW) wva
moqalonin ¢ap olnumast li¢lin miiossisa torafindon tesdiq olunmus
miivafiq sonadlorlo (moaqaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixaris) birlikdo jurnalin mosul katibins toqdim
edilmolidir.

v Ayrica voraqde miollif haqqinda anket-molumat olavo
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracosi, elmi adi, miiassisonin adi, milossisonin Unvani, ev Unvani,
email tinvan1 va telefon ndmrasi gostorilmalidir.

v Maqalo jurnalin Internet sohifosine gondarils bilor. E-mail:

v memar_s@mail.ru

v Lazim goldikdo jurnalin redaksiyast moqgalonin nogsri iigiin
olave sanadlar talab edo biler.

v Maqalanin slyazmasi va CD geri qaytarilmar.
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Formati: 70%100 /1.
Hocmi: 17.¢.v
Tiraji: 300

Direktor: Eyvazov Somad
Texniki redaktor: Xalilov Mail
Cild¢i:Ruhongiz Haciyeva

“OPTIMIST” MMC -ds ¢ap olunmusdur.
Azorbaycan, Baki sohori, Nosimi rayonu,
D. Oliyeva kiic., 239.
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